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A VERY LARGE ARCHAIC JADE AXE BLADE, YUE 

Neolithic Period/Shang Dynasty 

The rectangular blade tapering towards the pierced handle and flaring 
Slightly towards the cutting edge, the dark green stone with mottled 
white and caramel inclusions and calcified areas. 

34.3cm (13 1/2in) long. 


£8,000 - 12,000 
CNY68,000 - 100,000 


HAUEN 


Provenance: Roger Keverne Ltd., London. 
A British private collection 


Published, Illustrated and Exhibited : Roger Keverne Ltd., 
Summer Exhibition, London, 2006, no.79 


JOR : 偷 敦 古董 商 Roger Keverne Ltd. 


英国 私人 收藏 
REES : Roger KeverneLtd.: 《夏季 展览 》' 伦敦 2006 年 ， 
编号 79 


Following the invention of bronze, blades and daggers were added 

to the repertoire of ceremonial utensils and made in more refined 
materials such as jade. Ceremonial blades must have been deemed 
rather important, as demonstrated by the sheer quantity and quality 
discovered in the tomb of Fu Hao, a consort of King Wu Ding (r. 1324- 
1266 BC), of the Shang dynasty. See J.Rawson, Chinese Jade. From 
the Neolithic to the Qing, London, 1995, pp.40-41. 


Compare with a related green jade blade, Neolithic period/Shang 
dynasty, which was sold at Bonhams Paris, 25 October 2022, lot 1. 


tas A 


Rowen Kr vg 
L VL 


Lots 1,3 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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AN ARCHAIC JADE CEREMONIAL AXE, YUE 

Neolithic Period, 3rd millennium BC 

Carved with a slightly domed surface on both sides and a bevelled 
cutting edge on one end opposite to the narrower side pierced from 
both sides, the stone of olive-green tone with lighter green, white and 
beige veining. 

18cm (7in) long. 


£4,000 - 6,000 
CNY34,000 - 51,000 


新 石器 时 代 ( 约 公元 前 三 千年 ) EM 


Provenance: The Idemitsu Collection, Tokyo 
Roger Keverne Ltd., London 
A British private collection, acquired from the above on 8 June 2006 


Published, Illustrated and Exhibited: Ancient Chinese Arts in the 
Idemitsu Collection, Japan, 1989, no.107 
Roger Keverne Ltd., Summer Exhibition, London, 2004 no.64 


来 源 : RRR ESSE & i 
英国 私人 收藏 2006 年 6 月 8 
REESE: 


《中 国 的 工艺 : 出 光 美 术 馆 藏品 目录 》' AA 1989F ^ (58107 
Roger Keverne Ltd. > 《夏季 展览 》， 伦敦 ， 2004 年 ， 编 号 64 


从 上 上 处 购 得 


The present lot, a jade axe, was demonstrably an important ritual 
object as an embodiment of power and social status. See a related 
jade axe, Neolithic period, illustrated by J.Rawson, Chinese Jade: 
From the Neolithic to the Qing, London, 1995, p.170, no.10:2. 


Compare with a related dark green jade axe, Neolithic period, which 
was sold at Christie's Hong Kong, 27 November 2019, lot 2717 
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AN ARCHAIC JADE AXE, YUE 

Neolithic Period 

Of trapezoidal shape, the blade convex on both faces and tapering 
from the blade edge to the other end, the stone of black tone suffused 
with beige inclusions and finished with high polish. 

15.5cm (6 1/8in) long. 


£2,000 - 3,000 
CNY17,000 - 25,000 


新 石器 时 代 EM 


Provenance: Roger Keverne Ltd., London 
A British private collection, acquired from the above on 8 June 2006 


Published, Illustrated and Exhibited: Roger Keverne Ltd., Summer 
Exhibition, London, 2006, no.79 


来 源 : 伦敦 古董 商 Roger Keverne Ltd. 


英国 私人 收藏 ，2006 年 6 月 8 日 从 上 不 购 得 


ey 


i EE SER : Roger Keverne Ltd., (BSR) > 2006% » AA: 


编号 79 


Compare with a related Neolithic period jade axe in the British 
Museum, London, illustrated by J.Rawson, Chinese Jade from the 
Neolithic to the Qing, London, 1995, p.170, pl.10:2. 


See also a related mottled blackish-green opaque jade axe, Neolithic 
period, which was sold at Christie’s New York, 19 March 2015, lot 
545. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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CHARLES VIGNER 


Charles Vignier 
(1863-1934) 
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A VERY LARGE ARCHAIC JADE AXE BLADE, DAO 

Neolithic Period 

— The long blade skilfully rendered with a crisp thinness, of trapezoid 
shape, the cutting edge very gently curved and marked with a subtle 
bevelled edge, the blade drilled with three apertures along the upper 
edge with a larger one toward one end and lower down, the stone of 
pale green tone with russet and milk-white veins, fitted box. 

38.5cm (15in) long. (2). 


£12,000 - 15,000 
CNY100,000 - 130,000 


Baron Klaus-Detlof 
von Oertzen 
1894-1991) 


S.Howard Hansford, 

Jade - Essence of 新 石器 时 代 EJ 
Hills and Streams, 

Johannesburg, 1969 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


Provenance: Charles Vignier (1863-1934) 

Baron Klaus-Detlof von Oertzen (1894-1991) and Baroness Irene von 
Oertzen (1908-2007) 

Roger Keverne Ltd., London 

A British private collection, acquired from the above on 21 May 2009 


Published, Illustrated and Exhibited: S.Howard Hansford, Jade - 
Essence of Hills and Streams, Johannesburg, 1969, no.A34, p.42 


来 源 : Charles Vignier (1863-1934) Ei 

Klaus-Detlof von Oertzen#& (1894-1991) 和 Irene von Oertzen 
(1908-2007) XE Bik 

AU & Roger Keverne Ltd. 

英国 私人 收藏 ，2009 年 5 月 21 


从 以 上 上 处 购 得 


mS: S.Howard Hansford, (Jade - Essence of Hills and 
Streams) , 约翰 内 斯 堡 , 1969 年 , 编号 A34, 342 


Charles Vignier (1863-1934) was a Swiss-born poet, writer, collector, 
and dealer in antiquities. He was the expert on Asian art at the Hôtel 
Drouot, Paris, and was a key figure in introducing early Chinese art 
and, later, African art to avant-garde collectors in Paris, including Henri 
Matisse and Roger Fry. 


Compare with a related jade blade, Xia dynasty, illustrated in the 
Compendium of Collections in the Palace Museum, Beijing, 2011, 
pp.24-25, no.3. See also a Longshan jade blade with a slightly 

curved cutting edge illustrated in The Complete Collection of Jades 
Unearthed in China, vol.14, Shaanxi, 2007, pl.8; and a blade attributed 
to the Shenmu Culture in the collection of the Harvard Art Museums, 
illustrated by J.F.So, Early Chinese Jades in the Harvard Art Museums, 
New Haven, 2019, no.6B. 
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A YELLOW JADE CEREMONIAL BLADE, 
YUE 

Neolithic period, 3rd millennium BC 

The rectangular blade tapering towards the 
pierced handle to the upper section, flaring 
slightly towards the cutting edge, the stone of 


pale greenish-yellow tone with russet patches. 


18cm (7 1/8in) long. 


£5,000 - 8,000 
CNY42,000 - 68,000 


新 石器 时 期 ， 公 元 前 三 千年 EM 


Provenance: Roger Keverne Ltd., London 
A British private collection 


Published, Illustrated and Exhibited: 


Roger Keverne Ltd., Winter Exhibition, 
London, 2002, no.84 
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来 源 : 伦敦 古董 商 Roger Keverne Ltd. 
英国 私人 收藏 


pe ER : Roger Keverne Ltd.，《 冬 季 展 
E) + 2002 年 ， 偷 敦 ， 编号 84 


See a related jade axe-blade, Neolithic period, 
in the collection of the National Museum of 
History, Taipei, illustrated by J.Johnston and 
Chan Lai Pik, 5,000 Years of Chinese Jade, 
Taipei, 2011, no.9; and another example in the 
Illustrated Catalogue of Ancient Jade Artefacts 
in the National Palace Museum, Taipei, 1982, 
no.23. 


Compare with a related jade blade, Neolithic 
period, which was sold at Bonhams London, 
7 June 2021, lot 422. 


ROGER KEVERNY 


ROGER’ Key 


Lot 5 


Lot 7 


Lot 6 


ROGER KEVER 


Lot 7 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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AN ARCHAIC JADE CEREMONIAL BLADE, YUE 

Neolithic Period/Shang Dynasty 

With rounded edges at both ends, flaring towards the slightly bevelled 
edge and with a single hole pierced at the narrower end, the semi- 
translucent stone of dark green tone fading towards the edges, 
suffused with white and beige inclusions. 

16.5cm (6 1/2in) long. 


£3,000 - 5,000 
CNY25,000 - 42,000 


新 石器 时 代 / 商 ES 


Provenance: Idemitsu Collection, Tokyo 
Roger Keverne Ltd., London 
A British private collection 


Published, Illustrated and Exhibited: Ancient Chinese Arts in the 
Idemitsu Collection, Tokyo, 1989, no.108 
Roger Keverne Ltd., Winter Exhibition, London, 2004, no.86 


来 源 : 东京 出 光 美术 馆 敬 藏 

ME E Roger Keverne Ltd. 

英国 私人 收藏 

RSA: (Ancient Chinese Arts in the Idemitsu Collection» 


RM 19894 » 编号 108 
Roger Keverne Ltd. : (32) 


' 伦敦 ，2004 年 ， 编 号 86 


Compare with a related dark green jade axe, Neolithic period, which 
was sold at Christie's Hong Kong, 27 November 2019, lot 2717. 
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AN ARCHAIC BLACK JADE AXE, YUE 

Neolithic Period 

Of flat rectangular shape, tapering to the cutting edge, bevelled on 
three sides, pierced through with a large aperture towards the narrow 
end, the stone of lustrous black tone. 

14cm (5 1/2in) long. 


£4,000 - 6,000 
CNY34,000 - 51,000 


新 石器 时 代 EM 


Provenance: Prof. Cheng Te-kun (1908-2001), Cambridge 

(the Mu-Fei Collection) 

Roger Keverne Ltd., London 

A British private collection, acquired from the above in December 2007 


Published, Illustrated and Exhibited: Cheng Te-kun, ‘The Carving 
of Jade in the Shang Period’, Transactions of the Oriental Ceramic 
Society, pl.1(3a) 

Cheng Te-kun, Shang China, Cambridge, 1960, pl.XIV(b) 

Roger Keverne Ltd., Winter Exhibition, London, 2006, no.80 


a AREA) 


来 源 : 部 德 坤 (1908-2001) AFER 
MATE EG Roger Keverne Ltd. 
英国 私人 收藏 2007 年 12 月 从 上 处 购 得 


REA: HME + (The Carving of Jade in the Shang Period) , 
东方 陶瓷 学 会 会 刊 , 图 版 编号 1(3a). 
sh fet > (Shang China) > $$ > 
Roger Keverne Ltd.,《 冬 季 展 览 


ah) 


s 版 编号 XIV(b). 
俞 敦 ，2006 年 ， 编 号 80 


Compare with a similar jade axe, Neolithic period, in the British 
Museum, illustrated by J.Rawson, Chinese Jade: From the Neolithic to 
the Qing , London, 1995, pl.10:12, p.176. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


FINE CHINESE ART | 13 


A VERY LARGE ARCHAIC JADE AXE, YUE According to Jessica Rawson, during the Liangzhu Culture there 
Neolithic Period, Qingliangang Culture, 5th-4th Millennium BC were two slightly different forms of axe that seen to have been used 
The blade of flat and semi-rounded form with a gently bevelled cutting concurrently. One type has square form and sharp corners, while the 
edge, pierced through with a large aperture towards the narrower end, other has large central hole and rounded semi-circular cutting edge. 
the pale stone of mottled buff taupe tone with grey, russet and white The latter might derive from the Songze Culture (3800-3300 BCE), 


striations. to which the present lot may belong or be inspired. See J.Rawson, 
17cm (6 6/8in) long. Chinese Jade: From the Neolithic to the Qing, London, 1995, p.173. 
£12,000 - 15,000 Compare with three related jade axes, Neolithic period, Liangzhu 
CNY100,000 - 130,000 Culture, in the British Museum, London, illustrated by J.Rawson, 
Chinese Jade: From the Neolithic to the Qing, London, 1995, pp.173- 


E 


新 石器 时 代 ， 青 莲 岗 文化 ， 公 元 前 五 至 


FE EM 175, pl.10:10. Another similar jade axe, Neolithic period, is illustrated 
by A.Forsyth and B.McElney, Jades from China, Bath, 1994, no.56. 

Provenance: Roger Keverne Ltd., London 

A British private collection 


Published, Illustrated and Exhibited: Roger Keverne Ltd., 
Summer Exhibition, London, 2008, no.67 


JOR : 偷 敦 古董 商 Roger Keverne Ltd. 


英国 私人 收藏 


sy 


[tx SK: Roger Keverne Ltd. + (EFE) > fee 20084 
编号 67 


For details of the charges payable in addition to the final Hammer Price of each Lot 
14 | BONHAMS please refer to paragraphs7& 8 of the Notice to Bidders at the back of the catalogue. 
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AN ARCHAIC GREEN JADE BIRD-SHAPED PENDANT 

Neolithic Period, Hongshan Culture 

The flattened bird carved with a protruding head, bulging eyes and a 
proud chest, the outstretched wings subtly detailed with grooves and 
ridges simulating feathers on the interior, the back pierced with two 
holes for attachment, the stone of celadon colour with calcified areas. 
5cm (2in) long. 


£8,000 - 12,000 
CNY68,000 - 100,000 


新 石器 时 代 红 山 文化 SEEN 


Provenance: Prof. Cheng Te-k’un (1908-2001), Cambridge 
(The Mu-Fei collection 
Bluett & Sons Ltd., London 

A British private collection, acquired from the above 


Published, Illustrated and Exhibited: Cheng Te-k'un, Shang China, 
Cambridge, 1960, pl.XVII (c) 

Cheng Te-k’un, ‘The Carving of Jade in the Shang Period’, TOCS, 
vol.29, London, 1954-1955, pl.10 (32) 

Bluett & Sons Ltd., Chinese Jades from the Mu-Fei Collection, London, 
1990, no.2 


来 源 : Beth (1908-2001) AFER BI (NEE Biel) 
伦敦 古董 商 Bluett & Sons Ltd. 
英国 私人 收藏 ， 从 上 处 购 得 


RERI: 部 德 «Shang China) + AA > 1960% * HHEIXVII (c) 
2x4 > (The Carving of Jade in the Shang Period) ° RARES 
SH: 3529 > (MA 1954-1955 » 插图 10 (32) 
Bluett & Sons Ltd, (PERRIER) > (mz 


' 1990 年 ， 编 号 2 


The importance of the bird motif in the Hongshan Culture is discussed 
by Wu Hung, ‘Bird Motifs in Eastern Yi Art’, in Orientations, vol.16, 
no.10, October 1985, pp.31-41, where he illustrates line drawings of 
various bird pendants excavated in Liaoning Province, figs.4-8. Similar 
examples have been found at Hongshan sites, such as Hutouhou in 
Fuxin, Liaoning Province or at Balinyougi in Inner Mongolia, illustrated 
by Gu Fang, The Complete Collection of Jades Unearthed in China, 
Beijing, 2005, vol.2, pl.26. 


Compare with a related celadon jade bird-shaped pendant, Neolithic 
period, Hongshan Culture, which was sold at Christie’s Paris, 
10 June 2021, lot 90. 


Lot 9 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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AN ARCHAIC DARK GREEN JADE AXE, YUE 

Neolithic Period, circa 3,000-2,500 BC 

Smoothly carved of flattened ovoid shape, with curved cutting edge, 
pierced with a hole at the butt end, the stone of mottled dark green 
tone with russet streaks. 

12.5cm (Sin) long. 


£2,000 - 3,000 
CNY17,000 - 25,000 


新 石器 时 代 约 公 元 前 3000-2500 年 玉 钱 


Provenance: Roger Keverne Ltd., London 
A British private collection 


Published and Illustrated: Roger Keverne Ltd., Winter Exhibition, 
London, 2007, no.79 


来 源 : 偷 敦 古 董 商 Roger Keverne Ltd. 
英国 私人 收藏 


REE: R.Keverne, 《冬季 展览 》, MA, 2007 年 , 编号 79 


See a related jade axe of opaque black stone with grey streaks, 
Neolithic period, in the British Museum, illustrated by J.Rawson, 
Chinese Jade: From the Neolithic to the Qing, London, 1995, p.171, 
pl.10:4. 


Compare with a related dark green jade axe, Neolithic period, which 
was sold at Christie's Hong Kong, 27 November 2019, lot 2717. 


11 

A SMALL ARCHAIC JADE BLADE, GE 

Shang Dynasty 

The thin blade with bevelled edges and a shallow medial ridge, gently 
tapering to a curved tip, pierced with an aperture for hafting, the softly 
polished stone of a warm attractive cream. 

6cm (2 3/8in) long. 


£1,500 - 2,000 
CNY13,000 - 17,000 


BEX 


Provenance: Roger Keverne Ltd., London 
A British private collection, acquired from the above on 8 June 2006 


来 源 : 偷 敦 古董 商 Roger Keverne Ltd. 


英国 私人 收藏 ，2006 年 6 月 8 日 从 上 处 购 得 


EJ 


Jade ge were mainly used for ceremonial purposes. A significant 
number of jade ge were found in the tomb of Fu Hao, at Yinxu in 
Anyang, Henan Province, demonstrating the importance of the ge ritual 
blades during the Shang dynasty. Compare with a related white jade 
dagger blade, Erlitou Culture, illustrated by A.Forsyth and B.McElney, 
Jades from China, Bath, 1994, p.164, no.75. Compare with a similar 
Shang dynasty jade ge, of larger size, illustrated by Gu Fang, The 
Pictorial Handbook of Ancient Chinese Jades, Beijing, 2007, p.110. 


See also a similar small beige jade ceremonial blade ge, Shang 
dynasty, which was sold at Sotheby's New York, 22 March 2022, 
lot 139. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. FINE CHINESE ART | 17 
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AN ARCHAIC JADE DAGGER BLADE, GE 
Late Shang Dynasty 

The attractively polished stone carved with a 
slightly raised ridge running along the length 
of the blade with sharp bevelled edges, drilled 
with a hole near the tang beneath a band 
incised with classic scrolling pattern, the 
stone of a deep cream tone with pale green 
markings, box. 

23cm (9in) long. (2). 


£3,000 - 5,000 
CNY25,000 - 42,000 


商 晚期 ER 


Provenance: Roger Keverne Ltd., London 
A British private collection 


Published, Illustrated and Exhibited: 


Roger Keverne Ltd.,Summer Exhibition, 
London, 2004, no.66 
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来 源 : 伦敦 古董 商 Roger Keverne Ltd. 
英国 私人 收藏 


pe Ee : Roger Keverne Ltd.，《 夏 季 展 
E) ' 伦敦 ，2004 年 ， 和 编号 66 


Jade ge of the Xia, Shang and Zhou 
dynasties were mainly used for ceremonial 
purposes. A significant number of jade ge 
were found in the tomb of Fu Hao, at Yinxu in 
Anyang, Henan Province, demonstrating the 
importance of the ge ritual blades during the 
Shang dynasty. 


$ D 
E 29) 4 
Lot 12,18 


Compare with a jade blade of similar form, 
Shang dynasty, illustrated in Compendium 

of Collections in the Palace Museum: Jade 2 
Xia, Shang and Zhou Dynasties, Beijing, 2011, 
p.44, pl.22. 


A related jade dagger, ge, Shang dynasty, was 
Sold at Christie's Hong Kong, 29 November 
2017, lot 2720. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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AN ARCHAIC JADE COLLARED DISC, BI 

Shang Dynasty 

Of wide flat form, finely incised on both sides with concentric circles 
in a repeating pattern of three sets of three narrow lines separated by 
very shallow grooves, and with incised double-lines on the innermost 
section of the disc encircling the narrow vertical collars on either side 
of the central aperture, the polished pale olive green surface altered in 
burial to opaque cloudy tan colour. 

9.3cm (3 1/2in) diam. 


£2,000 - 3,000 
CNY17,000 - 25,000 


ARRE 


Provenance: The Idemitsu Collection, Tokyo 
Roger Keverne Ltd., London 
A British private collection 


Published, Illustrated and Exhibited: 
Ancient Chinese Arts in the Idemitsu Collection, Tokyo, 1989, no.129 
Roger Keverne Ltd., Summer Exhibition, London, 2004, no.67 


来 源 : Eee RR 
敦 古董 商 Roger Keverne Ltd. 
英国 私人 收藏 


RSA: (Ancient Chinese Arts in the Idemitsu Collection» 
Am > 1989F > m3 129 
Roger Keverne Ltd. (ZERE) > 20044F » (507 


A related jade collared disc of very similar form excavated from the 
tomb of Fu Hao (d. circa 1200 B.C.), is illustrated in The Tomb of Lady 
Hao at Yinxu in Anyang, Beijing, 1980, pl.87, no.1. 


Compare with a similar jade collared disc, Shang dynasty, excavated 
at Sanxingdui, Sichuan Province, illustrated by R.Bagley, Ancient 
Sichuan: Treasures from a Lost Civilization, Seattle, 2001, p.172, 13 
no.61. See other jade collared discs, Shang dynasty, illustrated by 
J.Rawson, Chinese Jade from the Neolithic to the Qing, London, 1995, 
p.166, fig.1, and M.Loehr, Ancient Chinese Jades from the Grenville L. 
Winthrop Collection in the Fogg Art Museum, Cambridge MA, 1975, 
p.99, no.102. 


A related buff jade collared disc, Shang dynasty, was sold at Christie’s 
Hong Kong, 30 November 2020, lot 2713. 
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A SMALL ARCHAIC JADE DISC, BI 

Shang Dynasty 

The flat circular jade incised on either side with two concentric bow- 
strings, the stone of mottled green and creamy-russet tone. 

6cm (2 3/8in) diam. 


£2,000 - 3,000 
CNY17,000 - 25,000 
AEE 


Provenance: Ching Wah Lee collection 
Roger Keverne Ltd., London 
A British private collection 


Published, Illustrated and Exhibited: Roger Keverne Ltd., 
Summer Exhibition, London, 2010, no.73 


来 源 : Ching Wah Lee & ft 
A 5i 


俞 敦 古 董 商 Roger Keverne Ltd. 
英国 私人 收藏 


ig Sek : Roger Keverne ， (BRE) 伦敦 ， 2010 年 ， 编 号 73 


Compare with a similar jade bi, late Shang dynasty, illustrated by Yang 
Boda, The Complete Collection of Chinese Jades, Shijiazhuang, 2005, 
p.135. 


14 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. FINE CHINESE ART | 19 
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AN ARCHAIC JADE BIRD PLAQUE 

Shang Dynasty 

The flat stone carved as a stylised mythical bird, decorated on 
both sides with geometric designs, with a circular hole pierced for 
suspension, the stone of chalky-white tone. 

5.5cm (2 1/4in) long. 


£5,000 - 8,000 
CNY42,000 - 68,000 


A gy 


Provenance: Prof. Cheng Te-k’un (1908-2001), Cambridge 

(the Mu-Fei collection) 

Bluett & Sons Ltd., London 

A British private collection, acquired from the above on 31 December 
1990 


Published, Illustrated and Exhibited: 

Cheng Te-kun, ‘The Carving of Jade in the Shang Period’, 
Transactions of the Oriental Ceramic Society, vol.29, London, 1954- 
1955, pl.8(25). 

Cheng Te-kun, Shang China, Cambridge, 1960, pl.XVI(e) 

Bluett & Sons, Chinese Jades from the Mu-Fei Collection, London, 
1990, no.9 


来 源 : BEER (1908-2001) ARE BIKE (KEER) 
伦敦 古董 商 Bluett&Sons. 
从 上 处 购 得 


英国 私人 收藏 ，1990 年 12 月 31 
RR See: Melk (The Carving of Jade in the Shang Period) 
《东方 陶瓷 学 会 会 刊 》, 58298] 1954-55 > 插图 8(25) 
Seth - (Shang China) > ff - 1960% > Ji [EIXVI(e) 
Bluett & Sons，《 木 屏 珍 藏 玉器 》，1990 年 ， 编 号 9 


可 


> So 


See a related jade bird plaque, Shang dynasty, in the Qing Court 
Collection, illustrated in the Compendium of Collections in the Palace 
Museum, Jade, vol.2, Beijing, 2011, p.175, no.196. 


Compare with a related pale greenish-white jade bird-form finial, 
Shang dynasty, which was sold at Christie’s New York, 18 March 
2009, lot 263 


16 


Ar 


A PAIR OF ARCHAIC JADE ‘BIRD’ PLAQUES 

Shang/Western Zhou Dynasty 

The flat stone each worked in the form of a bird in profile, detailed with 
S-shape patterns and stylised plumage, the stone of cream tone, box. 
Each 4.2cm (1 2/3in) long. (3). 


£6,000 - 8,000 
CNY51,000 - 68,000 


x Ee (i 一 对 


商 /西周 


Provenance: Roger Keverne Ltd., London 
A British private collection, acquired from the above on 16 May 2019 


Published, Illustrated and Exhibited: Roger Keverne Ltd., 
Winter Exhibition, London, 2016, no.79 


来 源 : 伦敦 古董 商 Roger Keverne Ltd. 
英国 私人 收藏 ，2009 年 5 月 16 日 从 上 处 购 得 


A 
展览 著 钞 : Roger Keverne Ltd. (SER) 
编 纺 79 


Compare with a related double-parrot jade plaque, which was 
excavated from the Shang dynasty tomb of Lady Fuhao, illustrated by 
Yang Boda, The Complete Collection of Chinese Jade, Shijiazhuang, 
2005, pl.87, p155. Compare also with a related greenish-white jade 
bird, Shang/early Western Zhou dynasty, which was sold at Christie's 
New York, 18 March 2009, lot 270 (part lot). 


E 


T 


"BRL 20094 


Lot 15 Lot 15 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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AN ARCHAIC JADE BIRD PLAQUE 

Shang Dynasty 

The flat stone worked in the form of a plumed bird in profile, the head 
with circular eyes above downward-curving beak, the body finely 
detailed with geometric designs and curling plumes behind its head, 
back and tail, the stone an even pale green tone with beige inclusions. 
4.5cm (1 6/8in) long. 


£8,000 - 12,000 
CNY68,000 - 100,000 


RRM 


Provenance: Idemitsu Collection, Tokyo 
Roger Keverne Ltd., London 
A British private collection 


Published, Illustrated and Exhibited: Roger Keverne Ltd., 
Summer Exhibition, London, 2004, no.65 


5 


fasi rh E Roger Keverne Ltd. 
英国 私人 收藏 


来 源 : BRR Ht AT Ei 


[rx : Roger Keverne Ltd. + 《夏季 展览 》， (MH + 20044 » 


编号 65 


The flat form of the present bird appears to relate it to the early 
birds linked with the Shijiahe Culture, Yangtze River region in Hubei 
Province, which show a similar treatment of incised designs and 
scales. Compare with a similar jade finial shaped as a plumed 

bird, Shang dynasty, in the British Museum, London, illustrated by 
J.Rawson, Chinese Jade from the Neolithic to the Qing, London, 
1995, no.11:3. Compare with a similar Western Zhou dynasty jade 
bird plaque, which was sold at Bonhams Hong Kong, 30 May 2017, 
lot 20 (part lot). 


Lot 17 


18 


18 

AN ARCHAIC JADE BOVINE PLAQUE 

Shang/Early Western Zhou Dynasty 

The plaque skilfully worked with two large pointed ears pierced in the 
middle with a circular aperture for attachment, above a pair of short 
horns and elongated eyes, the stone of a warm greenish tone with 
russet inclusions. 

3.6cm (1 7/8in) long. 


£3,000 - 5,000 
CNY25,000 - 42,000 


商 /西周 早期 牛 面 形 玉 佩 


Provenance: Roger Keverne Ltd., London 
A British private collection, acquired from the above in 
December 2007 


Published, Illustrated and Exhibited : Roger Keverne Ltd., 
Summer Exhibition, London, 2007, no.85 


来 源 : 伦敦 古董 商 Roger Keverne Ltd., 
英国 私人 收藏 ，2007 年 12 月 从 上 上 处 购 得 


E 
fe oR : Roger Keverne Ltd. + 《夏季 展 览 》 
编号 85 


H 


m 


mt 20075 


Compare with a similar bovine-head jade plaque excavated from the 
burial at Subutun, Qingzhou, Shangdong Province, and now in the 
collection of the Shangdong Provincial Museum, illustrated by Gu 
Fang, The Complete Collection of Jades Unearthed in China, vol.4, 
p.170; also compare with another similar bovine-head jade plaque 
illustrated in Institute of Archaeology, CASS, Tomb of Lady Hao at 
Yinxu in Anyang, pl.CXL, fig.2. Note also an ivory example in the 
collection of the British Museum illustrated in Chinese lvories from the 
Shang to the Qing, London, 1984, no.6, pp.30-31. 


Lot 18 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A LARGE AND VERY RARE ARCHAIC JADE ‘BUFFALO’ 
CARVING 

Late Shang Dynasty 

Thickly carved with a central aperture, each side incised with bovine 
taotie masks formed by a tapering nose underneath two slanted eyes 
and a pair of horns above a grooved channel, the stone of pale green 
tone with russet and milky-white inclusions. 

5.4cm (2 1/8in) high. 


£50,000 - 80,000 
CNY420,000 - 680,000 


商 晚期 BRIEF 


Provenance: Prof. Cheng Te-k’un (1908-2001), Cambridge 
(the Mu-Fei collection) 

Bluett & Sons Ltd., London 

A British private collection 


Published, Illustrated and Exhibited: Bluett & Sons Ltd., 
Chinese Jades from the Mu-Fei Collection, London, 1990, no.16 


来 源 : SEHR (1908-2001) AFER: AE ONE BH) 
丛 敦 古董 商 Bluett & Sons Ltd. 
英国 私人 收藏 


y 


REE: Bluett 8 Sons Ltd. > (KAPRER) > 伦敦 ，1990 年 ， 
编号 16 


Compare with a related archaic jade ‘mask’ bead, Shang dynasty, 
illustrated in the Compendium of Collections in the Palace Museum, 
Beijing, 2011, p.156, no.165. See also a related smaller jade bead 
carved with the head of an animal, Shang dynasty, illustrated by 
J.Rawson, Chinese Jade: from the Neolithic to the Qing, London, 
1995, p.239, no.14:2, which was later sold at Sotheby's London, 8 
December 2022, lot 156. Compare also a related jade Buffalo head, 
carved in the round, Shang dynasty, in the Harvard Art Museums (acc. 
no.1943.50.465), illustrated by M.Loehr and L.G.Fitzgerald Huber, 
Ancient Chinese Jades from the Grenville L. Winthrop Collection in the 
Fogg Art Museum, Harvard University, Cambridge, MA, 1975, p.127, 
no.155. See also a related jade bovine carved bead, Shang dynasty, in 
the Art Institute Chicago (acc.no.1950.272). 


See also a related but smaller dark grey-green jade 'bovine' bead, 
late Shang dynasty, which was sold at Christie's London, 3 November 
2020. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


Enlarged image 
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A VERY RARE PALE GREEN AND RUSSET 
JADE ‘PHOENIX’ FINIAL 

Warring States Period 

The cylindrical finial with scrolling motifs, 
attached to a jade phoenix, its upswept wings 
atop square-sectioned socket finial, the stone 
of pale green tone. 

9cm (3 9/16in) high. 


£3,000 - 5,000 
CNY25,000 - 42,000 


战国 凤凰 形 玉 饰 


Provenance: a British private collection 


y 


来 源 : 英国 私人 收藏 


The present finial shares close similarities with 
the style of jade carvings produced during the 
Eastern Zhou period in Henan Province. See, 
for example, a jade handle decorated with 

a feline, 4rd-3rd century BC, from the Freer 
Gallery, Washington, which displays similar ‘C’ 
scrolls and sinuous creatures carved along 
the sides of the main shaft, illustrated by 
J.Rawson, Chinese Jades from the Neolithic 
to the Qing, London, p.276, fig.1. 


Compare with a similar rare jade tube-shaped 
pendant, late Warring States period, which 
was sold at Christie’s Hong Kong, 

3 December 2021, lot 2751. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A VERY RARE ARCHAIC JADE ‘DRAGON 
AND FIGURE’ PENDANT, XI 

Warring States/Western Han Dynasty 
Meticulously carved with intricate reticulated 
design of a stylised dragon with open jaws 
and round eyes, a sinuous body and a long 
tail, surmounted by a figure atop the dragon's 
head, the calcified stone of buff colour. 
11.2cm (4 1/2in) long. 


£8,000 - 12,000 
CNY68,000 - 100,000 


战国 /西汉 (LEY SX BE E ffs 


Provenance: The Idemitsu Collection, Tokyo 
Roger Keverne Ltd., London 

A British private collection, acquired from the 
above on 25 April 2006 


Published, Illustrated and Exhibited: 
Roger Keverne Ltd., Summer Exhibition, 
London, 2004, no.69 


英国 私人 收藏 ，2006 年 4 月 25 日 从 上 处 购 得 


fe SER : Roger Keverne Ltd. ， 
《夏季 展览 》， fa: 2004 年 ， 编 号 69 


The dragon-shaped arched fang-shaped 
pendant, which was likely made to be used 
as a knot-loosener. Xi pendants were usually 
made as pairs and buried in tombs. While the 
examples dated to the Spring and Autumn 
period resembled the shape of an animal's 
tooth or fang, the pendants made during 

the Warring States period were usually 

more slender in form. See a related jade xi, 
with dragon head, Warring States period, 
illustrated in the Compendium of Collections 
in the Palace Museum, Jade, vol.3, Beijing, 
2011, p.76, no.73. See also a jade phoenix 
shaped xi, Eastern Han dynasty, illustrated by 
A.Forsyth and B.McElney, Jades from China, 
Bath, 1994, p.256, no.156. 


Compare with a pair of related jade ‘dragon’ 
xi, late Warring States/early Western Han 
dynasty, which were sold at Christie's Hong 
Kong, 29 November 2017, lot 2772. 


(detail) 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A PAIR OF ARCHAIC JADE NOTCHED- 
SHAPED DISCS, XUANJI 

Spring and Autumn Period 

The outer edges carved with three 


pronounced stylised bird-form notches around 


the whole perimeter, the centre pierced with a 


large circular aperture, the stone of dark green 


tone with calcified areas. 
8cm (3 1/8in) wide. (2). 


£4,000 - 6,000 
CNY34,000 - 51,000 


春秋 EIERN 


Provenance: Baron Klaus-Detlof von Oertzen 
(1894-1991) and Baroness Irene von Oertzen 
(1908-2007) 

Roger Keverne Ltd., London 

A British private collection 


Published, Illustrated and Exhibited: 
S.H.Hansford, Jade, Essence of Hills and 
Streams: The Von Oertzen Collection of 
Chinese and Indian Jades, London, 1969, 
p.102, no.C24 

Roger Keverne Ltd., Winter Exhibition, 
London, 2009, no.80 


S 


来 源 : Klaus-Detlof von Oertzen S #4(1894- 
1991) llrene von Oertzen zz Ei(1908-2007) 
ET: 
(ai ch E Roger Keverne Ltd. 


英国 私人 收藏 


Ey 


fe aR : S.H.Hansford®, (Jade, Essence 
of Hills and Streams: The Von Oertzen 
read of Chinese and Indian Jades? 


' 1969 年 ， 第 102 页 ， 编 号 C24 
Roger Keverne Ltd. + (LEERTE) > 
EFI 2009F > 380 


Compare with a related archaistic brown and 
celadon jade notched disc, late Neolithic 
period/Shang dynasty, which was sold at 
Sotheby's Paris, 16 December 2015, lot 24. 
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AN ARCHAIC JADE DISC, BI 

Warring States Period 

Each side finely carved in low relief with 

a dense pattern of raised bumps neatly 
arranged in an hexagonal grid pattern 
between plain inner and outer borders, the 
finely polished, semi-translucent pale green 
stone with beige and white inclusions. 
7.6cm (Sin) diam. 


£2,000 - 3,000 
CNY17,000 - 25,000 


战国 ARES 


Provenance: Roger Keverne Ltd., London 
A British private collection, acquired from the 
above on 7 March 2006 


HOR : 偷 敦 古董 商 Roger Keverne Ltd. 
英国 私人 收藏 ，2006 年 3 月 7 日 从 上 上 处 购 得 


y 


Compare with a similar jade disc, Warring 
States period, of larger size (20.5cm diam.) 
which was excavated from Jincun, Luoyang, 
Henan Province, illustrated by Gu Fang, The 
Complete Collection of Unearthed Jades in 
China, Vol.5, Beijing, 2005, p.201. See also a 
related archaic green and russet jade disc, bi, 
which was sold at Bonhams London, 7 June 
2021, lot 424 


E 


Baron Klaus- S.Howard Lot 22 
Detlof von Hansford, Jade 
Oertzen - Essence 
(1894-1991) Of Hills and 

Streams, 

Johannesburg, 

1969 
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AN ARCHAIC JADE ‘KUI DRAGON’ 
PENDANT 

Western Zhou Dynasty 

The creature vividly carved as a crouching 
horned dragon shown in profile, its muscular 
body finely incised before a long curling tail, 
the stone of yellowish-green tone. 

4.7cm (1 7/8in) long. 


£4,000 - 6,000 
CNY34,000 - 51,000 


周 REEM 


q 


Provenance: Roger Keverne Ltd., London 
A British private collection, acquired from the 
above on 16 May 2014 


Published, Illustrated and Exhibited: 
Roger Keverne Ltd., Summer Exhibition, 
London, 2011, no.74 


: 伦敦 古董 商 Roger Keverne Ltd. 
英国 私人 收藏 ，2014 年 5 月 16 日 人 失 上 处 购 得 


E 3832 4% : Roger Keverne Ltd. ， 
(BRE «20114 Ma Era 


Compare with a similar jade carving of kui- 
dragon which excavated from a Guo State 
tomb, illustrated in Sanmenxia Guoguomu, 
vol.1, Beijing, 1999, no.66. Compare also 
with a similar dragon-shaped pendant, Shang 
dynasty, in the British Museum, London, 
illustrated by J.Rawson, Chinese Jade: From 
the Neolithic to the Qing, London, 1995, 
pl.12:7, p213. A similar archaic jade dragon, 
late Shang/early Western Zhou dynasty, was 
sold at Bonhams New York, 21 July 2020, lot 
87 (part lot). 


Lot 24 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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AN ARCHAIC PALE GREEN JADE ‘DRAGON’ PLAQUE 

Spring and Autumn Period 

The flat pendant shape finely carved as a dragon shown in profile with 
its head turned backward, the sinuous body decorated with double 
lines before the notched back and a curling tail, the short sides and 
underside pierced with eight small holes for attachment, the semi- 
translucent stone of an even pale greenish tone. 

5.7cm (2 1/8in) long. 


£4,000 - 6,000 
CNY34,000 - 51,000 


春秋 RENE fl 


Provenance: T.B. Walker Foundation, Minneapolis, Minnesota 
Sotheby’s New York, 29 November 1988, lot 6 

Alan and Simone Hartman, New York 

Christie's Hong Kong, 27 November 2007, lot 1575 

Roger Keverne Ltd., London 

A British private collection, acquired from the above on 

11 February 2008 


Published, Illustrated and Exhibited : 

Jades of the T.B. Walker Collection at the Walker Art Center, 
Minneapolis, 1950, pl.ll, no.2 

R.Kleiner, Chinese Jades from the Collection of Alan and Simone 
Hartman, Hong Kong, 1996, no.11 

Christie's New York, 13-26 March 2001 

Museum of Fine Arts, Boston, August 2003 - December 2004 
Roger Keverne Ltd., Winter Exhibition, London, 2008, no.73 


来 源 : 托马斯 。 巴 软 。 沃 克基 金 会 蔷 藏 ， 明 尼 阿 波 利 斯 ， 明 尼 认 达州 
纽约 雷 语 比 ，1988 年 11 月 29 日 ， 拍 品 编 号 6 

RS UE SA C 纽约 
BELG > 2007t£11 H27H > 拍品 编号 1575 
伦敦 古董 商 Roger Keverne Ltd. 
英国 私人 收藏 ，2008 年 2 月 11 日 从 上 不 购 得 


REFIK: 
(Jades of the T.B. Walker Collection at the Walker Art Center) 

明 尼 阿 波 利 斯 ，1950 年 ， 图 版 编号 || ， 编 号 2 

R.Kleiner, 《Chinese Jades from the Collection of Alan and Simone 
Hartman? , 香港 , 1996 年 , 编号 11 
纽约 佳 士 得 , 2001 年 3 月 13-26 
波士顿 美术 馆 , 2003 年 8 月 -2004 年 12 月 
Roger Keverne Ltd. : 《冬季 展览 》， 偷 敦 ，2008 年 ， 编 号 73 


Compare with a related jade ‘dragon’ plaque, Spring and Autumn 
period, which was excavated from the tomb of Guoguo, Sanmenxia, 
Henan province, illustrated by Gu Fang, The Pictorial Handbook of 
Ancient Chinese Jades, Beijing, 2007, p.185 


See also a related pale celadon jade ‘dragon’ pendant, Western Zhou 
dynasty, which was sold at Christie's Hong Kong, 30 November 2020, 
lot 2761. 


JADES 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A GROUP OF THREE ARCHAIC JADE 
CARVINGS 

Eastern Zhou/Han Dynasty 

Comprising a pendant, huang, of flat arch 
shape, carved on both sides with C-shaped 
spiral bosses in low relief, the stone of 
yellowish-green tone with some calcified 
areas, 15.5cm (6 1/8in) long; a tubular bead 
similarly carved with rows of small bosses, the 
stone of pale olive green tone with white and 
russet inclusions, 2.5cm (1 1/8in) long; and 
a rectangular bead of flattened shape carved 
with sequences of ‘c’-scrolls, the stone of 
white semi-translucent tone with calcified 
areas, 3.5cm (1 3/8in) long. (3). 


£5,000 - 8,000 
CNY42,000 - 68,000 


东周 / 汉 玉 饰 一 组 三 人 


28 | BONHAMS 


Provenance: Roger Keverne Ltd., London 
(the huang) 
A British private collection 


Published, Illustrated and Exhibited: 
Roger Keverne, Summer Exhibition, 2002, 
London, no.94 (the huang) 


HOR : 伦敦 古董 商 Roger Keverne Ltd. 
(ER) 
英国 私人 收藏 


fe ER : Roger Keverne Ltd.，《 夏 季 
E) + 2002% AA > 304 (EER) 


ki 


See a similar Warring State period jade 
pendant, huang, excavated from Changtai 
Guan tomb no.1, Xinyang, Henan Province, 
illustrated by Gu Fang, The Pictorial Handbook 
of Ancient Chinese Jades, Beijing, 2007, 


p.184. 


Compare with a similar yellow jade pendant, 
huang, Warring State period, which was sold 
at Bonhams Hong Kong, 26 November 2019, 


ot 6. 


ree 
ROGER KEVERNE 


Lot 26 


Lot 26 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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AN AGATE BAMBOO-SECTIONED 
TUBULAR BEAD AND A PALE GREEN 
JADE SWORD POMMEL 

Warring States Period 

The agate tubular bead with three raised 
bands, the highly-polished stone with 
attractive milky inclusions; and the jade sword 
pommel, with raised centre medallion carved 
with a whorl motif and surrounded by an outer 
field of scrolling patterns, the stone of pale 
green tone with extensive inclusions. 

The bead 7.1cm (2 6/8in) long; the pommel 
3.5cm (1 3/8in) diam. (2). 


£2,000 - 3,000 
CNY17,000 - 25,000 


战国 玛瑙 管 形 饰 及 玉 剑 


可 


组 两 件 


Provenance: Sotheby’s London, 18 July 
1994, lot 11 (the agate tubular bead) 

Roger Keverne Ltd., London (sword pommel; 
acquired by the below on 20 December 2006) 
A British private collection 


(ARRE Eb > 19944F7 A188 > Amia 
3511 (玛瑙 管 形 饰 ) 
伦敦 古董 商 Roger Keverne Ltd.，2006 年 12 月 
20 A MBAR FAS 


als) 
英国 私人 收藏 


The decoration of a border of raised ‘grain’ 
pattern surrounding a medallion of whorl motif 
became part of a standardised repertoire 

for jade sword pommels during the Warring 
States period. Compare three examples of 
such design, Warring States period, illustrated 
in Compendium of Collections in the Palace 
Museum: Jade 3 Spring and Autumn period 
and Warring States period, Beijing, 2011, 
pp.238-239, pls.258-260. See also a related 
example of a greyish-white jade sword 
pommel, Warring States period, illustrated by 
R.Keverne, ed., Jade, London, 1991, p.103, 
fig.22. 
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AN ARCHAIC JADE SCABBARD CHAPE 
Western Han Dynasty 

Of trapezoidal form, with central circular 
aperture to the underside and flattened top, 
carved in low relief to each side with panels 
enclosing scrolling linear designs, the softly 
polished mottled creamy brown stone with 
some green flecking. 4.5cm (1 6/8in) high. 


£3,000 - 5,000 
CNY25,000 - 42,000 


iA 29 SE GC UA 


Baron Klaus- | S.Howard Lot 29 
Detlof von Hansford, 
Oertzen Jade - Essence 
(1 894-1991) of Hills and 
Streams, 
Johannesburg, 
1969 


Provenance: Roger Keverne Ltd., London 
A British private collection, acquired from the 
above on 20 December 2006 


Published, Illustrated and Exhibited: 
Roger Keverne Ltd., 
Summer Exhibition, London, 2001, no.83 


HOR : 偷 敦 古董 商 Roger Keverne Ltd. 


英国 私人 收藏 ，2006 年 12 月 20 日 从 上 上 处 购 得 


ul 


RE#$% : Roger Keverne Ltd. + 《夏季 展 
E) + (MA 20014 + 185583 


A related jade sword chape, Han dynasty, is 
illustrated by T.Fok, The Splendour of Jade: 
The Songzhutang Collection of Jade, Hong 
Kong, 2011, pl.67, which was later sold at 
Bonhams Hong Kong, 30 May 2017, lot 46. 
See also a related archaic jade chape, Han 
dynasty, which was sold at Bonhams Paris, 
24 October 2022, lot 206. 
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AN ARCHAIC JADE SWORD POMMEL 
Warring States Period/Han Dynasty 

The thick disc carved on one surface with 
comma-spirals encircling a swirl roundel, the 
reverse incised with a circle, the stone of dark 
green tone with calcification. 4.5cm (1 3/4in) 
diam. 


£2,000 - 3,000 
CNY17,000 - 25,000 


REA ER 


Provenance: Baron Klaus-Detlof von Oertzen 
(1894-1991) and Baroness Irene von Oertzen 
(1908-2007) 

Roger Keverne Ltd., London 

A British private collection 


Published and Illustrated: H.Hansford, 
Jade, Essence of Hills and Streams: The Von 
Oertzen Collection of Chinese and Indian 
Jades, New York, 1969, p.84, no.B43 
Roger Keverne Ltd., Summer Exhibition, 
London, 2009, no.72 


> 


来 源 : Klaus-Detlof von Oertzen$& (1894- 
1991) Ilrene von Oertzen (1908-2007) BF 


DH sé Roger Keverne Ltd. 
英国 私人 收藏 


RE#$% : H.Hansford > (Jade, Essence of 
Hills and Streams: The Von Oertzen Collection 
of Chinese and Indian Jades) > 纽约 ，1969 
F> 2884 BL MRSIRBAS 
Roger Keverne Ltd. > 
2009 年 ， 编 号 72 


(EFRA) AA 


Compare with a similar jade sword pommel, 
Western Han dynasty, which was sold at 
Christie's Hong Kong, 29 November 2022, lot 
2752. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A LARGE GREEN JADE FLORAL BUTTON 

Jin/Yuan Dynasty 

Finely carved with ruyi-heads around the rim forming petals around 
dimpled seed pods around a central section with cross-hatched 
pattern, the reverse incised with furling veins resembling mallow petals 
surrounding a yin yang symbol with two small apertures, the jade of 
mottled green and russet tone. 

8cm (3 1/8in) diam. 


£3,000 - 4,000 
CNY25,000 - 34,000 


金 /元 花形 队 阳 和 级 饰 玉 钮 扣 


Provenance: Prof. Cheng Te-kun (1908-2001), Cambridge 

(the Mu-Fei collection) 

Bluett & Sons Ltd., London 

Roger Keverne Ltd., London 

A British private collection, acquired from the above on 24 July 2006 


Published, Illustrated and Exhibited: Cheng Te-Kun, Jade Flowers 
and Floral Patterns in Chinese Decorative Art, Hong Kong, 1969, p.48, 
fig.2(a) (Chapter V). 

Bluett & Sons Ltd., Chinese Jades from the Mu-Fei Collection, 
London, 1990, no.61 


来 源 : 

StH (1908-2001) ARER SE AREA 
丛 敦 古董 商 Bluett & Sons Ltd. 
伦敦 古董 商 Roger Keverne Ltd. 
英国 私人 收藏 ，2006 年 7 月 24 日 从 上 处 购 得 


READ: SRI CEREAL ICAA) 
第 48 责 ， 插 图 编号 2(a) (AAS) 

Bluett & Sons Ltd. * (Chinese Jades from the Mu-Fei Collection) 
A 19904F, Hi /855:61 


M 


,香港 19694 


jn 


Both the stylised ruyi (20) symbol of the outer ring and the centric 
yin yang (EE) symbol indicate the present lot's close association 
with Daoism and might have been used in Daoist rituals. According 
to Professor Cheng Te-Kun, it was a fashion for Daoist priests to 
decorate their ceremonial robes with such designs. Daoists believe 
that all of the elements in nature are evolved from the movement and 
interactions of the two forces of nature, the yin and the yang. Cheng 
Te-Kun, Jade Flowers and Floral Patterns in Chinese Decorative Art, 
Hong Kong, 1969, p.48. 
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A PAIR OF JADE ‘FLOWER’ ORNAMENTS 

Yuan Dynasty 

Each with six scalloped petals, the sides slightly folded inwards, 
the centre perforated with a circular aperture, the plain underside 
accentuating the curved shapes of the petals, the stone of a 
translucent white tone with darker inclusions. 

Each, 3.5cm (1 1/2in) wide. (2). 


£3,000 - 4,000 
CNY25,000 - 34,000 


元 白玉 雕花 饰 件 一 对 


Provenance: Prof. Cheng Te-kun (1908-2001), Cambridge 
(the Mu-Fei collection) 

Bluett & Sons Ltd., London 

A British private collection, acquired on 31 December 1990 


Published, Illustrated and Exhibited: Bluett & Sons Ltd., Chinese 
Jades from the Mu-Fei Collection, London, 1990, no.47 


来 源 : SEHR (1908-2001) ARB: BNR ONE BH) 
伦敦 古董 商 Bluett & Sons Ltd. 


英国 私人 收藏 , 1990 年 12 月 31 


El 


购 得 


' 19904 


BE 


REPR: Bluett 8 Sons Ltd. ^. (KEY RE) 
编号 47 


See a similar jade flower ornaments, illustrated by Cheng Te-Kun, Jade 
Flowers and Floral Patterns in Chinese Decorative Art, Hong Kong, 
1969, pl.1-7 (Chapter IIl). Compare with a similar white jade ‘flower’ 
ornament, Yuan-Ming dynasty, which was sold at Sotheby’s Hong 
Kong, 9 October 2022, 

lot 111. 


Lot 30, 31 


Lot 30 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A PALE GREEN JADE CARVING OF AN OWL 

Yuan Dynasty 

The bird carved in the round, standing on its feet and tail, with a pair 
of notched horns and features delineated with incised lines, the semi- 
translucent stone of a pale green tone with russet veins. 

4.8cm (2in) high. 


£8,000 - 12,000 
CNY68,000 - 100,000 


TER 


Provenance: Alice Boney and Yamanaka & Co. 
Roger Keverne Ltd., London 
A British private collection, acquired from the above on 1 July 2002 


Published, Illustrated and Exhibited: Roger Keverne Ltd., 
Summer Exhibition, London, 2001, no.86 


来 源 : Alice Boney£2Yamanaka & Co & i 
(A. ei 


敦 古董 商 Roger Keverne Ltd. 
私人 收藏 ，2002 年 7 月 1 日 人 失 上 上 处 购 得 


ig xk: Roger Keverne Ltd., (ESKE) > fa: 20014 ^ fa 
号 86 


#3 
En 


The present carving is likely based on a prototype dating to the Shang 
dynasty. See a jade carving of an owl, Shang dynasty, excavated from 
the tomb of the Shang queen, Fu Hao, consort of king Wu Ding, at 
Anyang, Henan Province, illustrated in The Jades from the tomb of Fu 
Hao at Yinxu, Beijing, 1980, pl.137, no.3 (465), which shares a very 
similar posture as the present carving and similar treatment of the 
incised details. Compare with a related greenish-yellow and russet jade 
carving of a seated tiger, Yuan dynasty, which was sold at Bonhams 
Hong Kong, 30 May 2017, lot 63. 


Lot 32 


33 

A JADE GROUP OF A TIGER AND CUB 

Yuan/Ming Dynasty 

The group finely carved as a coiled recumbent tiger with the long 

tail curled around the body enclosing the cub, both creatures finely 
depicted with curly brows and small relaxed circular eyes, the polished 
stone of pale and dark grey tone with russet veins. 

6cm (2 3/8in) long. 


£3,000 - 5,000 
CNY25,000 - 42,000 


元 / 明 母子 虎 玉 把 件 


Provenance: H.R.N. Norton (d.1961-1962) 
A British private collection 


来 源 : H.R.N. Norton (1961-62 年 去 世 ) &i 


英国 私人 收藏 


[El 


Compare with a related green jade paperweight in the shape of two 
animals, Ming dynasty, illustrated in Compendium of Collections in the 
Palace Museum: Jade 6, Ming Dynasty, Beijing, 2011, no.61. See also 
a related pale green and russet jade carving of a tiger, which was sold 
at Bonhams London, 9 May 2016, lot 603. 


33 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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AN OLIVE-GREEN-GLAZED VASE 
Northern Qi/Sui Dynasty 

Of elegant pear shape rising from a short 
tapered foot to a tapered neck terminating 
with a bulbous mouth, with four double-bow 
strings across the body, covered overall in a 
light-green glaze turning to amber-brown. 
17.3cm (7in) high. 


£2,000 - 3,000 
CNY17,000 - 25,000 


JE AMAIAN 


The result of Oxford thermoluminescence 
test number TL test C206943 (8 January 
2007) is consistent with the dating of this 
lot. 


本 拍品 经 牛津 热 释 光 检测 编号 C206g43(2007 
年 1 月 8 日 )， 结果 与 其 断代 相符 


Provenance: Roger Keverne Ltd., London 
A British private collection 


Published, Illustrated and Exhibited: 
Roger Keverne Ltd., Winter Exhibition, 
London, 2007, no.25 


来 源 : 偷 敦 古 董 商 Roger Keverne Ltd. 
英国 私人 收藏 


pete SEK : Roger Keverne Ltd. + 《冬季 
E) > 2007 年 ， 偷 敦 ， 编 号 25 


al 


A related vase is illustrated by E.B.Avril, 
Heavenly Earth: Early Chinese Ceramics from 
the Shatzman Collection, Ithaca, NY, p.59, 
no.54. See also two related examples, Sui 
dynasty, illustrated in The Complete Collection 
of Treasures of the Palace Museum: Porcelain 
of the Jin and Tang Dynasties, Hong Kong, 
1996, nos.65 and 68. 


Lot 36 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A JUNYAO PURPLE-SPLASHED TRIPOD 
INCENSE BURNER, DING 

Yuan Dynasty 

Well potted with a compressed globular body 
rising to a waisted neck and everted mouth, 

the neck set with two rectangular handles each 
enclosing a stylised chilong motif, all supported 
on three cabriole legs, the unctuous opaque 
milky-blue glaze with splashes of variegated 
purple, draining to a pale mushroom tone at the 
edges and extremities and stopping short of the 
tips of the legs showcasing the pink-tinged grey 
body. 16.7cm (6 5/8in) high. 


£2,000 - 3,000 
CNY17,000 - 25,000 


元 HERREMAN EH 


Provenance: Michael Willcox, London 
A British private collection, acquired from the 
above on 30 January 1989 


来 源 : 伦敦 古董 商 Michael Willcox 
英国 私人 收藏 ， 在 1989 年 1 月 30 日 从 上 上 处 购 得 


Compare with a related jun-glazed incense 
burner, Yuan dynasty, in the Philadelphia 
Museum of Art (acc.no.1944-20-149a,b). 
Compare also with a related Junyao purple- 
splashed tripod incense burner, Yuan dynasty, 
which was sold at Bonhams London, 16 May 
2019, lot 19. 
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A QINGBAI EWER AND COVER 

Yuan Dynasty 

Elegantly potted of flattened pear shape rising 
from a tapering foot, applied with a loop handle 
and curving spout, moulded on each side with a 
lotus and crane amidst ruyi-clouds respectively, 
all between patterned borders, the domed 
cover surmounted by a mythical-beast finial, 

all covered in a light sky-blue glaze. 14.5cm (5 
3/4in) high. (2). 


£4,000 - 6,000 
CNY34,000 - 51,000 


元 BA MAS ae oe 


Published, Illustrated and Exhibited: Chinese 
Ceramic Treasures, A selection from Ulricehamns 
East Asian Museum, Including the Carl Kempe 
Collection, Ulricehamm, 2002, p.231, no.761 


REZ k: (Chinese Ceramic Treasures, A 
Selection from Ulricehamns East Asian Museum, 
Including the Carl Kempe Collection) + SEE 
ZA 2002 > 882314 B > 编号 761 
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A GINGBAI INCENSE BURNER AND COVER 
Song Dynasty 

The oylindrical body with straight sides moulded 
with a continuous scene of fish and lotus scrolls, 
all supported on three bracket feet, the domed 
cover expertly pierced with foliate scrolls, 
covered in a light sky-blue glaze with crackles 
issuing throughout. 

10.8cm (4 1/4in) diam. (2). 


£2,000 - 3,000 
CNY17,000 - 25,000 


R MARAE RES 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A LARGE LONGQUAN CELADON GLAZED BALUSTER VASE 
Late 14th century 

Well-potted, rising from a waisted foot, the ovoid body with high 
shoulders, the long neck extending to a flared mouth rim, the baluster 
body and neck boldly carved with floral sprays issuing from broad 
curling leaves, all framed between a band of upward leaf lappets at the 
foot and stepped rings at the trumpet neck, the glaze of a rich sea- 
green tone. 

64.6cm (25 3/8in) high. 


£20,000 - 30,000 
CNY170,000 - 250,000 


+ 


= 


世纪 晚期 BEI SE AMA LA DUES 


Well-potted, the present vase is notable for its elegant form, attractive 
Sea-green glaze and balanced and complimentary decorative registers, 
with the finely carved horizontal ribs of the neck and the vertical 
lappets framing the freely-scrolling design of the central section. 


The vase shares similarities in shape and decoration with large 
Longquan-glazed temple vases of the Yuan dynasty. See, for example, 
the vase illustrated by R.Scott, Imperial Taste. Chinese Ceramics from 
the Percival Foundation of Chinese Art, London, 1989, pp.50-51, 
no.24. 


A similar Longquan celadon glazed vase, dated by inscription to 1454, 
is illustrated by S.Pierson, Illustrated Catalogue of Celadon Wares in 
the Percival David Foundation of Chinese Art, London, 1997, p.35, 
no.238. The inscription states that the vase was ‘respectfully offered 
to the local temple to be placed before the Buddha, with a prayer 

for long-life’, suggesting that vases such as the present lot would 
have been considered worthy temple gifts. See also another similar 
Longquan celadon glazed vase, circa 1435-1460, in the National 
Palace Museum, Taipei, illustrated by Tsai Mei-fen, Green-Longquan 
Celadon of the Ming Dynasty, Taipei, 2009, pl.80. 


Compare with a Longquan celadon glazed 'trumpet neck' vase, Ming 
dynasty, decorated with chrysanthemum flowers, which was sold at 
Christie's Hong Kong, 30 November 201 1, lot 3014. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A VERY RARE CARVED CINNABAR LACQUER QUATRELOBED 
DISH 

Yongle incised six-character mark and of the period 

Of square form with indented corners, finely carved in the centre with 

a scholar standing next to a table laden with vessels within an elegant 
pavilion, accompanied by an a group of attendants, one carrying a 
gugin, all within a fenced garden surrounded by a border of leafy flower 
sprays including peony and gardenias, the rim with a sequence of 
diaper designs, the base lacquered brown. 

17.3cm (6 7/8in) wide. 


£80,000 - 120,000 
CNY680,000 - 1,000,000 


明永 乐 ME ah AC BB SB 
AAA REF] AR 


Finely carved with a contemplative scene depicting elderly gentlemen 
at leisure, gazing at a picturesque scenery from the idyllic surroundings 
of a country retreat with pavilion and a waterside terrace, the present 
dish exemplifies a classic motif of early Ming carved lacquer wares. 
This design, employed on a large number of dishes, trays as well 

as covers of boxes, was usually accompanied by a composite floral 
scrolls. 


The scene depicted on the present box is almost identical to the 

one carved on a a circular lacquer box, Yongle, in the Qing Court 
Collection, illustrated in The Complete Collection of Treasures of the 
Palace Museum. Lacquer Wares of the Yuan and Ming Dynasties, 
Hong Kong, 2006, p.65, n.44. See also a similar scene carved 

on another cinnabar lacquer box, Yongle, /bid., p.59, no.40. The 
elaborate diaper designs decorating the rim of the present dish can be 
compared to a carved cinnabar lobed dish, Yongle mark and period, 
illustrated in Zhongguo Qiqi quanji, vol.5, pl.19. Compare also with 

a cinnabar lacquer dish with indented corners, Yongle, featuring a 
similar scene of sages in a pavilion and floral border, in the Qing Court 
Collection, illustrated in /bid., p.58, no.39. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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Portrait of the Yongle emperor; 
image courtesy of the National 
Palace Museum, Taipei 


THE PROPERTY OF A LADY 女士 藏品 


40 * 

A MAGNIFICENT GILT-BRONZE FIGURE OF SHAKYAMUNI 
BUDDHA 

Yongle incised six-character mark and of the period 

Superbly cast seated in dhyanasan with hands in bhumisparsa and 
dhyana muaras, wearing a simple dhoti leaving the right shoulder bare 
and cascading into elegant folds before the incised six-character mark 
reading ‘Da Ming Yongle nian shi’, the face with crisp features and 
contemplative expression, flanked by large ears with pendant pierced 
lobes, the hair tightly coiled and piled onto the high usnisa, resting on 
a double-lotus pedestal, liberally gilded overall, the base sealed and 
decorated with a double vajra. 

21cm (8 2/8in) high. 


£300,000 - 500,000 
CNY2,500,000 - 4,200,000 


明永 乐 SRI E EE Fe Db A 
[大 明永 乐 年 施 」 款 


Provenance: Henrik Valdemar Jacobsen (1887-1955), Harbin, China 
and Hellerup, Denmark, and thence by descent 


来 源 : 雅 国 先 (1887-1955) SPASM AMAR 3f 
和 后 人 保存 迄今 


今 


e 


Henrik Valdemar Jacobsen served as the Consul of Denmark in Harbin, 
China 1919-1930. He was in Harbin in 1911 with the Danish East 
Asiatic Company ( 宝 隆 洋行 ), and was then appointed its manager, 
North East China, from 1917-1930, developing the company's trade 

in soy beans. On his return to Copenhagen, Denmark, he served as 
Managing Director from 1932-1952. 


This important gilt-bronze figure of Buddha, Yongle mark and period, 
was collected by Jacobsen during his work in China, amongst other 
objects which adorned his family home in Harbin and later in Hellerup, 
Denmark as can be seen in an old family photograph. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
42 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


(underside) 


The present magnificent gilt-bronze figure of Shakyamuni Buddha is 
amongst the very finest ever made during the Yongle period. For nearly 
a century it has remained with the same Danish family, and it is offered 
here for the first time since it left China prior to 1932. 


Emperors during the early Ming dynasty lavishly patronised Buddhism. 
The Hongwu emperor was a monk between the ages of about 
Seventeen and twenty-four, and the Yongle and Xuande emperors 
continued to promote Tibetan Buddhism, also as means of extending 
their power and sphere of influence. The Yongle emperor welcomed 
Tibetan guests with great ceremony and gifts, and sent Imperial 
delegations to Tibet as early as 1403. In doing so he was recalling 
Kublai Khan's famous patron-priest relationship with his Tibetan 
Imperial Preceptor 'Phags-pa (1235-1280), casting himself in the role 
of the Mongol Khan's spiritual heir and inheritor of Mongol political 
hegemony. Artisans from Tibet are believed to have remained in Beijing 
after the fall of the Yuan dynasty and continued to serve in the Ming 
Imperial Workshops, with frequent exchanges of sculptures and gifts 
between the Ming Court and Tibetan hierarchs and monasteries. 


Strong influence was exerted by the monk Daoyan (Yao Guangxiao) 
(1335-1418), who met Prince Yan, the future Yongle emperor, at 
the funeral of his mother the empress in Nanjing, and then travelled 
with him to his fiefdom in Beijing. Later he became a key military, 
political and religious adviser to the future Yongle emperor. Daoyan's 
influence continued in assisting Prince Yan to capture the throne from 
the Jianwen emperor in 1402. Therefore, the receipt of favourable 
omens and portents from Tibetan lamas and their blessings, served 
to strengthen the legitimacy of the Ming rule and its Mandate from 
Heaven, and particularly that of the Yongle emperor. 


The genius of Yongle period Buddhist sculpture is its ability to codify 
Imperial power, artistic creativity and religious authority within a single 
work of art. In the present lot these three elements exist on a scale that 
is both personal and intimate. 
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The iconographic form of Shakyamuni Buddha represented here is 
rare among the corpus of surviving Yongle sculpture. Monumental 
examples include a complete shrine in the collection of the British 
Museum, published by W.Zwalf, ed., Buddhism: Art and Faith, London, 
1985, no.305, (59cm) and another from the Speelman collection, 
which was sold at Sotheby's Hong Kong, 7 October 2006, lot 808 
(72.5cm). Such works were part of a large-scale project of monastic 
patronage by the Yongle emperor, which included the construction, 
between 1412 and 1418, of the gilt bronze Golden Hall in the Palace 
of Supreme Harmony on Mount Wudang. The present example 
represents the historical Shakyamuni Buddha and commemorates 
the defeat of Mara at Bodhgaya, one of the 'Eight Great Places' of 
Buddhist pilgrimage. 


A small number of more intimately conceived pieces, range between 
approximately 15 and 28cm in height, perfectly encapsulating the 
essence of the monumental works. Every naturalistic detail has been 
painstakingly cast from the drape of the cloth to the poise of the 
fingers, the quintessential broad shoulders, powerful torsos, long legs 
and curly hair gathered in a pointed topknot. 


Recorded examples of similar-sized gilt bronze figures of Shakyamuni 
Buddha, Yongle mark and period are exceptionally rare and include 
the following: the first, published by U.von Schroeder, Buddhist 
Sculptures in Tibet, Hong Kong, 2001, vol.ll, pl.858A, (19.4cm); the 
second is illustrated by U.von Schroeder, Indo- Tibetan Bronzes, Hong 
Kong, 1981, pl.146D (19cm) and was sold by Christie's London, 6 
May 1975, lot 32; the third figure was sold by Christie's New York, 21 
March 2001, lot 85 (19.7cm high); the fourth figure from the collection 
of Tuyet Nguyet and Stephen Markbreiter, was sold at Sotheby's Hong 
Kong, 7 October 2010, lot 2142 (21.2cm high); and the fifth and most 
recent example, is a figure of Shakyamuni Buddha, which was sold at 
Sotheby's Hong Kong on 3 October 2017, lot 3143 (20.2cm high). For 
another very similar example but with slightly different lotus lappets, 

in the Palace Museum, Beijing, see Splendors from The Yongle and 
Xuande Reigns of China's Ming Dynasty: Selected Artefacts, Beijing, 
2010, p.244, no.118 (22cm high). 


Image after U.von Schroeder, Buddhist Sculptures in 
Tibet, Hong Kong, 2001, vol.ll, pl.358A, (19.4cm) 


eet Me een ac 


Image after U.von Schroeder, Indo-Tibetan Bronzes, 
Hong Kong, 1981, pl.146D (19cm) 


早 在 1911 年 ， 雅 国 先 就 随 着 丹麦 跨国 公司 宝 隆 洋行 的 业务 扩展 来 到 了 ”永乐 年 间 佛 教 造像 的 精华 之 处  KERHHSEEZER BNE 
哈尔滨 。 他 在 1917-1930 年 间 被 委任 为 该 洋行 的 中 国 东北 地 区 经 理 ， TE BERL EUROS HE 。 在 本 拍品 上 ,这 三 种 元 素 亦 紧密 结合 ， 
主力 拓展 公司 的 大 豆 业 务 ， 站 在 1919-1930 年 问 兼任 丹麦 驻 哈 尔 演 领 “表露 无 遗 。 
事 。 在 回 到 哥本哈根 人 后， 他 继续 在 宝 隆 洋行 工作 冰 在 1932 至 1952 年 问 
出 任 行政 纺 裁 。 本 拍品 上 所 呈现 之 释 迦 件 尼 形象 在 传世 永乐 造像 中 TERT. 。 一 些 较 
大 型 的 例子 可 见 於 大 英 博 物 馆 所 藏 的 座 完整 的 使 ， 见 W.Zwalf 所 篇 
言 尊 珍 罕 永乐 款 铜 疼 金 佛像 即 为 雅 国 先 在 中 国 时 所 入 藏 。 同 时 进入 其 Buddhism: Art and Faith + AA ^ 1985% » 5305 (59cm) ， 以 及 
收藏 的 还 有 在 其 家 庭 老 照片 中 可 见 ， 装 点 於 他 在 哈尔滨 及 丹 帮 赫 勒 马  200610A7R HAMEL 久 编 号 808 售 出 的 一 件 Speelmanintt PR 
浦 家 中 各 处 的 精美 器 物 。 (72.5cm) 。 这 类 造像 多 用 於 永乐 帝 大 办 土木 所 建造 的 佛寺 中 ， 其 中 
一 所 即 为 建 於 1412 至 1418 年 间 的 武当 山大 和 宫 铜 浴 金 金 殿 。 而 而 本 拍品 
LRM AES AREA + BK HR Z RRE > ase E ba) AMZ — eH (Bodhgaya) 
在 过 去 近 一 世纪 内 ， 该 像 为 雅 国 先 家 族 所 珍藏 。 此 次 现 身 拍 场 K& REED FEAR EE RE (Mara) GEA o 
BARA 19327 ARR RZ AAA 9 
MARRIED: REEDS 288K 2A NER ARTS BEN 
BH) Eg RAR: HET ARE PANOR 22H CH RSM RIBUS SU EAR (ES TR Zo EEK OETA 
家 侍 佛 ， 而 永乐 和 宣德 二 帝 则 扶持 藏 传 佛教 ， 冰 以 此 作为 扩展 帝国 势 。 的 手 部 姿态 RRMA Raa RA RERA RE 
力 及 影响 力 的 了 o 永乐 帝 早 在 1403 年 就 已 遗 使 人 藏 ， 冰 数 次 迎 “” EEIRÉ c 所 有 写实 细节 均 由 精妙 铸 工 一 一 呈现 。 
请 藏 僧人 朝 说 法 且 对 其 赏 蝎 无 数 。 如 此 一 来 ' 他 便 可 效仿 名 必 有 烈 以 ; 
王八 思 巴 (1235-1280) 为 帝 师 之 举 ' 将 自己 塑造 成 蒙古 言 87 AN AY LAA ARA ATRAE RE RMSE RAR SRA 
传人 及 元 蒙 政 权 理 所 当然 的 继承 者 了 。 mg sez RPA ARPI o H—UERRU. von Schroeder (Buddhist Sculptures in 
寺 裔 之 问 频 繁 的 造像 及 礼物 交换 来 看 ， 相信 的 确 有 不 少 来 自 西藏 的 ibet) (西藏 佛教 雕塑 ) ， 香 港 ， 2001， 卷 二 ， 图 版 358A (519.4 
匠 在 元 代 和 覆亡 后 依然 留 在 北京 ， 疗 继续 在 明代 的 御 作坊 中 工作 。 cm) ° 
TRAMO RAP BIENT (MES 1335-1418) 也 是 举 足 轻 H — RI EU. von Schroeder#Indo-Tibetan Bronzes (印度 西藏 青铜 
重 的 人 物 。 他 在 高 皇后 的 葬 仪 法 事 上 与 其 子 燕 王 《 即 后 来 的 永乐 器 ) ， 香 港 ，1981 年 ， 图 版 146D (高 19 cm) 。 该 像 於 1975 年 5 月 
MAR) FARIA RE > 后 于 随后 者 入 燕 d 为 朱棣 在 军事 、 政 治 6 日 以 编号 32 为 伦敦 佳 士 得 售 出 。 其 三 则 为 纽约 佳 士 得 於 2002 年 3 月 
和 宗教 上 的 重要 幕僚 。1402 年 时 ， 道 衍 亦 参 与 到 靖 难 之 弧 中 ， 助 燕 王 21 日 所 , 编号 85 (高 19.7 cm) » HOASA BR (cole cin of 
AE 中 自得 帝位 。 因 此 ， 来自 藏 伟人 a RE Tuyet Nguyet and Stephen Markbreiter) : 782010#F10A7’BRASE# 
是 明代 多 统治 合法 性 及 其 「 天 命 所 锯 」 的 重要 论述 基础 o 尤其 是 对 永乐 ” 富 比 所 售 ， 编号 2141 (高 21.2 cm) 。 第 五 例 ， 亦 即 最近 拍 场 可 见 的 
帝 而 言 一 例 ， ARRE EEIS2017:E10H3B E Hi 8988 z ES E RUE 200 TE, 
坐像 (520.2 cm) “编号 3143。 北 京 故宫 博物 院 亦 藏 有 一 例 
(高 22 cm) : SR MATE AA: a CAKES ey 
EH > 北京， 20104 » B244 > 编号 118。 
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Image courtesy of the Metropolitan Museum of 
Art, New York 
London 
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A VERY RARE CLOISONNÉ ENAMEL AND GILT-BRONZE 
DRUM-SHAPED ‘MANDALA’ 

Ming Dynasty 

Of barrel-shaped form, the top brightly enamelled against a turquoise 
ground with a central lotus medallion surrounded by undulating lotus 
scrolls interspersed with the Eight Buddhist Emblems, bajixiang, 
with further lotus blooms to the sides, the lower part with reticulated 
interlacing designs alternating with floral patterns, all on a vibrant 
turquoise ground within two gilt bronze bands of bosses. 

12.3cm (4 7/8in) high. 


£50,000 - 80,000 
CNY420,000 - 680,000 


88 SIG TE MADARA E) EE Be 


The present drum-shaped ‘mandala’ is very rare and relates to a small 
group of cloisonné enamel three-dimensional one-tiered mandala 
bases dating to the 15th century, which are decorated with the 
bajixiang: one in the Victoria and Albert Museum, London, first half 
15th century; a second one, in the Freer Gallery of Art, Washington 
DC, first half 15th century, illustrated by M.Henss, Buddhist Ritual 

Art of Tibet, 2020, pp.96-97, figs.84-85; a third decorated with 

the bajixiang around the sides, second half 15th century, in the 
Metropolitan Museum of Art, New York, is illustrated by B.Quette, ed., 
Cloisonné: Chinese Enamels from the Yuan, Ming and Qing Dynasties, 
2011, p.239, no.29; a fourth dated as early 1400s, is in the Cleveland 
Museum of Art (acc.no. 1987.58); and a fifth is in the Pacific Asia 
Museum, Pasadena, California, (acc.no.1990.52.3, dated as Wanli 
but likely to be earlier). Henss notes that cloisonné enamel offering 
manadalas are likely to have represented a limited Court production 
and ritual practice, which were given to Buddhist dignitaries and 
temples, both in China and Tibet, during the Ming period. 


Image courtesy of the 
Victoria & Albert Museum, 


Image courtesy of the 
Cleveland Museum of Art 


Image courtesy of the Freer 
Gallery of Art, Washington 
D.C. 


A mandala is a cosmic representation of the universe used by a 
Buddhist adept or a lama for meditational purposes. The profusion 
of lotus flowers, emblematic of purity, represented the voice of the 
Buddha, while the Eight Buddhist Emblems his spiritual authority. 
Offering a mandala was thus the highest ritual form of devotion, 
according to the Tibetan Buddhist tradition, and in Vajrayana 
Buddhism, was an essential practice that allowed the adept 
accumulate the merits of the six perfections. M.Henss, /bid., 
pp.110-111. 


The decoration of the lotuses on the top of the present lot is similar to 
those see on a cloisonné enamel vases, mid Ming dynasty, illustrated 
in Compendium of Collections in the Palace Museum: Enamels 1 
Cloisonné in the Yuan (1271-1368) and Ming (1368-1644) Dynasties, 
Beijing, 2011, nos.62 and 63. 


See also a cloisonné enamel and gilt-bronze hexagonal stand, late 
Ming dynasty, in the Qing Court Collection, illustrated in /bid., no.176. 
Compare also related overlapping gilt-bronze rings on a smaller 
cloisonné enamel drum-shaped incense burner, early Qing dynasty, 

in the Qing Court Collection, illustrated in Compendium of Collections 
in the Palace Museum: Enamels 2 Cloisonné in the Qing Dynasty 
(1644-1911), Beijing, 2011, no.60. Compare, however, the closely 
related lotus blossoms and leafy tendrils on the base of a cloisonné 
enamel basin, second half 16th century, illustrated by B.Quette, ed., 
Cloisonné: Chinese Enamels from the Yuan, Ming and Qing Dynasties, 
2011, p.111, fig.6.14. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A THANGKA OF THE FIRST PANCHEN LAMA 

Tibet, 18th century 

Distemper on cloth. 

114cm (44 7/8in) high x 44cm (17 2/8in) wide; 

including mounts 114cm (44 7/8in) high x 70.5cm (27 7/8in) wide. 


£6,000 - 8,000 
CNY51,000 - 68,000 
西藏 十 八 世 纪 一 世 班 禅 喇嘛 唐 卡 


The First Panchen Lama, Lobzang Chokyi Gyaltsen (1570-1662), 
occupying the central position, seated on a waisted pedestal, flanked 
by Tantric protectors and pre-incarnations of the lineage including 
Changchub Chóphel (1756-1838), Jangchub Chopel (1756-1838) and 
Yeshe Thardo (1756-1829), abbots of the Ganden monastery of the 
Gelug School. 


The Panchen Lamas became the abbots of Tashilhunpo monastery, 
near Shigatse, in the former Tsang Province of Central Tibet. 
Considered the incarnations of Amitabha Buddha, they were also 
scholars and statesmen. As their popularity increased during the 17th 
century, ten eminent Indian and Tibetan teachers of the past were 
awarded posthumous titles and selected as precursors to the Panchen 
lineage, which underscored its legitimacy retrospectively. 


Compare with a related thangka of the First Panchen Lama, Tibet, circa 
1835, included in a set of three thangkas also depicting the Third and 
Fourth Panchen Lamas, which was sold at Bonhams London, 11 May 
2017, lot 26. 


43 * TP 

AN IMPERIAL THANGKA OF SAMANTABHADRA 

China, Qianlong 

Distemper on cloth. 

Framed and glazed. 

117cm (46in) high x 74cm (29 1/8in) wide; 

including the frame 180cm (71in) high x 115cm (45 2/8in) wide. 


£20,000 - 30,000 
CNY170,000 - 250,000 


清 乾隆 MRE 

Provenance: an Italian private collection 

来 源 : 意大利 私人 收藏 

The main deity occupying the central position, seated atop an elephant 
over an elaborate lotus throne, flanked by two masters of the Gelug 


tradition, identified by the inscriptions as Butui Sheng Zhanglao RE 
EZ and Anyin Sheng Zhanglao EBERLE. 


The present thangka was likely painted in the Imperial Workshops of 
Beijing for the decoration of the Xumi Fushou Temple in Chengde, 
which was built outside the capital under the auspices of the Qianlong 
emperor and Changkya Rolpai Dorje, his Buddhist preceptor. 


Xumi Fushou Temple was built as a replica of the Tashilhunpo 
Monastery, for the sixth Panchen Lama's visit to China to celebrate the 
Qianlong emperor's seventieth birthday (1780). Like his grandfather 
before him, the Kangxi emperor, Qianlong recognised that the arrival 

of the revered Panchen Lama to Chengde demonstrated enormous 
political and religious power in the eyes of the Mongol khans, who were 
devout Tibetan Buddhists, and who would also be in attendance at the 
emperor's birthday celebrations. As an outstanding gesture of good will 
and a grandiose display of his power, the emperor aimed at replicating 
the Tashilhunpo Monastery, seat of the Panchen Lama in Tibet, in 

the summer retreat of Chengde, close to the Mongolian borders. The 
resulting temple was filled with countless paintings, sculptures, and 
other ritual objects which were made in a style that flourished during 
the 18th century as a result of the cultural interchange between China, 
Mongolia and Tibet. 


The intricate textile designs, the exquisite gold work throughout, 

the jewelled mandorla, the pastel palette and vaporous ruyi clouds, 
noted on the present lot, are all features associated with the paintings 
produced for the Ximu Fushou Tample. See, for example, a thangka of 
Ratnasambhava, 18th century, from the Xumi Fushou Temple, in the 
Asian Art Museum of San Francisco, acc.no.B83D6, and a thangka of 
Sitatapatra, 18th century, in the Museum of Asian Art, Philadelphia, acc. 
no.1959-156-4. 


The style and format of the present lot also closely compare with a 
thangka of Ksitigarbha, 18th century, also attributed to the Xumi Fushou 
Sets, formerly in the collection of the Metropolitan Museum of Art, which 
was sold at Christie's New York, 12 September 2018, lot 230. Here, 
close similarities can be noted in the princely appearance of the central 
figure, backed by multi-coloured rays, seated atop a white animal on 

a lotus throne elaborately decorated with golden designs on a royal 
blue ground; note also the similar way of rendering the green cliffs and 
ornamented trees flowing into the body of water, and the cluster of 
jewels laid before the central figure, which reflect a Tibetan influence. 


Samantabhadra is a Bodhisattva associated with practice and 
meditation. Together with Shakyamuni Buddha and the Bodhisattva 
Manjusri, he forms the Shakyamuni Triad in Mahayana Buddhism. 
According to the ‘Avatamsaka Sutra’, the deity made the ten great 
vows which are the basis of a Bodhisattva. In Chinese Buddhism, 
Samantabhadra is known as Puxian. He is frequently seated atop an 
elephant; he is associated with action and can hold a variety of different 
attributes such as a vajra sceptre, book, parasol, vase, jewels and 
others. 


Compare with a further thangka of Cittavisramana Avalokitesvara, 18th 
century, painted in the Forbidden City by monk painters, illustrated by 
T.T.Bartholomew, ‘Thangkas of the Qianlong Period’, in J.Casey Singer 
and P.Denwood, Tibetan Art: Towards a Definition of Style, London, 
1997, p.116, pl.99. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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PROPERTY FROM THE ESTATE OF LADY HELEN 
OPPENHEIMER (1926-2022) 
HELEN OPPENHEIMER XA (1926-2022) Ei 


44 * 

A VERY RARE ARCHAIC BRONZE RITUAL FOOD TRIPOD 
VESSEL, LIDING 

Early Western Zhou Dynasty 

Well cast raised on three legs swelling into three lobes of the body, a 
band of C-scrolls and taotie masks below the gently flared rim applied 
with a pair of bail handles, cast with two pictograms [ ] and = (li). 
17cm (6 3/4in) high. 


£8,000 - 12,000 
CNY68,000 - 100,000 


JAFA RRASA 


Provenance: Rong Hou /5(1874-?), Minister of Finance of the 
North eastern Provinces, China, and the first president of the Central 
Bank of the Manchukuo, prior to 1947 

Sir Michael Oppenheimer (3rd Baronet, 1924-2020) and Lady Helen 
Oppenheimer DD (1926-2022), and thence by descent 


Published and Illustrated: Umerhara Sueji, Illustrated Catalogue of 
Bronzes in the Kanka Mansion, Kyoto, 1947, vol.1, p.40. 


来 源 : SE (1874-? ) 历任 东北 诸 省 财政 麻 麻 长 
在 1947 年 前 ， 任 满洲 中 央 银 行 首 任 总 裁 
ichael Oppenheimer BT (KB 8 ， 


Oppenheimer DDZcE$ (1926-20224F) Ei Nf 


ANA ， 


< 


1924-20204F) 与 Helen 
后 人 保存 迄今 


《 冠 叶 楼 吉 爹 国 》, 东京 ，1947 年 ， 第 


REAS: 梅 原 末 治 ， 
第 40 


Ritual bronze vessels such as the present lot were among the most 
highly prized and technically sophisticated objects manufactured in 
early China. Reserved for use by the most powerful families of the 
time, they carried the offerings presented to the ancestors during the 
performance of rituals. 


These vessels were often cast with inscriptions which recorded the 
land and regional affiliations of the ancestors and their wider family. 
Honoured and commemorated through the use of these precious 
vessels, the ancestral spirits were thought to confer blessings on their 
descendants while at the same time, the use of the vessel displayed to 
the living the power and wealth of their owners. 


Rong Hou (also Known as Jung Hou, 1874-.?), was Minister of Finance 
of the North eastern Provinces during the early period of the Republic 
of China, and the first president of the Central Bank of the Manchukuo 
(1932-1945). He was a well-known collector of early Chinese bronzes, 
and 169 pieces of his bronze collection were researched by the 
Japanese archaeologist Umehara Sueji and published in 1947 in four 
volumes of catalogues, known as Guan jia lou ji jin tu (Images of 
bronzes in Guanjialou’). 


The collection belonged to Sir Michael and Lady Oppenheimer DD 
(8rd Baronet, 1924-2020). Sir Michael’s maternal grandparents were 
Sir Robert Grenville Harvey, 2nd Baronet (1856-1931) and Lady Emily 
Blanche Harvey (1872-1935) of Langley Park, Buckinghamshire. The 
Chinese art collection can be, at least in part, traced back to Langley 
Park, Buckinghamshire, home to the Harvey Baronets from 1788 until 
1945. 


Sir Michael Oppenheimer’s paternal family was the well-known South 
African mining family. The baronetcy was created in 1921 for Bernard 
Oppenheimer, Chairman of the South African Diamond Corporation 
for setting up diamond sorting factories to employ wounded ex- 
servicemen after the First World War. The family has been involved 
with De Beers over many decades. Lady Oppenheimer DD (1926- 
2022) was a distinguished moral and philosophical theologian, with a 
particular interest in the ethics pertaining to personal relationships. 


A related bronze ritual vessel, ding, Shang dynasty, decorated 

with similar designs as the present example, in the National Palace 
Museum, Taipei, is illustrated in A Catalogue of Shang Dynasty Bronze 
Inscriptions, Taipei, 1995, pp.36-37. See also a similar liding, Western 
Zhou dynasty, illustrated in The Complete Collection of Bronzes 
Unearthed in China 中 国 出 土 青铜 器 全 集 , vol.3 (Shanxi), Beijing, 2009, 
no.140. 


Compare with a related bronze vessel ding, Late Shang/Early Western 
Zhou dynasty, featuring a similar decorative band beneath the mouth 
rim, which was sold at Bonhams London, 5 November 2020, lot 1. 
See also a slightly larger archaic bronze ding, Western Zhou dynasty, 
which was sold at Christie’s New York, 4 March 2011, lot 1246. See 
also another bronze ding, late Shang dynasty, which was sold at 
Christie's New York, 21-22 March 2013, lot 1216. 
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THE PROPERTY OF A EUROPEAN FAMILY 欧洲 家 族 藏品 
Lots 45 - 58 
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A RARE ARCHAIC BRONZE RITUAL TRIPOD VESSEL, DING 
Early Western Zhou Dynasty 

The deep U-shaped body supported on three columnar legs, the flat 
everted rim set with two small upright loop handles above a band 

of kui dragons encircling the vessel beneath the rim on a ground of 
leiwen, the remainder of the body cast with a diagonal grid, each 
diamond-shaped unit defined by an individual /eiwen border and with a 
central circle, a single pictogram cast to the well, the interior cast with 
a two-character inscription reading Yiran Zł, the sage-green patina 
with patches of malachite encrustations. 

19.6cm (7 6/8in) high. 


£70,000 - 120,000 
CNY590,000 - 1,000,000 


西周 早期 AMLO ALTAR 


Avam Roma! fuses 19 C 


Lot 45, Los Angeles County Museum of Art, Ancient 
Ritual Bronzes of China, Los Angeles, 1976, no.6. 

洛 杉 磷 艺术 博物 馆 ,'《Ancient Ritual Bronzes of China) > 
TET : 1976 年 ;编号 6 


Provenance: Guggenheim 3 (label) 

Sotheby's London, 13 December 1963, lot 171 

Alan Hartman (1930-2023), New York 

Sotheby's New York, 19 March 1997, lot 2 

An important European private collection, and thence by descent 


Published, Illustrated and Exhibited: Los Angeles County Museum 
of Art, Ancient Ritual Bronzes of China, Los Angeles, 1976, no.6. 
C.Deydier, Chinese Bronzes, New York, 1981, pl.14. 


来 源 : Guggenheim 3 (424%) 
(asi ett > 196311213 


' 拍品 编号 171 


纽约 古董 商 Alan Hartman (1930-2023) 
纽约 苏 富 比 ，1997 年 3 月 19 日 ， 拍品 编号 2 
欧洲 重要 私人 收藏 ' 其 由 和 后 人 保存 迄今 


Resin : ARATE ME ， 
BATH ^ 1976F > 编号 6 
ua > (Chinese Bronzes) > 444) > 19814 


(Ancient Ritual Bronzes of China) 


版 编号 14 


Tr 
[El] 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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The vessel is cast to the interior with two characters reading Yiran 
relating to the powerful clan for which the vessel was produced. 


Notable for its elegant proportions and the crisp definition of the 
‘diamond and boss’ design and stylised kui dragons combination, this 
remarkable tripod vessel testifies to the artistic dexterity and technical 
advancements achieved in bronze casting during the 11th century BC. 


Ding vessels are among the most significant products of the Bronze 
Age in China. They were used in ritual ceremonies to present food 
offerings to the ancestors and were associated with royal power, 
authority and legitimacy to the throne. According to the ‘Book 

of Rites’, Zhouli, compiled during the 12th century BC, and the 
‘Commentary of Zuo’ Zuozhuan, dating to the late 4th century BC, 
the possession of a bronze ding was considered a concrete sign of of 
heaven-bestowed legitimacy and continued heavenly protection and 
favour. According to legend, King Yu, founder of the Xia dynasty, had 
nine large bronze ding vessels cast, one for each of the nine provinces 
in the kingdom; see Wu Hung, Monumentality in Early Chinese Art, 
Stanford, 1995, pp.4-11. 


The present form of ding is an exceptionally elegant version of the 
highest-quality food vessels, which were formerly made of pottery 
beginning in the early Neolithic period. Bronze was far scarcer and 
required significantly more labour than ordinary ceramic production. 

In addition, the more elaborate decoration employed on bronze vessels 
demonstrated their exalted function. 


The earliest datable ding made of bronze appear to have been produced 
towards the end of the Xia dynasty (c.2070-1600 BC). 

At this time, their shape consisted of a flat-bottomed bowl with thin 
walls, topped by two vertical handles and supported by three triangular 
hollow legs. By the Shang dynasty, ding vessels were still thinly cast and 
had a deep rounded body. Towards the end of the 11th century BC, the 
body of the ding became rounder and its legs were cylindrical and full- 
bodied, as can be seen on the present vessel; see C.Deydier, Chinese 
Bronzes from the Meyingtang Collection, vol.1, Paris, 2011, p.39. 
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Ding vessels have been excavated in large numbers from Shang and 
Zhou dynasty burials of the highest-ranking members of society. 

The tomb of Fu Hao, consort of King Wu Ding of the late Shang 
dynasty, for example, contained over twenty-six ding vessels. Burials 
dating to the early Western Zhou period include the site of Yu Bo 

in Boji, Shaanxi Province, unearthed in the 1980's; see 'Corpus of 
Chinese Bronzes’ Zhongguo qingtongqi quanji, Beijing, 1996-1998, 
vol.11, nos.163-164. 


The distinctive ‘diamond and boss’ decoration, probably an innovation 
of the Anyang foundries of the Shang dynasty, enjoyed popularity with 
pre-dynastic Zhou casters and continued in fashion during the early 
phases of the Zhou period. This design has been noted mainly on 
round-bodied vessels dating from the late Shang and early Western 
Zhou period excavated in Shaanxi Province, as demonstrated by 
several excavated examples illustrated by R.Bagley, Shang Ritual 
Bronzes in the Arthur M. Sackler Collections, Washington DC, 1987, 
pp.504-507, no.98, figs.98.3-5 and pp.510-14, nos.100 and 101, 
figs.100.1-3 and 101.1-2. 


Compare with two nearly identical bronze ding vessels, late Shang/ 
early Western Zhou dynasty, one in the Guimet Museum, Paris, 
illustrated by R.Bagley, Shang Ritual Bronzes in the Arthur M. Sackler 
Collections, Washington DC, 1987, p.96, fig.106, and the other in 
the Museum of Far Eastern Antiquities, Stockholm, illustrated by 
B.Kalgren,'New Studies on Chinese Bronzes', Bulletin of the Museum 
of Far Eastern Antiquities, no.9, 1937, pl.32, fig.132. 


Compare with a related bronze ritual vessel ding, late Shang/early 
Zhou dynasty, of similar shape and decorated with similar bands of 
stylised kui dragons, which was sold at Christie's New York, 21 March 
2014, lot 2036. 
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A RARE HUANGHUALI YOKEBACK ‘OFFICIAL’S HAT” 
ARMCHAIR, SICHUTOU GUANMAOYI 

17th century 

Gracefully proportioned with a solidly carved toprail, the shaped yoke 
and upswept flat ends supported on corner posts continuing through 
to the back legs, and flanking a thick s-shaped rectangular back 
splat, the elongated serpentine arms supported by curved stiles and 
posts, the hard-mat seat above the round-section front legs joined by 
continuous beaded and cusped aprons, with side and back stretchers 
with plain aprons and a footrest. 

110.5cm (43 2/8in) high x 57cm (5/8in) wide x 44.5cm (17 1/2in) deep. 


£100,000 - 150,000 
CNY850,000 - 1,300,000 


十 七 世纪 AER REA 


Provenance: Nicholas Grindley, Barling of Mount Street, London, 
13 July 1992 

Sotheby's New York, 17 March 2015, lot 221 

An important European private collection, and thence by descent 


AAA 


来 源 : 1992477 A138: RRB 
Street * Nicholas Grindley 


575 > Barling of Mount 


纽约 花语 比 ，2015 年 3 月 17 日 ， 拍 品 篇 号 221 
欧洲 重要 私人 收藏 ， 六 由 和 后 人 保存 迄今 


The ‘four-corners-exposed’ chair structure is one of the earliest classic 
forms found in huanghuali furniture chair design. Early forms of this 
chair can be seen in murals at Dunhuang dating from the Southern 
and Northern Dynasties, which saw a further evolution throughout the 
Tang and Song dynasties; see Quincy Chuang ed., Fine Ming and Qing 
Furniture in the Shanghai Museum, Hong Kong, 1998, p.36. 


The present pair of armchairs represents one of the most sculptural 
forms of Chinese furniture dating to the late Ming period. The graceful 
and sinuous shaping of the frame members resonate with dynamism 
and elegance, and the vigorous top rails resemble the protruding wings 
of the hats worn by Ming officials, hence the generic name of ‘official’s 
hat’ chairs. The flat ends of the yokes and arms impart a restrained 
inner strength reinforcing the stately presence of the chairs. 


Compare a very similar pair of huanghuali yokeback armchairs, 
16th/17th century, illustrated in Splendor of Style: Classical Chinese 
Furniture from the Ming and Qing Dynasties, Taipei, 1999, p.82; 
another similar example, circa 1600, in the John W. Gruber collection, 
is illustrated by S.Handler, Austere Luminosity of Chinese Classical 


Woodblock illustration from 
"The Golden Lotus' Jin Ping Mei 


CERA) AIRE 


Furniture, Berkeley, 2001, p.54, fig.4.14 (one of a pair); a further similar 
armchair is illustrated by R.H.Ellsworth, Chinese Hardwood Furniture 
in Hawaiian Collections, Honolulu, 1981, no.10. See also another 
related armchair with four protruding ends, cloud motif on splat and 
tendril on apron, Ming dynasty, illustrated by Wang Shixiang, Classic 
Chinese Furniture — Ming and Early Qing Dynasties, Bangkok, 1986, 
pl.46; and another example in the collection of the Central Academy of 
Arts and Crafts, Beijing, illustrated by Chen Zengbi, 'Central Academy 
of Arts and Crafts: Illustrations of Collections' Zhongyang Gongyi 
Meishu Xueyuan Yuancang: Zhenpin Tulu, vol.2: Mingshi Jiaju (‘Ming 
Furniture’), Hong Kong, 1994, p.23. 


A similar single huanghuali yokeback armchair, late Ming dynasty, of 
slightly smaller size and with a medallion on the splat, was sold at 
Sotheby's Hong Kong, 6 April 2016, lot 108; compare also with a pair 
of huanghuali yokeback armchairs, 17th century, which was sold at 
Sotheby's New York, 11-12 September 2012, lot 218. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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(additional views) 
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A RARE HUANGHUALI FLAT-TOP RECESSED-LEG TABLE, 
PINGTOU'AN 

17th century 

The long single-panel top set within a wide frame with ‘ice-plate’ edge, 
supported on robust recessed legs of round section joined by a plain 
apron and rounded rectangular spandrels, the sides with double oval- 
section stretchers joining the front and back legs, the precious wood of 
warm honey tone throughout. 

171cm (67 1/2in) long x 83cm (32 6/8in) high x 53cm (20 1/8in) deep. 


£70,000 - 90,000 
CNY590,000 - 760,000 


七 世纪 黄花 梨 平 头 案 


D ^ 


Provenance: an important European private collection, and thence by 
descent 


来 源 : 欧洲 重要 私人 收藏 ， Se] e ARTES 


The simple yet elegant form of the present table is one of the most 
successful and recognisable designs of classical Chinese furniture, one 
that best epitomises a Chinese scholar’s fondness for unassuming and 
functional furniture. 


The particularly fine grain and the rich honey-colour tone of the 
huanghuali timber, and the elegantly-finished surfaces of the present 
lot, show that it would have been made for a high-rank official or 
scholar. 


The basic proportions were adaptable to make large and smaller 
tables, benches and stools. This iconic Ming design is referred to in the 
‘Classic of Lu Ban’ Lu Ban Jing, a carpentry manual dating to the early 
Ming dynasty, as a 'Character One Table' due to its similarity in profile 
to the single horizontal stroke of the Chinese character for the number 
one; see C.Clunas, Chinese Furniture, London, 1988, p.47. 


Incorporating a single-panel top of lustrous huanghuali, which would 
have been precious even during the 17th century, the present table is 
an example of the narrow version of this particular form. It would have 
been used in domestic as well as religious contexts and would most 
likely have been placed against a wall to display ornamental objects 
or support ceremonial offerings. For a further discussion regarding 
the importance of Chinese side tables and altar tables, see S.Handler, 
Austere Luminosity of Chinese Classical Furniture, Berkeley, 2001, 
pp.224-238. 


For a similar huanghuali recessed-leg table, 17th century, see Wang 
Shixiang, Connoisseurship of Chinese Furniture, Hong Kong, 1990, 
vol.2, p.96, no.B81. See also a huanghuali painting table, 17th 
century, in the Victoria and Albert Museum, illustrated by C.Clunas, 
Chinese Furniture, London, 1988, p.46. Another similar example of a 
huanghuali pingtou'an, 17th century, was sold at Christie's London, 10 
November 2015, lot 380; a further example, 17th/18th century, was 
sold at Bonhams New York, 20 March 2023, lot 84. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A BLACK-GLAZED ‘RIBBED’ JAR 

Northern Song/Jin Dynasty 

The jar of ovoid form rising to a short neck with lipped rim, the body 
applied with evenly-spaced raised vertical trails of white slip, the 
shoulders set with a pair of ridged and tapering strap handles, covered 
overall in a black glaze thinning to a a cream colour on the raised 

ribs and stopping short of the foot exposing the buff-coloured body. 
20.3cm (8in) high. 


£15,000 - 20,000 
CNY130,000 - 170,000 


北宋 / 金 RAR ACE SEE 


Provenance: an American private collection 
Sotheby's New York, 13 September 2016, lot 140 
An important European private collection, and thence by descent 


来 源 : ASS AL A E 
AREE EO > 20164F9 H13H > 拍品 编号 140 
BRN AL Mic  DERARFES 


Notable for its large, wide-mouthed globular body and its lustrous dark 
glaze, the present jar is a remarkable example of Cizhou-type wares 
produced at numerous kilns in Henan, Hebei and Shandong Provinces 
in North China during the twelfth century. The attractive ribs were 
meticulously applied in slip onto the surface of the vessel before the 
application of the glaze, creating a striking contrast between the raised 
ridge and the convex areas with the darker glaze. 


Dark-glazed, high-fired ceramic vessels were highly regarded as solid, 
practical wares. Their production began during the Tang dynasty (618- 
907) and rapidly spread throughout China. The development of black 
wares during the Northern Song period (960-1127) appears to have 
been inspired by contemporaneous plain lacquerware, and different 
kilns developed their own styles. Ribs made of white slip were first 
used on ceramics during the Tang dynasty in imitation of lacquer and 
Silver; later they were added to the exterior body of the vessel during 
the tenth and eleventh century and ribbing finally emerged as an 
important tool of decoration in its own right by the twelfth century. 


A nearly-identical black-glazed ribbed jar, Northern Song to Jin period, 
in the Arthur M.Sackler Museum, Cambridge MA, is illustrated in Hare's 
Fur, Tortoiseshell and Partridge Feathers, Cambridge MA, 1995, p.176, 
no.61. 


A similar but slightly smaller black-glazed ribbed jar, Northern Song/ 
Jin dynasty, in the New Orleans Museum of Art, is illustrated in Heaven 
and Earth Seen Within, New Orleans, 2000, no.30; another example 
in the British Museum, London is illustrated by J.Wirgin, Sung Ceramic 
Designs, Stockholm, 1970, pl.53k. 


Compare with a similar ribbed black-glazed jar, Northern Song/Jin 
dynasty, formerly in the Sakamoto Goro collection, which was sold at 
Sotheby's New York, 17 March 2015, lot 6. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A RARE MINIATURE HUANGHUALI TWO-TIERED PICNIC BOX, 
TIHE 

17th/18th century 

The box gracefully proportioned, comprising a cover and two deep 
trays set on a base frame supporting a rectangular handle flanked on 
the sides by standing spandrels, the handle and frame reinforced with 
metal mounts. 

18cm (7in) long x 13.5cm (5 1/2in) high x 11.5cm (4 1/2in) deep. 


£10,000 - 15,000 
CNY85,000 - 130,000 


十 七 /十 八 世 纪 黄花 梨 袖 珍 双 层 提 盒 

Provenance: Christie’s New York, The Flack Family Collection: 
A Very Personal Selection, 16 September 2016, lot 1104 

An important European private collection, and thence by descent 


Published and Illustrated: MD Flacks Ltd., Classical Chinese 
Furniture I, New York, Spring 1997, p.31, no.16. 


藏 私 


: 纽约 佳 士 得 ，2016 年 9 月 16 
藏 上 专场， 拍品 篇 号 1104 
洲 重要 私人 收藏 ， 其 由 和 后 人 保存 迄今 


E 拉克 斯 家 族 珍 


出 版 著录 : MD Flacks Ltd. * (Classical Chinese Furniture》 卷 一 ， 
纽约 ' 1997 年 春 ' 页 31， 编号 16 


Made of rich and dense huanghuali, the present picnic box is a classic 
form which has been constructed in an unusually small and graceful 
size. 


The shape of tiered boxes appears to have remained unchanged since 
at least the Song dynasty (AD 960-1279), when they were, however, 
larger and probably made of bamboo or soft woods, used to transport 
food and wine. An illustration from ‘The Golden Lotus’ Jin Ping Mei, 
Ming dynasty, in the National Museum of History, Taipei, depicts a man 
carrying a sack across one shoulder and a picnic box in his right hand; 
see Wang Shixiang, Connoisseurship of Chinese Furniture, vol.1, Hong 
Kong, 2016, pp.95-96. 


By the Ming dynasty, tiered boxes started to be made in smaller sizes 
and could be easily carried in one hand. These smallest versions, such 
as the present example, were generally made of valuable precious 
hardwoods, such as huanghuali and zitan, and usually employed to 
carry small valuable objects. This is reinforced by the presence of a 
lock mechanism securing the lid to the sides of the handle, rendering 
the box trays inaccessible. 


Compare with a similar but larger huanghuali two-tiered box, Ming 
dynasty, illustrated by G.Wu, Living with Ming. The Lu Ming Shi 
Collection, Hong Kong, 2000, p.203, no.65. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A VERY RARE HUANGHUALI RECESSED-LEG SIDE TABLE, 
JIUZHUO 

18th century 

The table defined by a thick top framed on four sides and with beaded 
edges, set within single-panel flower-shaped aprons, supported on 
fluted legs featuring bridle joints, the stretchers similarly fluted. 

98cm (38 1/2in) wide x 82cm (32 2/8in) high x 48.5cm (19in) deep. 


£150,000 - 200,000 
CNY1,300,000 - 1,700,000 


PER 黄花 梨花 棱 式 脚 酒 桌 


Provenance: The Feng Wen Tang collection, Hong Kong 
Christie’s Hong Kong, 3 June 2015, lot 2849 
An important European private collection, and thence by descent 


来 源 : BASLE ER 
香港 佳 士 得 ，2015 年 6 月 3 日 ， 拍 品 编 号 2849 
欧洲 重要 私人 收藏 ， 范 由 和 后 人 保存 迄今 


A woodblock print from the ‘Rescue 
of Prostitute by Zhao Paner’ Zhao 
Paner Fengyue Jiu Fengchen 


(88% AA ARUR EE) ER Et hi 


For details of the charges payable in addition to the final Hammer Price of each Lot 
66 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


(top view) 


The present table is an exceptionally rare and elegant example of its 
type. Its clean timeless outline, resulting from its rectilinear members 
and strong proportions, provides a pleasing aesthetic effect which 
would have greatly appealed to the scholar-collector. In addition, the 
fluted legs supporting the flat top are features rarely encountered on 
huanghuali tables, as circular or square legs were normally used to 
support recessed-leg tables. 


Wine tables were often used for dining, usually accommodating one 
or two individuals. However, they were also placed next to walls, 
supporting flower vases, incense burners and art objects. Their 
restrained form and graceful splay of the legs may be traceable to 
domestic furniture design of the Song dynasty. See for example the 
elegant couple seated at a very similar table as the present example, 
enjoying wine served in lotus-shaped cups, depicted on the wall of 

a Song dynasty tomb in Baisha, Henan Province, illustrated by Su 

Bai, ‘Song dynasty tombs in Baisha’Baisha Song mu, Beijing, 1957. 
Furthermore, a woodblock print from the ‘Rescue of Prostitute by Zhao 
Paner' Zhao Paner Fengyue Jiu Fengchen, a drama dating to the Ming 
dynasty, depicts the protagonist and his female companion also sitting 
beside a recessed-leg table laid with a wine pot and cups. See G.Wu 
Bruce, The Best of the Best. The MQJ Collection of Ming Furniture, 
Beijing, 2017, p.154. 
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A huanghuali recessed-leg table supported on similar fluted legs like 
the present example, 17th century, formerly in the collection of Robert 
Ellsworth, was sold at Christie's New York, 17 March 2015, lot 42. See 
also the pair of small huanghuali tables, 17th century, in the Chen Chite 
collection, illustrated in Splendors of Style: Classical Furniture from the 
Ming and Qing Dynasties, Beijing, 1999, pp.128-129. 


Compare with a nearly identical huanghuali recessed-leg wine table, 
late Ming dynasty, illustrated by G.Wu Bruce, The Best of the Best. 
The MQJ Collection of Ming Furniture, Beijing, 2017, p.155. A similar 
slightly earlier huanghuali waistless-leg side table, banzhuo, 17th 
century, was sold at Christie's Hong Kong, 28 November 2012, lot 
2003; 

a related huanghuali wine table, late 16th/early 17th century, was sold 
at Bonhams New York, 20 March 2013, lot 82. 
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A LONGQUAN CELADON-GLAZED BARREL-SHAPED GARDEN 
SEAT, ZUODUN 

15th/16th century 

The sides boldly moulded with designs of a flowering peony plant 
growing from leafy scrolling stems, set between rows of raised lines 
applied with florets and further bands of foliate meander, the slightly- 
domed top moulded with trellis pattern in imitation of a cane seat, 
covered overall in a rich sage-green glaze. 

40cm (15 6/8in) high. 


£9,000 - 12,000 
CNY76,000 - 100,000 


十 五 /十 六 世纪 龙泉 塞 青 釉 刻 开光 牡丹 图 坐 壤 


Provenance: an important European private collection, and thence by 
descent 


来 源 : RIN SS BR ALA Mii ^ Se en e AUR RT 


Intricately decorated with moulded designs of blossoming peonies, 
the present stool represents functionality in an auspicious fashion. Its 
form probably derived from Song dynasty cane stools, which were 
constructed by bending lengths of cane into oval shape and fastening 
them together. The original form eventually evolved into a barrel shape 
during the Ming dynasty; see Wang Shixiang, Connoisseurship of 
Chinese Furniture, vol.1, Hong Kong, 1990, p.34-35. 


The profusion of blossoming peonies fugui represents auspicious 
symbolism relating to wishes for happiness, wealth and honour. In 
addition, due to the homophonic nature of Chinese language, the 
characters fu and gui with a different tone can be spoken the same as, 
respectively, the words meaning happiness and riches. 


Compare with a related Longquan celadon-glazed barrel-shaped 
garden seat illustrated by A.Du Boulay, Christie's Pictorial History of 
Chinese Ceramics, New Jersey, 1984, p.100, no.2. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A VERY RARE PAIR OF HUANGHUALI SQUARE STOOLS, 
FANGDENG 

17th/18th century 

Each fitted with a mat seat, set within a square frame above a plain 
narrow waist and beaded apron, all gracefully supported on thick, 
beaded legs of square section joined by humpback stretchers and 
terminating in hoof feet. 

50cm (19 6/8in) high x 47cm (18 1/2in) wide x 

42.5cm (16 6/8in) deep. (2). 


£40,000 - 60,000 
CNY340,000 - 510,000 


十 七 /十 八 世纪 ERA RR AE SAR TT ARE 


Provenance: Peter Lai Antiques Ltd. (label) 
An important European private collection, and thence by descent 


Rh: 香港 古董 商 歼 氏 古玩 UR) 
欧洲 重要 私人 收藏 ， 兰 由 和 后 人 保存 迄今 


Characterised by crisp linear form and understated charm, the present 
type of stools was highly popular during the Ming and Qing dynasties, 
used in a variety of settings. The earliest examples of the present type 
were stable and durable due to their apron and waist carved from a 
single piece of wood. 


Stools were the most commonly used forms of seating during the Ming 
period and appear to be amongst the earliest seating forms in China. 
They were used since at least the Eastern Zhou period (770-221 BC) 
as shown by a bronze ritual vessel depicting a figure seated ona 

stool about to receive the offerings presented by a group of figures in 

a procession. In later times, stools also served as seats for religious 
figures. Because of their relatively small size, they could be easily 
moved between the various halls of a courtyard house as well as be 
used outdoors during scholarly gatherings. 


For a fuller discussion about stools, see S.Handler, Austere Luminosity 
of Chinese Classical Furniture, Berkeley and London, 2001, pp.82- 
102. See also Wang Shixiang, Connoisseurship of Chinese Furniture, 
vol.2, Hong Kong, 2016, p.19, no.A3 and vol.1, pp.27-31, where the 
author discusses the general form. 


Compare with two pairs of similar huanghuali stools, 17th century, 
formerly in the collection of Robert Ellsworth, which were sold at 
Christie's New York, 18 March 2015, lots 180 and 168. See also a pair 
of related huanghuali stools, late Ming/early Qing dynasty, which was 
Sold at Christie's Hong Kong, 28 November 2012, lot 2007. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A FINE AND RARE LARGE HUANGHUALI RECESSED-LEG 
BENCH, DATIAODENG 

17th century 

The bench of robust proportions, the rectangular mat surface set 
within a wide frame above a plain apron with shaped spandrels, 
supported on recessed legs of rectangular section, joined by double 
struts with straight-edged tops and bottoms and rounded sides. 
210cm (82 6/8in) wide x 69cm (27 1/8in) deep x 53cm (19 1/8in) high. 


£80,000 - 120,000 
CNY680,000 - 1,000,000 


十 七 世纪 SERRÄHER 


Provenance: an important European private collection, and thence by 
descent 


来 源 : 欧洲 重要 私人 收藏 ， 3 


后 人 保存 迄今 


For details of the charges payable in addition to the final Hammer Price of each Lot 
72 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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This elegant bench is notable for its rather 
large dimensions of the prized huanghuali 
wood and sturdy appearance, achieved 
through the square-sectioned legs which 
gently splay outwards. Benches were very 
popular in the Ming and Qing dynasties as 
they were highly functional: their relatively 
light weight and soft-cane seat allowed air 
circulation, making them ideal to be used both 
indoors and outdoors. In addition, their large 
Size and sturdy construction allowed them to 
also function either as daybeds or as support 
for displaying small treasured objects. 


According to the 'Classic of Lu Ban' Lu Ban 
Jing, a 15th century manual on carpentry, 
benches were classified according to their 
Size: large benches were known as 'spring 
benches' chundeng, long and narrow 
examples were referred to as tíaodeng, while 
benches accommodating two people were 
named errendeng. A line drawing of tiaodeng, 
from the late Ming version of the Lu Ban jing, 
is illustrated by G.Wu Bruce, Ming Furniture, 
Hong Kong, 1995, p.60. The ‘Twelve Volumes 
of Useful Objects' Qiyong Shier Juan in the 
‘Assembled Pictures of the Three Realms’ 


T? 
A 和 > 


L] 
su Bee Nee oa 


Sancai Tuhui, a Ming dynasty encyclopaedia 
published in 1608, also illustrates a bench of 
similar design, see Wang Qi, Sancai Tuhui, 
Shanghai, 1995, p.16. 


Compare with a related but smaller huanghuali 
bench, 17th century, illustrated by C.Evarts, 

A Leisurely Pursuit: Splendid Hardwood 
Antiquities from the Liang Yi Collection, Hong 
Kong, 2000, pp.56-57, no.6. See also a 
huanghuali bench, 17th century, with square 
members but a hard seat, illustrated in the 
University Museum Art Gallery, Classical 
Chinese Huanghuali Furniture, Hong Kong, 
2016, no. 26. Finally, a line drawing of a bench 
with square members and cloud-shaped 
spandrels is illustrated by Wang Shixiang, 
Connoisseurship of Chinese Furniture. Ming 
and Early Qing Dynasties, Hong Kong, vol.2, 
1990, pl.A53. 


A related recessed-leg huanghuali bench, 17th 
century, was sold at Sotheby's Hong Kong, 11 
July 2020, lot 131. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


54 

A LARGE ARCHAISTIC BRONZE 
HEXAGONAL VASE, HU 

Qing Dynasty 

The vessel of hexagonal form tapering 

to a flaring foot, decorated on the body 

in shallow relief with a band depicting 
continuous designs of taotie masks framed 
by symmetrically confronted kui dragons, all 
reserved on /eiwen grounds and separated by 
raised vertical flanges, the shoulders encircled 
with a similar band of archaistic designs. 
61cm (21in) high. 


£6,000 - 8,000 
CNY51,000 - 68,000 


AMA ARRE EE 


Provenance: an important European private 
collection, and thence by descent 


和 后 人 保存 迄今 


xi 


来 源 : 欧洲 重要 私人 收藏 ， 3 


Notable for its large proportion and the 
meticulous archaistic designs, the present 
vase belongs to a group of vessels inspired by 
celebrated ancient traditions while being firmly 
rooted in the modernity of the Qing dynasty. 


The Qing emperors proposed to ‘restore 
ancient ways’, referring to the view of ancient 
culture as having intrinsic qualities of sincerity, 
simplicity and happy exuberance. The 
Qianlong emperor, in particular, was fond of 
adapting archaic shapes into contemporary 
designs and instructed the court to collect 
drawings of antiquities, such as the 
‘Catalogue of Xiqing Antiquities’ Xi Qing Gu 
Jian, which were provided to the craftsmen for 
inspiration; see Chang Li-tuan, The Refined 
Taste of the Emperor: Special Exhibition of 
Archaic and Pictorial Jades of the Ch’ing 
Court, Taipei, 1997, pp.49-50. 


Compare the shape of the present vase 
with a large hexagonal guan-type hu vase, 
Yongzheng mark and period, in the Qing 
Court Collection, illustrated in The Complete 
Collection of Treasures of the Palace Museum. 
Monochrome Porcelain, Hong Kong, 1999, 
pl.204. See also two large cloisonné enamel 
vases, early Qing dynasty, decorated 

with archaistic designs, illustrated in The 
Compendium of Collections in the Palace 
Museum: Enamels 2 Cloisonné in the Qing 
Dynasty, Beijing, 2011, nos.15-16. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A RARE PAIR OF HUANGHUALI WAISTED 
CORNER-LEG STOOLS, FANGDENG 

17th century 

Both stools gracefully proportioned, the 
rectangular frame mitered and with moulded 
edges, the soft-mat seat supported on bowed 
transverse stretchers, with a recessed waist 
turning into a plain straight apron, raised on 
legs of square section terminating in hoof feet. 
44.5cm (17 1/2in) high x 50cm (19 5/8in) wide 
x 50cm (19 5/8in) deep. (2). 


£40,000 - 60,000 
CNY340,000 - 510,000 


二 七 世纪 BEA RIE EMIRI A 


Provenance: an important European private 
collection, and thence by descent 


N 


重要 私人 收藏 ， 3 


来 源 : UN 


和 后 人 保存 迄今 


Notable for their restrained design and 
understated elegance, the present pair of 
stools was suited to a variety of settings. 
Examples exist in a variety of designs, with 
both soft and hard-mat seats, with and 
without stretchers, and with and without 
carved surface decoration. 


Stools were the most common seating 
during the Ming period and are considered by 
scholars to be amongst the earliest seating 
forms in China. They were used since at 
least the Eastern Zhou period (770-221 BO), 
as suggested by the depiction of a stool on 
a fragment of a bronze vessel excavated in 
Jiangsu Province, displayed in the Nanjing 
Museum. In later dynasties, stools were also 
used as formal seats for deities, as shown 

in wall frescoes of Buddhist caves in North 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


China, dated to the fourth and fifth century 
AD. According to Sarah Handler, chairs and 
tables in China developed from the basic 
design of stools, so that ‘adding armrests 
conclusively changes a stool into a chair: 
expanding the dimensions of the stool’s top 
produces a table’; see S.Handler, Austere 
Luminosity of Chinese Classical Furniture, 
Berkeley and London, 2001, pp.82-102. 


For similar huanghuali stools, 17th century, 
see Wang Shixiang, Connoisseurship of 
Chinese Furniture, vol.2, Hong Kong, 2016, 
p.19, no.A3 and vol.1, pp.27-31, where the 
author discusses the general form. Compare 
with a similar pair of huanghuali stools, 17th 
century, which was sold at Christie’s New 
York, 21 March 2018, lot 925. 
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A RARE HUANGHUALI MEDICINE CHEST WITH DRAWERS, 
YAOXIANG 

Late Ming Dynasty 

Of rectangular form, constructed with a removable panel door at the 
front fitted with a baitong circular lock plate and side lock, above a 
reticulated baitong door pull suspended from a chrysanthemum- 
shaped plate, all within baitong ruyi plates, the sides set with a pair of 
rectangular handles suspended from rhombus-shaped plates above 
a metal fitting with an opening to allow threading through a string for 
carriage, the edges reinforced with baitong strips, the interior with six 
drawers, each fitted with a pair of metal pulls. 

36cm (14 1/8in) high x 42cm (16 1/2in) wide x 26cm (10 2/8in) deep. 


£50,000 - 80,000 
CNY420,000 - 680,000 


明 晚 期 黄花 梨 插 门 式 六 殿 箱 


Provenance: Sotheby’s Hong Kong, 5 October 2016, lot 3008 
An important European private collection, and thence by descent 


来 源 : 香港 花语 比 ， 2016 年 10 月 5 日 ， 拍品 编号 3008 
欧洲 重要 私人 收藏 ， 东 由 后 人 保存 迄今 


Constructed from highly-figured huanghuali wood, the present lot is a 
rare example of a medicine chest, yaoxiang. The term refers to small 
boxes with no opening at the top. While such boxes may have been 
intended to store precious herbs, medicines and medical instruments, 
they were equally suitable as tabletop chests for storing small items, 
from documents to writing materials. 


The present example features a front panel that can be removed 

to permit access to the six drawers. The door is held in place by 
tongue-and-grove at the bottom and a brass lock above. According 
to ‘Random Notes on Times of Leisure’ Xian ging ou ji by Li Yu 


(1610-1680) (a Ming dynasty intellectual and playwright), multi-drawer 
cabinets were designed for scholars after the design of a pharmacist's 
‘hundred-eye cabinet’. 


For a discussion about the use of these chests see G.Wu Bruce, 
‘Small Portable Treasures’, Journal of the Classical Chinese Furniture 
Society, Autumn 1993, pp.60-62. Compare with a related huanghuali 
medicine cabinet, 17th century, illustrated by Wang Shixiang, 
Connoisseurship of Chinese Furniture Ming and Early Qing Dynasties, 
Hong Kong, 1990, vol.2, pl.E21. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A FINELY-CARVED CINNABAR LACQUER PEACH-SHAPED BOX 
AND COVER 

Qianlong 

The cover finely carved through thick layers of cinnabar lacquer with a 
peach-shaped medallion depicting a landscape dotted with pavilions 
and pine trees along a river bank, the rounded sides of the cover and 
box embellished with hexagonal diaper enclosing bats interspersed 
with clusters of vaporous ruyi clouds, the foot encircled with a band of 
upright lappets surrounding key-fret borders around a recessed base 
with a central bat on a diaper ground. 

17cm (6 2/8in) long. (2). 


£12,000 - 15,000 
CNY100,000 - 130,000 


xu ALLE ah 


Provenance: Sotheby’s Paris, 12 June 2013, lot 56 
An important European private collection, and thence by descent 


' 拍品 编号 56 
和 后 人 保存 迄今 


: 巴黎 苏 语 比 ，2013 年 6 月 12 
要 私人 收藏 ' NÉ 


Peach-shaped boxes were among the novelties made during the 
Qianlong period. The term jiuru (meaning ‘nine wishes’), also refers 
to boxes shaped as a peach, underscoring auspicious symbolism 
relating to birthday wishes. Combined with the imagery of the peach 
(symbolic of longevity), and the bat (conveying happiness), this would 


have made the present vessel an appropriate birthday gift. The large 
number of lacquer wares made for Imperial consumption and dating 
to the Qianlong reign, produced in different shapes and decorated 
with a wide array of designs, probably reflected the emperor’s deep 
appreciation of lacquer art. 


The peach is among the most important auspicious symbols in 
Chinese culture, and vessels made in the form of a peach were much 
favoured by emperors. Peach blossoms are mentioned in the ‘Book of 
Poetry’, Shijing, where they were treated as a symbol for the arrival of 
Spring. The ‘Record of the Peach Blossom Spring’ Taohua yuan Ji, by 
Tao Qian (865-427) describes a fisherman entering a paradisiacal world 
through a peach orchard. At later times, peaches became associated 
with Daoism and with man’s concern of attaining Immortality. Beautiful 
peaches were believed to grow in the luxurious garden of the Queen 
Mother of the West, the main Daoist deity, and Shoulao, also known as 
the God of Longevity, is often depicted holding a peach. 


Compare with a similarly-shaped cinnabar lacquer peach-shaped 

box and cover, mid Qing period, decorated with a central panel 
depicting the Immortal Zhang Guolao crossing the sea, illustrated in 
The Complete Collection of Treasures of the Palace Museum. Lacquer 
Wares of the Qing Dynasty, Hong Kong, 2006, pl.67. 


A related cinnabar lacquer peach-shaped box and cover, Qianlong six- 
character mark and of the period, decorated with an Immortal under a 
tree on a river bank, was sold at Christie's Hong Kong, 28 November 
2012, lot 2108. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A MUGHAL-STYLE SPINACH-GREEN JADE BRUSHPOT, 
BITONG 

Probably Republic Period 

The vessel of cylindrical shape standing on three ruyi feet, finely carved 
with vertical panels depicting intricate designs of large blossoming 
flowers borne on an undulating foliate meander, all between bands of 
curling leaves and petals, the stone of deep translucent emerald tone. 
17.2cm (6 7/8in) high. 


£30,000 - 40,000 
CNY250,000 - 340,000 


ERAS fT 


El 


ES 


或 民 


Provenance: Sotheby’s Paris, 9 June 2010, lot 178 
An important European private collection, and thence by descent 


XR : 


BRIN 


巴黎 论语 比 ，2010 年 6 月 9 日 ， 拍 品 编 号 178 
要 私人 收藏 ， 范 由 后 人 保存 迄今 


The present lot with its crisp floral carving and translucent stone 
displays distinct influence of Mughal jade-carving styles on Chinese 
jades. This was due to the favour shown by the Qianlong emperor 

to Indian (which he termed ‘Hindustan’) jades. Mughal jade vessels 
produced in India were renowned for their exceptional carving and 
naturalistic designs. These objects were traded and gifted as tributes 
to China via Yarkand, in Central Asia. The Qianlong emperor greatly 
admired the fine quality of Mughal jade workmanship, and wrote 
poems praising Mughal pieces in his collection, describing them as 
‘thin as paper’. Chinese carvers thereafter strove to imitate the Mughal 
style, combining Chinese decorative elements and symbolism such as 
the chrysanthemums decorating the handles. 


The foreign influence on the present vessel is identifiable by being so 
thinly carved, thin and translucent enough to allow the light to shine 
through the walls; and by the frequent use of petal and floral designs. 
Such 'Hindustan' jade carvings, both the examples from the Mughal 
empire and the versions carved in China, were highly treasured, as 
exemplified by the number and variety of examples in the Imperial 
collections in the National Palace Museum, Taipei and in the Palace 
Museum, Beijing. 


The design of acanthus leaves seen on the present brushpot 

derives from classical European architecture, and was introduced 

into the Mughal jade-carving repertoire during the 17th century. 
Chrysanthemums on the other hand, symbolic of longevity and fertility, 
have long been closely associated in China with Autumn and the 
hermetic poet Tao Qian (365-427 AD). Living during a turbulent period 
in China, he retired in midlife to a small estate to live out his days in 
rustic obscurity, drinking wine and writing poetry. Private and quiet as 
his life was, his reputation grew steadily after his death, particularly 

for his association with chrysanthemums, which he grew in a small 
patch by the eastern fence of his retirement estate. Since then, 
chrysanthemums have come to symbolise the literatus ideal of tranquil 
solitude in one's Autumn years. 


Compare the designs of chrysanthemums and plants extending up 
from the base in low relief as seen on the present brushpot with the 
low-relief designs decorating a small jade lidded pot, Qing dynasty, 
illustrated in the National Palace Museum, Exquisite Beauty - Islamic 
Jades, Taipei, 2007, p.212, no.262. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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Roger Keverne with King Charles (when 
H.R.H. Prince of Wales) at Compton 
Verney House Trust 


| first met Joe and Bella Shapiro over 40 years ago when they 
came to Spink and began looking through our stock of jade 
animals. They had become intrigued by the colour of the stone 
and its physical nature, and also the cultural history of China 
and its appreciation of jade. 


Joe and Bella were intelligent and diligent collectors and we 
spent much time discussing the subject of jade animals, 
making comparisons to Tang tomb wares and to Spirit Road 
sculptures of the Song and the Ming dynasties. We also 
contemplated how the jade workers must have observed the 
people and animals they saw around them and transferred 
their observations into the examples they teased from jade 
boulders and pebbles. 


The Joseph (1938-2005) and Bella (1941-2011) Shapiro 
Collection of Chinese Jade Carvings 


Lots 59 - 108 


Not drawn to fashionable jades — most English collectors 

at that time appreciated the larger spinach and white jade 
vessels and works of art — Joe and Bella's love of small jade 
figures, particularly animals, led them to the Bluett exhibition 
“Dr Newton's Zoo” in 1981, and then to Spink. They enjoyed 
the figures for the quality of the stone, the exploration of their 
history, and their tactile nature. They were intrigued that the 
works of art were in many cases owned by the so-called 
scholar class in China and that apart from handling the jades 
and sometimes having them near to their body in their clothing, 
they sometimes used them as weights or brush rests for 
example. 


Visits to institutions such as the Metropolitan Museum of Art 

in New York, the Avery Brundage collection in San Francisco 
and the British Museum were a regular part of their itinerary. 
Indeed, we travelled together to Hong Kong where we met 
members of the Min Chiu Society, and to mainland China 
where we met curators at the Forbidden City and the Shanghai 
Museum, and we were fortunate to handle and discuss a 
variety of jade figures at both museums. 


Joe and Bella Shapiro would have been delighted to see the 
advances in scholarship that have taken place recently, and 
would have taken a keen interest. | also feel they would be 
excited at the prospect of their jades, now the property of their 
family, finding new owners who will continue to research and 
enjoy them. 


Roger Keverne 
March 2023 


59 


A MOTTLED BROWN JADE CONG The cong was one of the most enigmatic of all Chinese jade artifacts, 

Neolithic Period/Shang Dynasty used as a ritual utensil during sacrificial and burial ceremonies. 

The cong with flat sides and a very shallow collar at each end, the Compare with a similar mottled ice-green, gray and brownish-black 

mottled olive-green and beige stone with areas of opaque beige and jade cong, late Neolithic period, circa 2250-1900 BC, in the Freer 

grey inclusions. Gallery of Art, Washington, acc.no.F1917.41; see also a related yellow 

5.5cm (2 1/4in) wide. jade cong, circa 2000-1500 BC, in the British Museum, illustrated by 
J.Rawson, Chinese Jade from the Neolithic to the Qing, London, 1995, 

£5,000 - 8,000 p.154, cat.no.7:3. 


CNY42,000 - 68,000 
A related dark olive-green and brown jade cong, 2nd-1st millennium 
新 石器 时 代 / 商 ER BC, was sold at Christie’s New York, 19 March 2015, lot 557. 


Provenance: Joseph (1938-2005) and Bella (1941-2011) Shapiro, 
and thence by descent 


来 源 : Joseph Shapiro (1938-2005) Bella Shapiro (1941-2011) 
Sig ^ Xe ER AIR 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A GROUP OF FIVE JADE CARVINGS 

Comprising a pale green jade plaque of a stylised dragon, Warring 
States period/Han dynasty, the sinuous single-horned creature carved 
with backward-turned head, 5.5cm (2 1/8in) wide, stand; a pale green 
and russet jade tubular bead of tapering form, carved with a sinuous 
dragon clambering on its sides, 4.9cm (2in) high; and three jade 
cicadas, Han dynasty, the largest calcified with dark green patches, 


5.5cm (2 1/2in) long, the other two of pale green and russet colour. (6). 


£5,000 - 8,000 
CNY42,000 - 68,000 


战国 / 汉 EAE: RBH 及 汉 EE 一 组 五 件 


Provenance: Spink & Son Ltd., London (the stylised dragon plaque, 
acquired by the below on 27 February 1989; two smaller cicada, 
acquired on 27 June 1989; larger cicada, acquired on 14 July 1989) 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, and thence by 
descent 


来 源 : 伦敦 古董 商 Spink & Son Ltd. (ERER EB LA TR RS 551989 
年 2 月 27 日 ; 小 玉 蜂 两 件 购 於 1989 年 6 月 27 日 ; 大 件 玉 暗 购 於 1989 年 
7 月 14 日 ) 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) ÆJ > Ý 
后 人 保存 迄今 


Compare the dragon plaque with a related jade ‘dragon and phoenix’ 
plaque, mid Warring States period, which was sold at Christie’s Hong 
Kong, 3 December 2021, lot 2710. For the calcified jade cicada, 

see two related jade carvings of cicadas, Han dynasty in the British 
Museum, London, illustrated by J.Rawson, Chinese Jade from the 
Neolithic to the Qing, London, 1995, p.319, no.24:9; for the smaller 
cicadas, see /bid., p.39, no.24:08. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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Image courtesy of the Palace Museum, Beijing 
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A FINE AND RARE JADE CARVING OF A TURTLE CLIMBING A 
ROCK 

Song/Liao Dynasty or later 

Exquisitely carved and pierced as a craggy rock with a single turtle 
of differing grey tone clambering atop, its shell with finely incised 
hexagonal pattern. 7cm (2 S/4in) wide. 


£12,000 - 15,000 
CNY100,000 - 130,000 


KAKER FE LF 


Provenance: Sotheby's New York, 10 April 1986, lot 252 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, and thence by 
descent 


来 源 : ATAR E EE 198644108 > 拍品 编号 252 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) EF > 
ME (ARTE 


The present lot is extremely rare but compare with a related to a jade 
carving of a coiled dragon on a gnarled rock, Song/Liao dynasty, in the 
Qing Court Collection, illustrated in the Compendium of Collections in 
the Palace Museum: Jade, vol.5, Beijing, 2011, p.200, no.233. 


In Imperial China, the tortoise was a sacred animal. Followers of the 
sage Confucius considered it one of the ‘Four Spiritually Endowed 
Creatures’, along with the gilin, phoenix, and dragon. In Daoist 
philosophy, the tortoise symbolises the universe. Its domed shell 
represents the heavens, and its flat underside, the earth. Its long life 
also became an emblem of strength and longevity. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A WHITE AND RUSSET JADE STANDING FIGURE 
Song/Yuan Dynasty 

Carved clad in long flowing robes, exposing the jovial face with 
moustache beneath a hood, carrying a long staff in his hands, the 
stone of greenish-white tone with pale brown russet patches. 
5cm (2in) high. 


£4,000 - 6,000 
CNY34,000 - 51,000 


R/T 玉雕 人 物 把 件 


Provenance: The Oriental Art Gallery Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above on 9 December 1992, and thence by descent 


来 源 : The Oriental Art Gallery Ltd. * fa? 
Joseph Shapiro (1938-2005)# Bella Shapiro (1941-201 1)#£19924F 12 
月 9 日 '， (EA EBRRSIS ^ ER AIRES 


Compare with four related white jade figures of Immortals, Ming 
dynasty, in the Qing Court Collection, illustrated in The Complete 
Collection of Treasures of the Palace Museum. Jadeware, Hong Kong, 
19965, pl.164. 


A related pale celadon jade figure of a boy, Song/Ming dynasty, 
was sold at Sotheby's Hong Kong, 29 November 2017, lot 8. 
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TWO JADE CARVINGS OF ANIMALS 

Comprising a tortoise-like mythical beast, Yuan/Ming dynasty, the 
head turned to the left, 4.3cm (1 1/5in) wide; and a feline, Song/Yuan 
dynasty, carved recumbent, with alert expression, its tail swept over its 
back with a circular aperture, 2.5cm (1in) wide, box. (3). 


£1,500 - 2,000 
CNY13,000 - 17,000 


T/A ERR 宋 / 元 Eme 一 组 两 件 


Provenance: Spink & Son Ltd., London (the tortoise-like animal, 
acquired by the below on 12 December 1985 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, and thence by 
descent 


来 源 : 偷 敦 古 董 商 Spink & Son Ltd. (E A ER DA BRE 9854 
12 


月 12 日 购 得 ) 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) Æ} > 
IN 


The tortoise-shell mythical animal is probably a tuo long, or dragon- 
headed tortoise. The tuo long was originally applied in Han times and 
earlier to the crocodile, but by the Yuan dynasty, popular literature 
regarded it as one of the sons of the dragon king. The dragon head 
was thus given to make its association with the dragon king more 
convincing. For a discussion on this mythical animal, see J.C.Y.Watt, 
Chinese Jades from Han to Ch'ing, New York, 1980, no.61; a related 
dragon-headed tortoise with book, Yuan/Ming dynasty, is illustrated in 
Ibid., no.62. See also a related green and black jade tortoise-dragon, 
Ming dynasty, which sold at Bonhams London, 11 May 2017, lot 256. 


22 & ^ 
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Lot 63 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A PALE GREEN AND RUSSET JADE CARVING OF A BIRD 
Song/Ming Dynasty 

The pebble smoothly carved with arched back and well-defined 
plumage, the elegantly curving neck leading to a downward-turning 
head with a large curling feather, the legs neatly tucked beneath the 
plump body, the stone of pale green tone with russet-brown patches, 
box. 

6.3cm (2 1/2in) long. (2). 


£4,000 - 6,000 
CNY34,000 - 51,000 


宋 / 明 ER 


Provenance: Mrs Edgar Stone, Toronto 

Spink & Son Ltd., London 

Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above on 2 October 1989, and thence by descent 


Published and Illustrated: R.Keverne, ed., Jade, 1991, p.21, fig.6 


来 源 : 2 fe Edgar Stone 夫 人 

AA E Spink & Son Ltd. 

Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 在 1989 年 
10 月 2 日 购 得 ， Ne p e APRES 


展览 著录 : R.Keverne ，《 玉 器 》 ，1991 年 ， 第 21 页 ， 图 片 编号 6 


The present lot is notable for its combination of a overall naturalistic 
design and skilful carving technique. The incorporation of the russet 
inclusions into the overall design accentuates the naturalistic modelling 
of the bird. Compare with a related pale green jade bird, dated Song 
dynasty, illustrated by J.Watt, Chinese Jades from Han to Ch'ing, 

New York, 1980, p.94, pl.78. See also a similar mottled grey jade bird, 
Ming dynasty, illustrated in Virtuous Treasures: Chinese Jades for the 
Scholar's Table, Hong Kong, 2008, p.174, no.98. See also a related 
pale celadon and brown jade bird-form staff finial, Song/Ming dynasty, 
which was sold at Sotheby's New York, 23 March 2022, lot 228. 


Lot 64 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A YELLOW AND RUSSET JADE CARVING OF A BIRD 

Song Dynasty 

Depicted in a recumbent position, the bird’s head looking straight 
ahead, its plumage naturalistically detailed with finely incised feathers 
and its feet neatly tucked under its body, the smoothly polished stone 
of a pale yellow colour with natural beige and brown inclusions. 

7cm (2 3/4in) long. 


£2,000 - 3,000 
CNY17,000 - 25,000 


= 


AR BS 


Provenance: Joseph (1938-2005) and Bella (1941-2011) Shapiro, 
and thence by descent 


来 源 : Joseph Shapiro (1938-2005) Bella Shapiro (1941-2011) 
Em Ne] EA TES 


This type of bird carving exhibits an archaic revival style and was likely 
inspired by jade carvings of the Han dynasty; for a related bird pebble, 
Song dynasty, see Chinese Jade Animal, Hongkong, 1996, pl.103, 
p.126. Compare with a related grey and brown jade staff finial shaped 
as a bird, Song dynasty or later, illustrated by J.C.Y.Watt, Chinese 
Jades from Han to Ch'ing, New York, 1980, p.95, no.79. A related 
pale green and brown jade bird-form staff finial, Song/Ming dynasty, 
was sold at Sotheby's New York, 23 March 2022, lot 228. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
90 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


(two views) 


66 


A VERY PALE GREEN JADE CARVING OF A PIG 来 源 : 重要 私人 收藏 

Song/Ming Dynasty fi BTA BE RY Spink & Son Ltd. 

The recumbent animal carved with triangular ears and almond-shaped Joseph Shapiro (1938-2005) Bella Shapiro (1941-201 1)4£1991 F 

eyes behind a snout, the mouth revealing fangs, the legs carved 12 月 17 日 由 上 上 处 购 得 ' 六 由 后 人 保存 迄今 

beside the plump body terminating in a curly tail the stone of even 

pale green tone, box. ie Sek : Spink & Son Ltd. > (Chinese Jade: An Important Private 

5.5cm (2 1/4in) long. (2). Collection) > 伦敦 , 19914 > £835 Bi > 55:62 

£2,000 - 3,000 For a related jade pig, but dated Six dynasties period, see J.C.Y. Watt, 

CNY17,000 - 25,000 Chinese Jades from Han to Ch'ing, New York, 1980, no.16. Compare 
also with a similar greenish-yellow jade figure of a recumbent pig, 

RA E Yuan/Ming dynasty, which was sold at Christie’s New York, 23 


September 2022, lot 711. 
Provenance: an important private collection 
Spink & Son Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above on 17 December 1991, and thence by descent 


CHINESE JADE 


Published, Illustrated and Exhibited: Spink & Son Ltd., Chinese 
Jade: An Important Private Collection, London, 1991, p.35, no.62 


For details of the charges payable in addition to the final Hammer Price of each Lot 
92 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A PALE GREEN AND RUSSET JADE CARVING OF A HOUND 
Song/Ming Dynasty 

The canine with its head resting on its outstretched forelegs, with finely 
incised almond-shaped eyes and nostrils, the long body with well- 
defined ribs and knobbly spine, the curling tail sweeping across its 
right haunch, the stone of pale green tone with russet-brown patches. 
9cm (3 1/2in) long. 


£2,500 - 3,500 
CNY21,000 - 30,000 


宋 / 明 AEREA 


Provenance: Joseph (1938-2005) and Bella (1941-2011) Shapiro, 
and thence by descent 


Published and Exhibited: The Arts Council of Great Britain and the 
Oriental Ceramic Society, Chinese Jade Throughout the Ages, London, 
1975, no.245. 


来 源 : Joseph Shapiro (1938-2005) #1 Bella Shapiro (1941-2011) 
S^ Xe ERE ARTES 


RB: 英国 下 了 术 委 员 会 和 东方 陶瓷 学 会 ， 《Chinese Jade 
Throughout the Ages) ° 伦敦 ，1975 年 ， 编 号 245 


See a related earlier jade carving of a hound, Tang dynasty, illustrated 
in Chinese Jade Animals, Hong Kong, 1996, pp.98-99, no.68. 
Another related black jade carving of a hound with well defined ribs, 
Tang dynasty, is illustrated by J.C.Y.Watt, Chinese Jades from Han to 
Ch'ing, New York, 1980, p.60, no.37. Compare with a related white 
and russet jade carving of a hound, Ming dynasty, which was sold at 
Sotheby's London, 13 May 2015, lot 321. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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TWO PALE GREEN AND RUSSET JADE 
CARVINGS OF HOUNDS 

The smaller smoothly carved recumbent with 
head tilted up with alertness, with knobbly 
Spine, Ming dynasty, Zem (2 3/4in) long; 
together with a larger recumbent hound, with 
head resting on its paws, Song/Ming dynasty, 
wood stand, 9cm (3 1/2in) long. (8). 


£2,000 - 3,000 
CNY17,000 - 25,000 


RA 玉 狗 一 组 两 件 


Provenance: Dr Isaac Newton (d. circa 1982), 
Livingston, Scotland (the larger) 

Bluett & Sons Ltd., London (the larger; acquired 
by Joseph and Bella Shapiro on 30 July 1981) 
Spink & Son Ltd., London (the smaller, acquired 
by the below on 12 December 1985) 

Joseph (1938-2005) and Bella (1941-2011) 
Shapiro, and thence by descent 


Published, Illustrated and Exhibited: 
Bluett & Sons Ltd., Dr Newton's Zoo: A Study 
of post-Archaic Small Jade Carvings, London, 
1981, no.62. (the larger) 


FOR : 
Isaac Newtoni t ER (431982 4F At), 利文 
斯 顿 , 苏格兰 
伦敦 古董 商 Bluett & Sons Ltdq，( 较 大 一 件 
hapiro 和 Bella Shapiro 在 1981 年 7 


(op) 


Joseph 
月 30 日 购 得 
伦敦 古董 商 Spink & Son Ltd. (BJ — 1E 
Joseph Shapiro 和 Bella Shapiro 在 1985 年 12 
月 12 日 购 得 ) 
Joseph Shapiro (1938-2005) 和 Bella Shapiro 
1941-2011) EHE ^ 六 由 和 后 人 保存 迄今 


EE: Bluett & Sons Ltd. 《Dr 
Newton's Zoo: A Study of post-Archaic Small 
Jade Carvings) + AA ° 1981 + 485562. 
BA — tf) 


See a related jade carving of hound, Tang/ 
Song dynasty, illustrated in Chinese Jade 
Animal, Hong Kong, 1996, pl.75, p.104. 
Compare the pale green dog, with a green 
jade dog, Ming dynasty, illustrated in 
Compendium of Collections in the Palace 
Museum: Jade 6 Ming Dynasty, Beijing, 2010, 
no.245. Compare also with a related pale 
greenish-white jade carving of a recumbent 
hound, Ming dynasty, which was sold at 
Christie's New York, 20 March 2001, lot 17. 


rd 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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TWO PALE GREEN, GREY AND RUSSET 
JADE CARVINGS OF HORSES 
Yuan/Ming Dynasty 

Both creatures carved recumbent with the 
legs tucked underneath their bodies, their 
mane finely incised, one with the bushy tail 
flicked onto the rear haunch, both fitted with 
a small circular aperture, the stone of pale 
green tone suffused with brown and russet 
inclusions, box. 

The larger 5.5cm (2 1/4in) wide. (3). 


£2,500 - 3,500 
CNY21,000 - 30,000 


元 / 明 玉 马 一 组 两 件 


Provenance: Spink & Son Ltd., London 
(the smaller horse; acquired by the below on 
7 January 1987) 

Joseph (1938-2005) and Bella (1941-201 1) 
Shapiro, and thence by descent 


来 源 : 偷 敦 古董 商 Spink & Son Ltd. 〈 较 小 的 
马 由 以 下 藏 家 在 1987 年 1 月 7 日 购 得 ) 
Joseph Shapiro (1938-2005) 和 Bella Shapiro 
1941-2011)& f ， 

斑 由 和 后 人 保存 迄今 


n China, the horse is an emblem of speed 
and perseverance, and a quick-witted youth is 
often called a gianli ma FE which means 
'a horse that can travel a thousand li per day'. 
Compare with a related jade carving of a 
horse, Ming dynasty, illustrated by J.C. Y. Watt, 
Chinese Jades from Han to Ch'ing, New 
York, 1980, no.66; see also another related 
jade horse, Yuan/Ming dynasty, illustrated in 
Chinese Jade Animals, Hong Kong, 1996, 
pp.150-151, no.132. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A YELLOW AND RUSSET JADE CARVING OF A LUDUAN 

Song Dynasty 

The beast smoothly carved with its paws tucked neatly underneath 
the rotund body, the head gazing slightly to the left, the eyes with 
concerned expression beneath curling brows, a long horn extending 
down the back from its head with finely incised mane, the body incised 
with wings and curling tail, the stone of greenish-yellow tone with 
russet patches. 

7cm (2 S/4in) long. 


£8,000 - 12,000 
CNY68,000 - 100,000 


AR 玉 用 端 把 件 


Provenance: Mrs Joan C.PBarrow (d.1987) 

Spink & Son Ltd., London 

Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above on 27 February 1989, and thence by descent 


Published, Illustrated and Exhibited: The Arts Council of Great 
Britain and The Oriental Ceramic Society, Chinese Jade Throughout 
the Ages, London, 1975, no.372 


来 源 : Joan C.PBarrow KA (1987 F&tt) 
伦敦 古董 商 Spink & Son Ltd. 

Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 在 1989 年 2 
月 27 日 从 上 处 购 得 ， Ye Eh e APRIRE S 


Rsk: 英国 艺术 委员 会 和 东方 陶 资 学 会 , 《Chinese Jade 
Throughout the Ages) , 伦敦 , 1975%, 编号 372 


Joan Barrow was a client of Bluett’s, London and an active collector 
from the late 1960s to the mid 1980s; for more information see 
R.Davids and D.Jellinek, Provenance, Oxford, 2011, p.62. 


The /uduan is an auspicious creature with the ability to detect the truth 
and travel over great distances in a very short time. See a related 
green jade mythical animal, Ming dynasty, in the Qing Court Collection, 
illustrated in the Compendium of Collections in the Palace Museum: 
Jade, Beijing, 2011, vol.6, p.234, no.236. 


Compare also with a related pale green and russet jade carving of a 
luduan, Ming dynasty, which was sold at Bonhams London, 8 May 


2017, lot 124. 
"e $ Y 
r - 
For details of the charges payable in addition to the final Hammer Price of each Lot 
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TWO PALE GREEN AND RUSSET JADE CARVINGS OF A CAT 
AND AN ARCHAISTIC MYTHICAL BEAST 

The feline, Song/Yuan dynasty, smoothly carved with large round 

eyes and ears, the stone of pale green tone with dark-brown russet 
patches, 5 1/2cm (2 1/4in) long; the reptile, Ming dynasty, with four 
squat legs beside a long tail and body with knobbly spine, the face 
with archaistic taotie mask, the stone of pale green with reddish-brown 
russet patches, wood stand, 9cm (Sin) long. (3). 


£2,500 - 3,500 
CNY21,000 - 30,000 
宋 /元 E KA 玉 蜥 蝎 一 组 两 件 


Provenance: Spink & Son Ltd., London (the reptilian carving; acquired 
by the below on 15 November 1985) 

Joseph (1938-2005) and Bella (1941-2011) Shapiro, and thence by 
descent 


来 源 : 偷 敦 古董 商 Spink & Son Ltd. (EA 
11 月 15 日 购 得 ) 

Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 25% > 
背 由 和 后 人 保存 迄今 


以 下 藏 家 在 1985 年 


The reptilian carving is unusual but the archaistic taotie mask hints 
that it was based on an earlier Shang/late Western Zhou dynasty 
prototype. See for example, a yellow jade reptile, Shang/Western Zhou 
dynasty, illustrated in Chinese Jade Animals, Hong Kong, 1996, p.66, 
no.34. 


Compare with a related white jade mythical beast, Ming dynasty, which 
was sold at Sotheby's Hong Kong, 8 April 2011, lot 3256. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A WHITE AND RUSSET JADE CARVING OF A FISH 

Ming Dynasty 

The small pebble smoothly carved as a fish with dorsal fins and 
grooved tail, clasping in its jaws a curled lotus leaf acting as an 
aperture for a string, the stone of pale white tone with light-brown- 
russet patches. 

6cm (2 1/4in) long. 


£2,000 - 3,000 
CNY17,000 - 25,000 


8] ERIE 


Provenance: Sydney L. Moss Ltd., London 


Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 


above on 26 July 1989, and thence by descent 


来 源 : 偷 敦 古董 商 Sydney L. Moss Ltd. 


Joseph Shapiro (1938-2005) Bella Shapiro (1941-201 1)4£19894 
7H26 RE CRR WAR A AR fri S 


The present carving carries an auspicious message relating to good 
wishes for a new year: the word for lotus, lian, sounds like year nian 年 ， 
while fish yu # sounds like abundance yu fẹ. Taken together, they form 
the rebus ‘abundance through the years’ niannian youyu FFFAFA 


Compare with a related jade carving of a fish and lotus, Ming dynasty, 
illustrated in Chinese Jades in the Avery Brundage Collection, San 
Francisco, 1977, p.104, pl.XLV. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A RARE PALE GREEN JADE STEM CUP 

Ming Dynasty 

Expertly hollowed and raised on a high spreading foot carved with a 
band around the middle, the exterior finely carved with scrolling lotus, 
the translucent stone of even pale green tone. 

8cm (3 1/8in) high. 


£3,000 - 5,000 
CNY25,000 - 42,000 


明 玉 高 足 杯 


Provenance: Chait Galleries, New York (label) 

Roger Keverne Ltd., London 

Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above on 1 December 2002, and thence by descent 


来 源 : Chait Galleries + AA) (ek) 
伦敦 古董 商 Roger Keverne Ltd. 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 在 2002 年 12 


月 1 日 从 上 处 购 得 ， 花 由 后 人 保存 记 今 


The use of stem cups became popular in the Yuan dynasty and its 
popularity continued during the Ming and Qing dynasties. See a related 
pale green stem cup, 15th/16th century, in the Victoria and Albert 
Museum, London, illustrated by M.Wilson, Chinese Jades, London, 
2004, no.34. See also an example with scroll borders, Jin/Yuan 
dynasty, illustrated by A.Forsyth and B.McElney, Jades from China, 
Bath, 1994, no.255. 


See a related pale green jade stem bowl, Ming dynasty, which was 
sold at Bonhams London, 16 May 2013, lot 151. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A ‘CHICKEN BONE’ JADE GROUP OF A BOY, ELEPHANT AND 
VASE 

Ming Dynasty 

Finely carved as a smiling boy with two tufts of hair holding a baluster 
vase on a large caparisoned elephant, the large animal with lotus leaf- 
like ears and almond-shaped eyes above long sharp tusks flanking a 
curling trunk, the stone of mottled grey and brown tone. 

7cm (2 3/4in) high. 


£2,000 - 3,000 
CNY17,000 - 25,000 


A EREET ALAR IEF 


Provenance: Joseph (1938-2005) and Bella (1941-2011) Shapiro, 
and thence by descent 


来 源 : Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 
Sd ^ WAR A IRR 


The subject matter of a boy riding an elephant forms many multiple 
layers of meaning and auspiciousness. The phrase ‘ride an elephant’ 
(gi xiang SA), has a similar pronunciation as ji xiang (吉祥 ), meaning 
good fortune. Furthermore, the ‘vase’ (ping XR) which puns with 
‘peace’ (ping +), and elephant (xiang ) which also means ‘sign’ or 
‘portent’, forms a rebus for the phrase taiping youxiang (SFER), 
meaning ‘Where there is peace, there is an omen (or elephant!)'. 


See a related jade elephant but with a foreigner, Yuan dynasty, 
illustrated in Virtuous Treasures: Chinese Jade for the Scholar's Table, 
Hong Kong, 2007, no.97, which was later sold at Bonhams Hong 
Kong, The Songzhutang Collection of Early Jades, 30 May 2017, lot 
65. Compare also a green and russet jade 'elephant and boy' group, 
Ming dynasty, which was sold at Bonhams London, 16 May 2019, lot 
212. 
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A PALE GREEN JADE CARVING OF AN ELEPHANT 

Ming Dynasty 

The rounded pebble smoothly carved as a rotund elephant with two 
long tusks flanking a long curling trunk, the large head with almond- 
shaped eyes and finely incised wrinkles, the stone of pale greenish- 
grey tone, with frosty inclusions. 

6cm (2 1/4in) wide. 


£2,000 - 3,000 
CNY17,000 - 25,000 


H ER 


Provenance: Spink & Son Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquire from the 
above on 10 August 1987, and thence by descent 


来 源 : 
伦敦 古董 商 Spink & Son Ltd. 

Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 在 1987 年 
8H10RÍ((E LEBE > Xe paie A Rr S 


In China, the elephant is a symbol of strength, 
sagacity, and prudence, representing power 
or energy. See a related jade elephant, Ming 
dynasty, illustrated in Chinese Jade Animals, 
Hong Kong, 1996, pl.157, p.169. See another 
related jade elephant, 16th/17th century, 
illustrated by J.C.Y.Watt, Chinese Jades from 
Han to Ch'ing, New York, 1980 p.75, no.57. 


Compare also with a related celadon and russet 
jade figure of an elephant, Ming-early Qing 
dynasty, which was sold at Sotheby's Hong 
Kong, 28 November 2018, lot 487. 


75 
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A WHITE AND BLACK JADE CARVING OF A DOG 

Ming Dynasty 

The recumbent animal, with its head resting on its front paws, with 
two large leaf-like ears flanking a pair of beady eyes, the large bushy 
tail sweeping across its right haunch, the stone of pale white tone with 
lustrous black patches, wood stand. 

7.5cm (Sin) long. (2). 


£3,000 - 5,000 
CNY25,000 - 42,000 


RA ER 


Provenance: Joseph (1938-2005) and Bella (1941-2011) Shapiro, 
and thence by descent 


来 源 : Joseph Shapiro (1938-2005) Bella Shapiro (1941-201 1) 
BL ^ Ne pae ARTES 


Compare with a related green jade model of a recumbent dog, Ming 
dynasty, illustrated in Compendium of Collections in the Palace 
Museum. Jade, vol.6, Beijing, 2011, p.245, no.246. 


A related black and russet jade carving of a dog, Ming dynasty, was 
sold at Bonhams London, 10 November 2016, lot 52. 


77Y 

TWO ‘BURNT’ JADE CARVINGS OF MYTHICAL ANIMALS 

Ming Dynasty 

Comprising a carving of a horned /uduan, with bulbous eyes and 
jaws agape revealing fangs, the paws tucked neatly underneath the 
body with knobbly spine, the finely incised tail sweeping across its left 
haunch, an aperture drilled through the body, the stone of pale grey 
tone with dark patches, wood stand, 6cm (2 1/2in) long; the second 
carving of a Buddhist lion and cub clambering onto the larger’s back, 
the stone of pale mushroom-grey tone with dark-brown patches, 
wood stand, 

6cm (2 1/2in) long. (4). 


£2,000 - 3,000 
CNY17,000 - 25,000 


EE ABRE 


Provenance: Joseph (1938-2005) and Bella (1941-2011) Shapiro, 
and thence by descent 


来 源 : Joseph Shapiro (1938-2005) Bella Shapiro (1941-2011) 
Ei: THRARFZS 


Compare the /uduan with a closely related white and russet jade 
mythical beast, Ming dynasty, illustrated in Compensium of Collections 
in the Palace Museum: Jade 6 Ming Dynasty, Beijing, 2010, no.255. 


Compare the lion and cub with a related black and grey jade lion 

and cub, Ming dynasty, which was sold at Bonhams New York, 21 
March 2022, lot 244. See also a related jade carving of a luduan, Ming 
dynasty, which was sold at Bonhams London, 8 May 2017, lot 124. 


77 
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A FINE BLACK AND WHITE JADE CARVING OF A HORSE 

Ming Dynasty 

The pebble expertly carved as a recumbent horse, its head turned 
sharply to its left and touching its left hoof, with finely incised mane and 
almond-shaped eyes, the stone of lustrous dark-brown tone with white 
patches. 

4.5cm (1 3/4in) wide. 


£4,000 - 6,000 
CNY34,000 - 51,000 


Pace 


Provenance: Spink & Son Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above on 10 August 1987, and thence by descent 


FOR : 伦敦 古董 商 Spink & Son Ltd. 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 在 1987 年 8 
月 10 日 人 失 上 处 购 得 ' Xe paie AR ri 


Ò é x The motif of a horse nibbling its hoof was a 
popular feature in the Ming dynasty; see Dr 
Newton's Zoo: A Study of post-Archaic Small 
Jade Carvings, London, 1981, no.50. See a 
similar brown and white jade carving of a horse 
in the same position, Ming dynasty, illustrated 
in Chinese Jade Animals, Hong Kong, 1996, 
pp.164-165, no.151. 


79Y 

A GREY AND BLACK JADE CARVING OF A GOOSE 

17th century 

Deftly carved seated with legs tucked beneath and wings folded back 
over the plump body, the crested head and long elegant neck turned 
sharply back and clasping a large leafy fruiting peach sprig in its beak, 
the stone of pale mushroom-grey tone with dark brown patches, wood 
stand. 8cm (3 1/8in) long. (2). 


£2,000 - 3,000 
CNY17,000 - 25,000 


十 七 世纪 ERE 


Provenance: Roger Keverne Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above on 17 June 2002, and thence by descent 


Published, Illustrated and Exhibited: Roger Keverne Ltd., Summer 
Exhibition, London, 2002, no.97 


JOR : 偷 敦 古董 商 Roger Keverne Ltd. 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 在 2002 年 6 
月 17 日 人 失 上 处 购 得 ' 范 由 和 后 人 保存 迄今 


ul 


REES : Roger Keverne Ltd. ， (BER) > eR 20024 
编号 97 


Compare with a related white and dark jade 
carving of a goose, Ming dynasty, illustrated in 
Chinese Jade: The Image from Within, Pasadena, 
1986, p.55, no.95. Compare with a similar 

white jade crane, Qianlong, which was sold at 
Bonhams Hong Kong, 26 May 2007, lot 277 


79 
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TWO JADE CARVINGS OF MYTHICAL 
ANIMALS 

Ming Dynasty 

Comprising a yellow jade carving of a luduan 
with single horn on its head with large round 
eyes, turned to its right, the bushy tail with 
finely incised hair, wood stand, 5cm (2in) 
long; and a white and russet jade carving of a 
Buddhist lion and cub playing with a brocade 
ball, 

4.5cm (1 3/4in) wide. (3). 


£2,000 - 3,000 
CNY17,000 - 25,000 


明 玉 用 端 及 玉 太 狮 少 狮 一 组 两 件 


104 | BONHAMS 


Provenance: Dr Isaac Newton (d. circa 
1982), Livingston, Scotland (the yellow jade 
dog) 

Bluett & Sons Ltd., London (the yellow jade 
dog; acquired by Joseph and Bella Shapiro 
on 30 July 1981) 

Spink & Son Ltd., London (the lion and cub 
group; acquired by the below on 7 January 
1987) 

Joseph (1938-2005) and Bella (1941-201 1) 
Shapiro, and thence by descent 


Published, Illustrated and Exhibited: 
Bluett & Sons Ltd., Dr Newton's Zoo, London, 
1981, no.34 (the yellow jade dog) 


来 源 : Isaac Newtontsi t ER (491982 FX 
tE), 利文 斯 顿 , 苏格兰 


( 玉 用 端 ) 
伦敦 古董 商 Bluett 8 Sons Ltd. (EA 


Joseph Shapiro 和 Bella Shapiro 在 1981 年 
BE) 

俞 敦 古董 商 Spink & Son Ltd. (E 
义 下 藏 家 在 1987 年 1 月 7 日 购 得 ) 
Joseph Shapiro (1938-2005) 和 Bella Shapiro 
1941-2011)& $8, ^ WRB A IR FES 


太 狮 少 狮 


展览 著录 : Bluett 8 Sons Ltd. > (Dr 
Newton's Zoo) : 伦敦 ，1981 年 ， 编 号 34 
玉 用 端 ) 


The /uduan is an auspicious creature with the 
ability to detect the truth and travel over great 
distances in a very short time. See a green 
jade mythical animal similar to the jade luduan, 
Ming or early Qing dynasty, illustrated in the 
Compendium of Collections in the Palace 
Museum, Beijing, 2011, vol.6, pl.271, p.261. 


Compare also with a related pale green and 
russet jade carving of a luduan, Ming dynasty, 
which was sold at Bonhams London, 8 May 
2017. See also a related beige and russet jade 
'Buddhist lion' group, Ming dynasty, which 
was sold at Sotheby's New York, 

10 September 2019, lot 72. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A PALE GREEN AND RUSSET JADE CARVING OF A BOAR 
Ming Dynasty 

The stone carved in the round as a recumbent boar, his rear legs 
neatly tucked under its body, the bushy tail swept to one side, the 
face with an elongated snout flanked by pointed ears, the stone of 
pale celadon tone with russet inclusions. 

5cm (2in) long. 


£3,000 - 5,000 
CNY25,000 - 42,000 


BA RAE 


Provenance: The Oriental Art Gallery Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from 
the above on 4 February 1994, and thence by descent 


来 源 : The Oriental Art Gallery Ltd. 2 
Joseph Shapiro (1938-2005) fl Bella Shapiro (1941-2011) {E1994 
2 月 4 日 从 上 处 购 得 ' WEB NES 


Compare with an earlier prototype of a pig, of similar shape, Song/ 
Yuan dynasty, illustrated by J.C.Y.Watt, Chinese Jades from Han to 
Ch’ing, New York, 1980, p.47, no.18. See also a related pale green 
and russet jade carving of a pig, Song/Ming dynasty, which was sold 
at Bonhams London, 9 November 2017, lot 238. 
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A GREEN AND RUSSET JADE SEAL 

Ming Dynasty 

Expertly carved as a luduan resting on its hind legs, gazing up with 
ruyi-shaped snout and finely incised mane extending down the back 
beneath the long horn, standing above a square uncut seal, the stone 
of pale green and dark brown-russet patches, box. 

4cm (1 1/2in) high. (2). 


£3,000 - 5,000 
CNY25,000 - 42,000 


BH EAD 


Provenance: Joseph (1938-2005) and Bella (1941-201 1) Shapiro, 
and thence by descent 


来 源 : Joseph Shapiro (1938-2005) Bella Shapiro (1941-2011) 
Su VHB NALES 


Compare with a related mottled yellowish-russet and green jade ‘dog’ 
seal, Ming dynasty, which was sold at Christie's London, 3 November 
2020, lot 60. 
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TWO WHITE JADE CARVINGS OF MYTHICAL BEASTS 

The first, Song/Ming dynasty, a dragon carved standing foursquare on 
a cluster of vaporous clouds, with its head held proud as its tail flicked 
up, the face with alert expression, grasping a lingzhi in its mouth, 
5.5cm (2 1/8in) long, wood stand; the second, Ming dynasty, a tianlu, 
carved in the round standing foursquare, the head crowned with a 
single horn the face rendered with bulging eyes beneath small pointed 
ears, 4. 1cm (1 7/8in) high. (3). 


£3,000 - 4,000 
CNY25,000 - 34,000 


= 


宋 / 明 Sin AGES BIE BH EAR 一 组 两 件 


Provenance: Spink & Son Ltd., London (the beast with /ingzhi, 
acquired by the below on 22 November 1989) 

Joseph (1938-2005) and Bella (1941-2011) Shapiro, and thence by 
descent 


来 源 : 偷 敦 古 董 商 Spink & Son Ltd. Gig Ek EB EA Fi RE 9894F 


Joseph Shapiro (1938-2005)fll Bella Shapiro (1941-2011) Æ > 
We Be ARTES 


Compare with a related example of a white jade mythical beast, Ming 
dynasty, illustrated by S.K.Fung and Y.Chun-tong eds., Exquisite Jade 
Carvings: Figures, Animals, Ornaments, Hong Kong, 1996, no.111, 
which was later sold at Sotheby’s Hong Kong, 4 April 2017, lot 3301. 
See also a related white jade figure of a mythical animal, Ming dynasty, 
illustrated in Chinese Jade Animals, Hong Kong, 1996, pp.158-159, 
no.142. 


See a white jade mythical beast, tianlu, Ming dynasty, which was sold 
at Bonhams Hong Kong, 28 May 2019, lot 124. 


e $ Y 


SANK & SON ETD. 


Wang Sm, I mnt, md HR Qe 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A PALE GREEN AND RUSSET JADE 
CARVING OF A MYTHICAL BEAST 

Ming Dynasty 

Finely carved in the round in crouching position 
with a raised head supporting a single horn, 

its head turned to the right, the face with an 
animated expression, with detailed hairwork to 
the bushy tail and mane, the stone pale celadon 
tone with beige and russet markings. 

7cm (2 3/4in) long. 


£3,000 - 5,000 
CNY25,000 - 42,000 


BA cR EA 


Provenance: Spink & Son Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) 
Shapiro, acquired from the above on 7 August 
1987, and thence by descent 


来 源 : 伦敦 古董 商 Spink & Son Ltd. 

Joseph Shapiro (1938-2005) 和 Bella Shapiro 
(1941-2011) 在 1987 年 8 月 7 日 从 上 处 购 得 > 3 
后 人 保存 迄今 


Compare with a related pale green and russet 
jade carving of a mythical beast, 17th century, 

in the Museum of Asian Art, Bath, illustrated by 
A.Forsyth and B.McElney Jades from China, 
Bath, 1994, no.231, p.318. See also a related 
pale green jade figure of a mythical beast, 

Ming dynasty, in the Asian Art Museum, San 
Francisco, illustrated by R.Y.Lefebvre d’Argencé, 
Chinese Jades in the Avery Brundage Collection, 
San Francisco, 1977, pl.33, pp.80-81. 


€" $ % 
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A GREYISH-WHITE AND RUSSET JADE 
CARVING OF A GOOSE AND LINGZHI 

Ming Dynasty 

Finely carved as a phoenix with its wings folded 
on its back and tail cascading behind it, the 
head turned backwards resting on its back, 
grasping a lingzhi in its beak, the stone of 
greyish-white tone with russet striations. 

7cm (2 3/4in) long. 


£1,500 - 2,000 
CNY13,000 - 17,000 


ES Ei 


Provenance: Joseph (1938-2005) and Bella 
(1941-2011) Shapiro, and thence by descent 


来 源 : Joseph Shapiro (1938-2005) Bella 
Shapiro (1941-2011) Æ * 3b pfe A [gri 


See a related jade carving of a goose holding 
lotus in its mouth, Ming dynasty, illustrated in 
Chinese Jades in the Avery Brundage Collection, 
San Francisco, 1977, pl.XLV. Compare with a 
related pale green jade carving of a recumbent 
phoenix, late Ming dynasty, holding a branch of 
peaches in its beak, which was sold at Christie's 
New York, 19 March 2015, lot 622. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A PALE GREEN AND RUSSET JADE CARVING OF A BUDDHIST 
LION AND CUB 

Ming Dynasty 

Smoothly carved as a large Buddhist lion with bushy brows and 
ruyi-shaped snout turning back to gaze at its cub clambering up the 
larger's rear with bifurcated tail, the paws tucked underneath, the 
stone of grey-green colour with light russet inclusions, box. 

8.5cm (3 2/8in) long. (2). 


£2,500 - 3,500 
CNY21,000 - 30,000 


88 太 师 少 师 玉 把 件 


Provenance: Dr Isaac Newton (d. circa 1982), Livingston, Scotland 
Bluett & Sons Ltd., London 

Sotheby's Hong Kong, 18 May 1989, lot 857 

Joseph (1938-2005) and Bella (1941-2011) Shapiro, and thence by 
descent 


Published and Illustrated: Bluett 8 Sons Ltd., Dr Newton's Zoo: 
A Study of post-Archaic Small Jade Carvings, London, 1981, no.23. 
来 源 : Isaac Newton 博 士 (4519824F Att) + FISCHER > BRIS BÉ 
偷 敦 古董 商 Bluett & Sons Ltd. 

SEE LESS > 1989.5 H18H > 拍品 编号 857 

Joseph Shapiro (1938-2005) Bella Shapiro (1941-2011) EF > 
Af 1 NRO 


++ 


8% : Bluett & Sons Ltd.» (Dr Newton's Zoo: A Study of post- 
Archaic Small Jade Carvings) + AA’ 1981% + 48523 


The theme of Budahist lions appears to have surged in popularity 
since the Ming dynasty. The depiction of a Buddhist lion and a young 
cub forms the pun Taishi Shaoshi, which translates as ‘May you and 
your descendant achieve high rank’. See a related example of a pale 
green jade beast, Ming dynasty, illustrated in Later Chinese Jades Ming 
Dynasty to Early Twentieth Century from the Asian Art Museum of San 
Francisco, San Francisco, 2007, p.78, no.54. 


A similar white jade ‘Buddhist lion and cub’ carving, 17th century, 
which was sold at Christie's Hong Kong, 29 November 2017, lot 3062. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A PALE GREEN AND RUSSET JADE CARVING OF A CRANE 
Song Dynasty 

The pebble smoothly carved as a recumbent crane, its long curving 
neck and head turned back resting against the large body, its folded 
wings and curved tail with detailed feather work, the legs and feet 
neatly tucked underneath, wood stand. 

7cm (2 3/4in) long. (2). 


£3,000 - 5,000 
CNY25,000 - 42,000 


R EERE 


Provenance: Dr Isaac Newton (d. circa 1982), Livingston, Scotland 
Bluett & Sons Ltd., London 

Joseph Shapiro (1938-2005), acquired from the above on 30 July 
1981, and thence by descent 


Published, Illustrated and Exhibited: Bluett & Sons Ltd., 
Dr Newton's Zoo: A Study of post-Archaic Small Jade Carvings, 
London, 1981, no.88 


来 源 : Isaac Newtont& tE (431982 4F Att), 利文 斯 顿 , 艾格 苦 
AB SPA Bluett & Sons Ltd. 

Joseph Shapiro (1938-2005)fll Bella Shapiro (1941-201 1)4£19814F 
7 月 30 日 从 上 上 处 购 得 ， 冰 由 后 人 保存 迄今 


fe Ek : Bluett & Sons Ltd. ， 
«Dr Newton's Zoo: A Study of post-Archaic Small Jade Carvings) 
伦敦 ， 1981 年 ， 编 号 88 


Crane is one of the most celebrated birds in Chinese culture, an 
emblem of longevity. See a related white jade carving of a goose, Ming 
dynasty, illustrated by J.C.Y.Watt, Chinese Jades from Han to Ch'ing, 
New York, 1980, p.97, no.82. Compare also with a related pale green 
and russet jade carving of a crane, 17th/18th century, which was sold 
at Bonhams London, 16 May 2019, lot 114. 


* Dr Newton's 
C ET 


ENS 
SEN 


ALUETTA SONS TTD 
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A PALE GREEN AND RUSSET JADE CARVING OF A MYTHICAL 
BEAST 

Ming Dynasty 

The beast carved recumbent with right paw outstretched slightly, the 
head tilting slightly to its right, with large bulbous eyes and jaws agape 
revealing sharp fangs, with finely incised beard and three-pronged tail 
sweeping around its right haunch, the stone of pale green tone with 
russet striations, wood stand. 

9cm (S 1/2in) long. (2). 


£2,500 - 3,500 
CNY21,000 - 30,000 


BA Sin 


Provenance: Spink & Son Ltd., London 


above on 12 December 1985, and thence by descent 


来 源 : 偷 敦 古 董 商 Spink & Son Ltd. 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 在 1985 稀 
12 月 12 日 从 上 上 处 购 得 ， 六 由 和 后 人 保存 迄今 


T 


Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 


See a possible prototype, a jade bixie, Western Han dynasty, 
illustrated by Gu Fang, in The Pictorial Handbook of Ancient Chinese 
Jades, Beijing, 2007, p272. Compare with a related celadon jade 
carving, Ming dynasty, which was sold at Sotheby’s New York, 

11 September 2019, lot 843. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


112 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A PALE GREEN AND RUSSET JADE CARVING OF A MYTHICAL See arelated jade carving of a mythical beast, 16th century, in the 


BEAST Victoria and Albert Museum, illustrated by M.Wilson, Chinese Jades, 
Song Dynasty London, 2004, p.74, no.79. 

Carved with its right paw raised, the head with large round eyes turned 

Slightly to the left, with finely incised mane extending down the back Compare with a related celadon and russet jade carving of a mythical 
with knobbly spine and finely delineated ribs, terminating in a large beast, Ming dynasty, which was sold at Christie's Hong kong, 29 May 
bushy tail, the stone of pale green tone with russet-brown striations, 2019, lot 2907 

wood stand. 


8cm (3 1/8in) long. (2). 


£3,000 - 5,000 
CNY25,000 - 42,000 


= = 瑞 


A FM 


Provenance: Roger Keverne Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above on 9 June 1998, and thence by descent 


JOR : 偷 敦 古董 商 Roger Keverne Ltd. 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 在 1998 年 6 
月 9 日 从 上 不 购 得 ， 疗 由 后 人 保存 迄今 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A WHITE AND RUSSET JADE 'CRANES AND PEACH' GROUP 
17th century 

The group finely carved in the round as a crane detailed with 
overlapping wing feathers and long tail feathers, a branch laden with a 
large ripe peach grasped in its mouth, nestling beside another crane, 
similarly carved, both birds with legs tucked beneath their bodies, the 
stone of a white tone with beige and russet inclusions, wood stand. 
8cm (3 1/8in) wide. (2). 


£4,000 - 6,000 
CNY34,000 - 51,000 


十 七 世纪 ERE 


Provenance: Joseph (1938-2005) and Bella (1941-2011) Shapiro, 
and thence by descent 


: Joseph Shapiro (1938-2005) Bella Shapiro (1941-2011) 
' 车 由 和 后 人 保存 迄今 


Cranes and peaches convey auspicious wishes relating to long life and 
Immortality, because of their association with Daoism, and in particular, 
with the God of longevity, Shoulao. The crane is also symbolic of 
wisdom, while a pair of cranes may also constitute a wish for a long 
marriage. 


Compare with a related white jade 'cranes and peach' group, 18th 
century, in the Fitzwilliam Museum, Cambridge, illustrated by J.C.S.Lin, 
The Immortal Stone: Chinese Jades from the Neolithic Period to the 
Twentieth Century, London, 2009, no.45. 


A related pale green jade 'double crane and peach' group, 17th/18th 
century, was sold at Bonhams London, 16 May 2019, lot 53; a white 
and russet 'crane and peach' group, 17th/18th century, was sold at 
Bonhams London, 11 May 2021, lot 219. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


114 | BoNHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A PALE GREEN AND RUSSET JADE CARVING OF A MYTHICAL 
BEAST 

Ming Dynasty 

The beast depicted recumbent with its head turned upward and its 
single horn resting on the back of its neck, the back with overlapping 
feathers and scales, the bushy tail swept towards the left hand side of 
the body, the stone of a pale grey tone with areas of beige and russet 
inclusions, wood stand. 

8cm (3 1/8in) long. (2). 


£2,000 - 3,000 
CNY17,000 - 25,000 


明 玉 瑞 加 


Provenance: Spink & Son Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above on 12 December 1985, and thence by descent 


来 源 : 偷 敦 古董 商 Spink & Son Ltd. 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 在 1985 年 
12 月 12 日 失 上 处 购 得 ' 六 由 和 后 人 保存 迄今 


Compare with two related pale green jade examples of mythical 
beasts, Song-Ming dynasty, illustrated in Chinese Jades from Han 
to Ch’ing, New York, 1980, no.49, and Chinese Jade Carving, Hong 
Kong, 1983, pl.147. 


Two related yellow jade models of a mythical beast, Ming dynasty, 
were sold at Sotheby's New York, 22 September 2021, lot 207, and at 
Sotheby's Hong Kong, 3 October 2017, lot 3762. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A VERY RARE PALE GREEN AND RUSSET JADE ‘FOREIGNER 
AND BOY CARRYING PAGODA’ GROUP 

17th/18th century 

Crisply carved as a foreigner with long curly hair and earrings, wearing 
a large cap, bent slightly forward and resting his right hand on a staff, 
dressed in long flowing robes and clad with a large cape tied at his 
neck and spreading like a sail around his body to his outstretched arm 
touching the head of a boy carrying a pagoda, the stone of greenish- 
grey tone with russet patches. 9.3cm (3 5/8in) high. 


£3,000 - 5,000 
CNY25,000 - 42,000 


上 七 /十 八 世纪 FARM AS TIET 


Provenance: Joseph (1938-2005) and Bella (1941-2011) Shapiro, 
and thence by descent 


来 源 : Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 
Bei VERARFZS 


The unusual representation of a boy carrying pagoda, suggests that 
the hooded adult figure may be identified as the luohan Nandimitra 
(also known as Subinda), who according to legend was the last 
disciple of Buddha. 


The ear-ringed figure with long curly hair, wide hood and cape, appears 
to be a foreigner. Small jade figures of this type representing foreigners 
were first made during the Tang dynasty when figures of foreigners 
were produced in various materials, representing the cosmopolitan 
society of the period. Two such standing figures from the collection 

of Dr and Mrs Cheng Te-k’un, both dated to the Tang dynasty, are 
illustrated by J.Rawson and J.Ayers in Chinese jade throughout the 
ages, Oriental Ceramic Society, London, 1975, nos.216 and 219. 
Each figure is similarly identified as a foreigner by his apparel, which 
includes a cloak. Compare with a related pale green jade carving of a 
foreigner, small Buddhist lion and kneeling figure, 17th century, which 
was sold at Bonhams New York, 21 March 2022, lot 231. See also a 
small pale green jade figure of a foreigner, late Ming/early Qing dynasty, 
= which was sold at Christie’s New York, 17 March 2016, lot 950. 


93 Y 
_ A PALE GREEN JADE ‘SANYANG KAITAI’ RAMS GROUP 
17th/18th century 
The large pebble smoothly carved as three recumbent rams with 
Curling horns and almond-shaped eyes, the legs neatly tucked 


R : ,000 
= = x ‚000 - 51,000 


HEN ERARE 


and thence by descent 


OR : Joseph Shapiro (1938-2005) ll Bella Shapiro (1941-2011) 
Sig ^ Xe A IE 


The character for sheep or goat, yang (==), appeared as early as the 
Han dynasty as a pun for xiang (#£) meaning auspicious or lucky. By 
the Qing period, the image of sheep had become heavily associated 
with yang (5), another homophone but signifying the sun or warm, 
positive, masculine force in Chinese cosmology. The sheep imagery 
then developed into three sheep, san yang (===), which is a reference 
to the favourable arrival of spring, since the phrase sanyang kaitai (= 
15438), points to the period between the winter solstice and the New 
Year. This was the period when the warm yang energy is emerging, as 
detailed in the ancient Chinese classic of prognostication, the Yijing, or 
Book of Changes. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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Compare with a related jade three-sheep group, in the Qing Court 
Collection, illustrated in The Complete Collection of Treasures in the 
Palace Museum: Jadeware (Ill), Hong Kong, 1995, p.108, no.88. 
Another related sheep group but with yin and yang symbol, is 
illustrated in the Compendium of Collections in the Palace Museum: 
Jade, vol 9, Beijing, 2010, pl.143. 
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A WHITE JADE CARVING OF THREE CHILONG 

17th/18th century 

Skilfully carved as three archaistic chilong twisting and coiling around 
each other in conjoined fashion, the stone of even pale white tone, 
later gold mount. 

4.5cm (1 3/4in) wide. 


£1,500 - 2,000 
CNY13,000 - 17,000 


十 七 /十 八 世 纪 A EBS BER 


Provenance: Roger Keverne Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above in June 2000, and thence by descent 


来 源 : 偷 敦 古 董 商 Roger Keverne Ltd. 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 在 2000 年 
6 月 从 上 处 购 得 ， 于 由 后 人 保存 迄今 


See a similar entwined ‘snake’ pendant, Song/Ming dynasty, illustrated 
in Chinese Jades from the Collection of the Seattle Art Museum, 
Seattle, 1989, p.69, no.45. Compare with a related white jade ‘dragon’ 
pendant, 18th century, of similarly twisting serpent-like dragons, 
illustrated by J.Ayers, Chinese and Japanese Works of Art in the 
Collection of Her Majesty the Queen, vol.lll, London, 2016, p.770, 
no.1806. See also a related white jade chilong carving, 18th century, 
which was sold at Christie's London, 14 May 2014, lot 529. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A PALE GREEN JADE CARVING OF A 
RECLINING IMMORTAL 

17th century 

The figure reclining and clad in long flowing 
robes, revealing only one foot, the face with a 
contemplative expression beneath two tufts of 
hair, the stone of pale green tone, box. 

6cm (2 1/4in) long. (2). 


£800 - 1,200 
CNY6,800 - 10,000 


十 七 世纪 青玉 仙人 欧 像 


Provenance: Spink & Son Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) 
Shapiro, acquired from the above on 

27 February 1989, and thence by descent 


来 源 : 偷 敦 古 董 商 Spink & Son Ltd. 
Joseph Shapiro (1938-2005) 和 Bella Shapiro 


1941-2011) 在 1989 年 2 月 27 日 从 上 处 购 得 ， 
范 由 后 人 保存 迄今 
EI & * [ MAS d 
Lot 96 
Lot 95 


96 

TWO JADE FIGURAL CARVINGS 

17th/18th century 

Comprising a white jade figure of Liu Hai carrying 
a string of cash, the three-legged toad beside 
his feet, the stone of very pale green tone, 5.2cm 
(2in) high; the second carving of a crouching boy 
carrying a basket of flowers, possibly Lan Caihe, 
the stone of white tone with greyish patches, 
one box, 

4.5cm (1 3/4in) wide. (3). 


£1,000 - 1,500 
CNY8,500 - 13,000 


十 七 /十 八 世纪 A 
物 把 件 一 组 两 件 


Tum 


把 件 RER AA 


Provenance: Spink & Son Ltd., London (Liu Hai) 
Joseph (1938-2005) and Bella (1941-2011) 
Shapiro, acquired from the above on 13 August 
1981 (Liu Hai), and thence by descent 


来 源 : 伦敦 古董 商 Spink & Son Ltd. (EAEE 
EE) 
Joseph Shapiro (1938-2005) 和 Bella Shapiro 
(1941-2011) 在 1981 年 8 月 13 日 从 上 处 购 得 
(SUS BUS BEE) ， 其 由 和 后 人 保存 迄今 


Compare with a related jade figure of a boy 
with lantern, late Ming dynasty, illustrated by 
J.C.Y.Watt, Chinese Jades from Han to Ch'ing, 
New York, 1980, p.114, no.97. 


96 
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118 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


97 

A RARE VERY PALE GREEN JADE CARVING OF A BOY 

18th century 

The pebble expertly carved as a boy on all fours clad in a dudou 
bodice and bangles on his legs and arms, holding a ruyi-sceptre, the 
head with shaved pate and two tufts of hair beside a smiling face, the 
stone of even pale green tone, box. 

5.5cm (2 1/4in) long. 


£3,000 - 5,000 
CNY25,000 - 42,000 


于 把 | 


十 八 世纪 玉雕 


Provenance: Spink & Son Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above on 22 April 1991, and thence by descent 


Published, Illustrated and Exhibited: Spink & Son Ltd., Chinese Art 
at Spink, London, 1991, no.75 


来 源 : 伦敦 古董 商 Spink & Son Ltd. 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-201 1)4£19914 
4 月 22 日 从 上 处 购 得 ， 车 由 和 后 人 保存 迄今 


Egg Bik : Spink & Son Ltd. Chinese Art at Spink) > AA > 
1991 


91 年 ， 编 号 75 


Compare with a similar white jade boy, Ming dynasty, in the Qing Court 
Collection, illustrated in the Compendium of Collections in the Palace 
Museum: Jade, Beijing, 2011, vol.6, p.276, no.288. 


See also a related white jade carving of a boy, which was sold at 
Christie's London, 7 November 2014, lot 432. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A WHITE AND BLACK JADE CARVING OF A BUDDHIST LION 
AND CUB 

17th century 

The recumbent beast crisply carved with large bulbous eyes beneath 
bushy brows, its large head turned slightly to the right, clasping in its 
jaws a large sprig of auspicious /ingzhi fungus, the finely incised mane 
extending down the back with knobbly spine, beside it a smaller cub 
gazing up, the stone of pale mushroom-grey tone with dark brown 
patches. 

9cm (3 1/2in) wide. 


£4,000 - 6,000 
CNY34,000 - 51,000 


十 七 世纪 EREA RTA kpi 


Provenance: Spink & Son Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above on 24 April 1989, and thence by descent 


Published, Illustrated and Exhibited: Spink & Son Ltd., The Minor 
Arts of China IV, London, 1989, no.167 


FOR : 伦敦 古董 商 Spink & Son Ltd. 
Joseph Shapiro (1938-2005) Bella Shapiro (1941-2011) Æ > 
在 1989 年 4 月 24 上 上 处 购 得 ， 兹 由 后 人 保存 迄今 


REZI: Spink & Son Ltd. > «The Minor Arts of China IV) , AA, 
1989, 编号 167 


The composition of the written symbol forthe lion is intended to show 
that this animal is the master of the feline race. The representation of 
a larger and a smaller Buddhist lion, dashi xiaoshi (大 狮 小 狮 ), forms 
the pun taishi shaoshi ( 太 师 少 师 ) which can be understood as an 
auspicious wish for ‘May you and your descendant achieve high rank’. 


Compare with a similar pale greyish-green and black jade ‘Buddhist 
lion’ group, 17th/18th century, which was sold at Christie's New York, 
5 December 2019, lot 199. See also a related white jade 'Buddhist lion 
and cub', 17th century, which was sold at Christie's Hong Kong, 

29 November 2017, lot 3062. 


The Minor Arts of Chima 
Iv 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A RARE ‘BURNT’ JADE CARVING OF A DEER Deer have a number of auspicious meanings in Chinese culture. 

17th/18th century Shoulao, the Star God of Longevity, is usually depicted accompanied 

The recumbent animal finely carved with pricked ears aimed forward, by a spotted deer, crane, peach and pine tree. Thus each of these, 

a long spray of auspicious /ingzhi fungus clasped in its jaws, its legs including the deer, has come to represent long life. Deer are also 

neatly folded and tucked underneath the plump body, the stone of believed to be the only animals that can find the fungus of Immortality. 

cloudy white tone with grey patches and pinkish inclusions, wood The Chinese word for deer (lu FE), sounds like the word for emolument 

stand, box. or an official salary (lu 4%), thus deer are symbolic of the rank and 

10cm (4in) long. (3). wealth that are associated with such a salary. The word for deer is 
also a homophone for 'road' and for 'six'. Thus two deer suggest two 

£5,000 - 8,000 auspicious phrases: Lulu shunli, ‘May all roads be smooth’, and Liuliu 

CNY42,000 - 68,000 dashun, ‘May everything be smooth sailing’. 

十 七 /十 八 世 纪 BETES REE Compare with a related green jade carving of a deer holding a lingzhi, 
Ming dynasty, illustrated in Compendium of Collections in the Palace 

Provenance: Spink & Son Ltd., London Museum. Jade, vol.6, Beijing, 2011, p.242, no.243. 

Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 

above on 12 December 1985, and thence by descent Compare with a yellow jade carving of a deer, 18th century, which was 


sold at Christie's Hong Kong, 29 November 2017, lot 3059. 


来 源 : 伦敦 古董 商 Spink & Son Ltd. 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 在 1985 年 
12 月 12 日 失 上 处 购 得 ' 将 由 后 人 保存 迄今 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs7&8 of the Notice to Bidders at the back of the catalogue. FINE CHINESE ART | 121 
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A PALE GREEN AND RUSSET JADE CARVING OF A COCKEREL 
18th century 

The flattened pebble crisply carved with finely detailed plumage, the 
finely delineated feet tucked beneath the large body, the head with 
cockscomb clasping in the beak a floral spray, the stone of pale green 
tone with some light-brown russet patches. 9cm (3 1/2in) long. 


£2,000 - 3,000 
CNY17,000 - 25,000 


十 八 世纪 BEMAR 


Provenance: Dr Isaac Newton (d. circa 1982), Livingston, Scotland 
Bluett & Sons Ltd., London 

Spink & Son Ltd., London 

Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above on 7 January 1987, and thence by descent 


Published, Illustrated and Exhibited: Bluett & Sons Ltd., 
Dr Newton's Zoo: A Study of post-Archaic Small Jade Carvings, 
London, 1981, no.95 


来 源 : Isaac Newton t Eii (401982 Att), 利文 斯 顿 , 418 88 
丛 敦 古董 商 Bluett & Sons Ltd. 


> 3 
ID 
i n 


fa Pl E flSpink & Son Ltd. 
Joseph Shapiro (1938-2005) Bella Shapiro (1941-2011) 在 1987 年 
1 月 7 日 失 上 处 购 得 ' 范 由 和 后 人 保存 迄今 


REE : Bluett & Sons Ltd. > (Dr Newton's Zoo: A Study of post- 
Archaic Small Jade Carvings) + (MX 1981F- ， 编 号 95 


Representing fidelity and punctuality, the cockerel is the tenth in the 
12-year cycle of Chinese zodiac signs. It underscores auspicious 
connotations relating to awakening people and ending darkness. See 
a related jade carving of a cockerel, Qing dynasty, illustrated in Chinese 
Jade Animals, Hong Kong, 1996, no.180. Compare with a related pale 
green jade carving of a cockerel, early Qing dynasty, which was sold at 
Sotheby’s New York, 19 March 2019, lot 239. 
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A WHITE AND RUSSET JADE CARVING OF A THREE-LEGGED 
TOAD 

Qianlong 

The large pebble carved with warty skin, protruding eyes and small 
nostrils, crouching beside a cluster of pomegranates, the muscular 
legs with long webbed feet tucked underneath the body, the stone of 
white tone with russet patches. 7cm (2 3/4in) wide. 


£5,000 - 8,000 
CNY42,000 - 68,000 


清 乾 隆 CREE jg ERR 


Provenance: Sotheby's Hong Kong, 18 May 1989, lot 823 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, and thence by 
descent 


FOR: ASH LL, 1989 年 5 月 18 日 ， 拍 品 编号 823 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) Æ} > 
We Be AR Tri 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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The three-legged toad is the companion to the Daoist Immortal Liu 
Hai, the God of Wealth. How a toad became linked to wealth and 
riches could be due in part to the nature of certain Chinese dialects. 
The Chinese word for ‘toad’ is chan YE; and in some dialects, the 
character chan is a homophone to the character for ‘money’ or qian 
$$. Thus, in a dialect, one could easily hear ‘Liu Hai playing with the 
toad’ as ‘Liu Hai playing with gold coins’. See a related white and 
russet jade carving of a three-legged toad, Qing dynasty, illustrated in 
Chinese Jade Animals, Hong Kong, 1996, no.178. 


See a related pale green jade carving of a toad, Qing dynasty, which 
was sold at Sotheby’s New York, 27 September 2021, lot 593. 


102 

A FINE WHITE JADE CARVING OF A SAGE 

Qianlong 

Crisply carved as an elderly bearded male figure clad in long flowing 
robes, his right hand carrying a branch of blossoming peonies across 
his shoulders, his left a chime, the stone of even white tone suffused 
with a few small beige inclusions. 14cm (5 1/2in) high. 


£8,000 - 12,000 
CNY68,000 - 100,000 


清 乾 隆 A EREA EN 


Provenance: Sotheby’s London, 1 November 1985, lot 347 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, and thence by 
descent 


来 源 : 伦敦 花语 比 ，1985 年 11 月 1 日 ， 拍 品 编 号 347 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 58, > à 
后 人 保存 迄今 
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See a related jade carving of Shoulao, 18th century, illustrated by 
S.C.Nott, Chinese Jades in the Stanley Charles Nott Collection, 

West Palm Beach, 1942, pp.106-107, pl.XIV. See also a related jade 
carving of Shoulao, 18th century, illustrated by J.C.Y.Watt, Chinese 
Jades from the Collection of the Seattle Art Museum, Seattle, 1989, 
no.62. Another related white jade carving of Shoulao, Qing dynasty, is 
illustrated in Virtuous Treasures: Chinese Jades for the Scholar's Table, 
Hong Kong, 2007, p.110, no.46. 


A related white jade figure of a sage, 18th century, was sold at 
Bonhams London, 11 May 2021, lot 223; see also a white jade figure 
of a male Immortal, 18th century, which was sold at Christie's New 
York, 19 September 2014, lot 1250. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A WHITE JADE ‘LOTUS LEAF’ BRUSH 
WASHER 

18th century 

The brush washer finely carved as a large 
lotus leaf borne on a stem bundled together 
on the base with the stems of the smaller 
leaves and buds carved in openwork around 
the sides, the semi-translucent stone of even 
white tone, wood stand. 

10cm (4in) long. (2). 


£2,000 - 3,000 
CNY17,000 - 25,000 


十 八 世纪 FR SE 


Provenance: Spink & Son Ltd., London 
Joseph (1938-2005) and Bella (1941-201 1) 
Shapiro, acquired from the above on 

13 August 1981, and thence by descent 


来 源 : 偷 敦 古 董 商 Spink & Son Ltd. 


Joseph Shapiro (1938-2005) 和 Bella Shapiro 
(1941-2011) 在 1981 年 8 月 13 日 人 失 上 处 购 得 > 
WR ALES 
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See a similar jade cup in the shape of a 
flower, Ming dynasty, in the British Museum, 
illustrated by J.Rawson, Chinese Jade: From 
the Neolithic to the Qing, London, 1995, fig.7, 
p.389. 


Compare also with a similar pale green 
jade 'lotus leaf' brush washer, 18th century, 
which was sold at Christie's New York, 21 
September 2022, lot 277. 
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A VERY PALE GREEN JADE 'CITRON' 
BOX AND COVER 

Qianlong 

Crisply carved with straight sides, the cover 
carved as a a large ripe fruit borne on gnarled 
leafy branches, a single insect crawling 
across, the stone of attractive even pale- 
green white tone, finely carved wood stand. 
8cm (3 1/8in) long. (3). 


£2,500 - 3,500 
CNY21,000 - 30,000 


清 乾 隆 Ed EE A 


Provenance: Sotheby’s Hong Kong, 

31 October 1995, lot 736 

Joseph (1938-2005) and Bella (1941-2011) 
Shapiro, and thence by descent 


来 源 : 香港 均 富 比 , 19954F10A31 
拍品 编号 736 

Joseph Shapiro (1938-2005) 和 Bella Shapiro 
(1941-2011)& jg * X pf A DR TIES 


Compare with a similar white jade 
'pomegranate' box and cover, 18th/19th 
century, which was sold at Christie's Hong 
Kong, 30 May 2022, lot 2918. A similar 

white jade "finger citron' box and cover, 18th 
century, was sold at Christie's New York, 

15 September 2017, lot 1023. See also a pair 
of white jade ‘pomegranate and finger citron’ 
boxes and covers, 18th century, which was 
sold at Bonhams London, 3 November 2022, 
lot 162. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


104 


105 

A WHITE JADE CARVING OF A FISH AND 
LOTUS 

19th/20th century 

The pebble smoothly carved as a scaly fish 
clasping in its mouth a sprig of leafy lotus, the 
tail curling underneath the body, the stone of 
even white tone. 6.5cm (2 1/2in) wide. 


£1,000 - 1,500 
CNY8,500 - 13,000 


十 九 /二 十 世纪 BERR OEE 


Provenance: Spink & Son Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) 
Shapiro, acquired from the above on 

4 September 1981, and thence by descent 


来 源 : fasi Spink & Son Ltd. 

Joseph Shapiro (1938-2005) Bella Shapiro 
(1941-2011) 在 1981 年 9 月 4 日 从 上 上 处 购 得 ， 
范 由 后 人 保存 迄今 


See a related jade carving of a fish and 
lotus, Song dynasty, which is illustrated by 
Lu Jianfang, Zhongguo yuqi tongshi, vol. 9, 
Beijing, 2014, p.166. Compare also with a 
related white and russet jade ‘fish’ carving, 
Qing dynasty, which was sold at Sotheby’s 
Hong Kong, 1 June 2017, lot 12. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A WHITE AND RUSSET JADE ‘GOURD AND BUTTERFLY’ 
SNUFF BOTTLE 

18th/19th century 

The bottle shaped as a gourd, finely carved with leafy branches 
encircling butterflies and melons, the stone of white polished tone with 
russet inclusions, metal and glass stopper. 6.5cm (2 1/2in) high. (2). 


£1,500 - 2,000 
CNY13,000 - 17,000 


十 八 /十 九 世纪 BES IMS ES 


Provenance: Spink & Son Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above on 27 February 1987, and thence by descent 


FOR : 伦敦 古董 商 Spink & Son Ltd. 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 在 1987 征 
2 月 27 日 从 上 处 购 得 ， Ne pae A UR fri S 


Butterflies die ($) are a homophone with the character for little 

gourds die (Mé), symbolic of fertility because of the multitude of their 
seeds. Butterflies and melons form the pun guadie (MM), a rebus for 
‘ceaseless generations of descendants’. Compare with a related white 
and russet jade ‘butterly and gourd’ snuff bottle, 19th century, which 
was sold at Bonhams London, 12 May 2022, lot 215. 


ú à * 


Lot 106 


Lot 107 
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AN AGATE 'TIGER AND BAT' SNUFF BOTTLE 

19th century 

The bottle of rounded square outline and well hollowed, one side 
carved with a tiger, the mane well defined, the face with a lively 
expression defined by bulging eyes, gazing at the bat flying above it, 
the amber markings in the stone used to accent the design and the 
dark drown inclusions ingeniously used to depict the tiger's markings, 
stopper. 7cm (2 S/4in) high. (2). 


£2,000 - 3,000 
CNY17,000 - 25,000 


十 九 世纪 FS TERE De AA es 


Provenance: The Oriental Art Gallery Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above on 6 December 1994, and thence by descent 


Published, Illustrated and Exhibited: The Oriental Art Gallery Ltd., 
Oriental Jewellery and Works of Art, London, December 1994, no.190 


来 源 : 伦敦 Oriental Art Gallery Ltd. 
Joseph Shapiro (1938-2005) # Bella Shapiro (1941-2011)#£19944 
12 ACA RK ERBE  THRARFZS 


REE : The Oriental Art Gallery Ltd. > (Oriental Jewellery and 
Works of Art) * (MX > 19944F12FA > 拍品 编号 190 


"n 


See a similar agate snuff bottle, 1750-1860, which sold at Bonhams 
New York, 19 September 2022, lot 53. Compare also with a related 
agate snuff bottle, 1750-1860, which was sold at Bonhams New York, 
16 March 2015, lot 1011. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A WHITE JADE CARVING OF A BOY 

19th/20th century 

Finely carved as an anatomically accurate boy crawling on all fours 
clad in a dudou bodice, the head with joyful expression and two tufts 
of hair on the sides, the stone of even pale white tone. 

8.5cm (3 2/8in) long. 


£3,000 - 5,000 
CNY25,000 - 42,000 


a 


< 内 童子 把 件 


Provenance: Joseph (1938-2005) and Bella (1941-2011) Shapiro, 
and thence by descent 


来 源 : Joseph Shapiro (1938-2005)# Bella Shapiro (1941-2011) 
ER? WAAR IES 


The present lot illustrates the ways in which the Confucian doctrine 

of filial piety, together with the cult of ancestor worship, underscored 
the need for children, particularly boys, to continue the family line 

and make offerings to the ancestors for their afterlife. As such, the 
depiction of boys can be found in various media in Chinese art 
including painting, porcelain, lacquer and jade carvings. A related white 
jade boy, Ming dynasty, in the Qing Court Collection, is illustrated in 
the Compendium of Collections in the Palace Museum: Jade, Beijing, 
2011, vol.6, p.276, no.288. 


Compare with two related white jade ‘boy and /ingzhi' carvings, Qing 
dynasty, which were sold at Christie's Hong Kong, 4 October 2018, 
lot 156. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A BRONZE ELEPHANT INCENSE BURNER 
AND COVER 

Ming Dynasty 

The beast standing foursquare, the head with 
intense expression and sharp tusks flanking 

a curling trunk, the cover in the form of a 
caparison surmounted by a pear-shaped vase, 
Silver wire-inlaid wood stand. 

11.5cm (4 1/2in) long. (3). 


£5,000 - 8,000 
CNY42,000 - 68,000 


明 MP SZ EMEN LE 


The combination of a vase (ping XR), punning 
with ‘peace’ (ping F), and elephant (xiang 3), 
homophone with the word for ‘sign’ or ‘portent’, 
forms a rebus for the phrase taiping youxiang 
(太平 有 象 ) meaning ‘Where there is peace, 
there is a sign (or elephant!). 


110 

A RARE GILT-GLASS ‘MYTHICAL BEAST’ 
SEAL 

Probably Ming Dynasty 

The unusual seal carved from white glass with a 
standing plump mythical beast with a bifurcated 
horn reaching down the curved back, the two 
front paws held up and each terminating in short 
wings at the shoulder, the seal covered with a 
layer of gilding. 

5.8cm (2 1/4in) high. 


£3,000 - 5,000 
CNY25,000 - 42,000 


或 明 镀金 玻璃 点 钮 印章 


Provenance: Bonhams London, 7 November 
2013, lot 160 
An English private collection 


来 源 : 偷 敦 邦 瀚 斯 ，2013 年 11 月 7 日 ， 拍品 编 
号 160 
英国 私人 收藏 


El 


The seal probably reads Ex ^] 7t Jia ming cun 
yuan. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A PUDDINGSTONE CARVING OF A LION 

Tang Dynasty 

The powerfully carved figure shown seated on its haunches with 
forelegs outstretched, the head facing forward with a fierce expression 
conveyed by bulging eyes and mouth open in a roar showing the teeth 
and up-curled tongue, the ears flattened back above the curling mane. 
15cm (5 7/8in) high. 


£2,000 - 3,000 
CNY17,000 - 25,000 


E OT BAUER 


Provenance: Roger Keverne Ltd., London 
A British private collection, acquired from the above on 7 March 2006 


来 源 : 伦敦 古董 商 Roger Keverne Ltd. 
英国 家 族 收 藏 ， 在 2006 年 3 月 7 日 从 上 处 购 得 


Introduced into China from Central Asia as symbols of religious 

power, probably following the introduction of Buddhism during the 
Han dynasty, lions became significant protective emblems within 

elite architecture. The Buddha Shakyamuni was seen as a new-born 
child pointing to Heaven with one hand and to Earth with the other, 
‘roaring like a lion’ and Buddhists regarded lions as divine creatures of 
nobleness and protectors of the Truth. 


Compare with a similar puddingstone model of a seated lion, Tang 
dynasty, in the Metropolitan Museum of Art, New York, illustrated by 
L.Roberts, Treasures from the Metropolitan Museum of Art, New York, 
1979, no.28. Another puddingstone lion, Tang dynasty, formerly in the 
George Eumorfopoulos Collection in the British Museum, is illustrated 
by L.Ashton, An Introduction to the Study of Chinese Sculpture, 
London, 1924, pl.50. 


A related puddingstone model of a lion, Tang dynasty, was sold at 
Bonhams London, 8 November 2018, lot 20. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A LARGE CARVED CINNABAR LACQUER RECTANGULAR BOX 
AND COVER 

Jiajing/Wanli 

The top of the cover exquisitely carved depicting a garden scene 
featuring a group of Court figures in a procession, the main figure on 
the far right of the scene flanked by an attendant holding a parasol 
over him, before an official holding a hu tablet and a pair of guards the 
scene at the far left featuring a small group of ladies holding offerings 
and banners, all set within a fenced terrace enclosing elegant pavilions 
and flowering shrubs issuing from jagged rocks, on a dense diaper 
ground, the sides decorated flowering leafy prunus branches, peonies 


and magnolias interspersed with magpies, the interior lacquered black. 


37cm (14 1/2in) wide. (2). 


£40,000 - 60,000 
CNY340,000 - 510,000 


PER SALAD 


[a 
Xn 
St 
B) 


Compare a related rectangular box and cover, late Ming dynasty, 
decorated with scholars in a garden setting, in the Qing Court 
Collection, illustrated in The Complete Collection of Treasures of the 
Palace Museum: Lacquer Wares of the Yuan and Ming Dynasties, 
Beijing, 2006, pl.196; see also a slightly smaller rectangular lacquer 
box and cover, 16th century, illustrated by P.Frick, Chinesische 
Lackkunst, Münster, 2010, pl.23. 


Compare with a similarly-shaped box, 16th/17th century, decorated 
with Court figures in garden settings, illustrated in Chinesische 
Lackkunst, Munster, 2010, p.54. See also a carved rectangular 
cinnabar lacquer seal box and cover, 16th/17th century, illustrated in 
Carving the Subtle Radiance of Colours: Treasured Lacquerware in the 
National Palace Museum, Taipei, 2008, n.75, which displays a similar 
designs of prunus and magpies on the sides. 


A related carved cinnabar lacquer ‘one hundred boys’ rectangular box, 
16th century, was sold at Bonhams Hong Kong, 26 May 2014, lot 77 
(part lot). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A CLOISONNE ENAMEL AND GILT-BRONZE SPITTOON AND 
COVER, ZHADOU 

Wanli 

The domed cover finely decorated with colourful designs of a five-clawed 
dragon and a phoenix contending the flaming pearl amidst clouds, 
surmounted by a lotus bud-shaped finial, the everted lip with two further 
dragons and two phoenixes, the sides and interior of the bowl with 
Scrolling lotus designs, all brightly enamelled in yellow, blue, red and green 
shades on a vibrant turquoise ground, the rim and base gilt. 

18.2cm (7 1/8in) diam. (2). 


£15,000 - 20,000 
CNY130,000 - 170,000 


RSE SHIRE AAD AI ME COE BE LOCAL 


Compare with a related cloisonné enamel dish, 16th century, also 
decorated with a dragon and a phoenix chasing a flaming pearl, 
illustrated by H.Brinker and A.Lutz, Chinesisches Cloisonné: Die 
Sammlung Pierre Uldry, Zurich, 1984. pl.121; and see also another 
cloisonné enamel dish, first half of the 17th century, in the Phoenix Art 
Museum, illustrated by B.Quette, Cloisonné: Chinese Enamels from 
the Yuan, Ming, and Qing Dynasties, New York, 2011, pl.54. See also 
a nearly-identical cloisonné enamel zhadou, Wanli, which was sold at 
Bonhams Hong Kong, 2 December 2021, lot 25. 


Bonhams Hong Kong, 2 December 2021, lot 25 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A RARE CARVED CINNABAR LACQUER TABLE SCREEN 
Mid-Ming Dynasty 

The shaped rectangular screen intricately and deeply carved on one 
side with a landscape view depicting a group of scholars, three seated 
outdoor, one within a small hut, gazing at the mountainous range 
before them, flanked by a overhanging pine, a wutong tree and a 
pagoda, all above a border with mythical long-tailed birds interspersed 
with rocks and floral shrubs. 

15.9cm (6 1/2in) high. 


£12,000 - 15,000 
CNY100,000 - 130,000 


明 中 期 SIAL LUZ A TCR. 


+ 


Contemplative scenes depicting elderly scholars and Court figures at 
leisure, gazing at a scenery from the surroundings of an idyllic country 
retreat with pavilions and waterside terraces, are a classic subject of 
lacquer ware produced during the Ming dynasty. 


Related table screens were more frequently made in other media: 
compare, for example, a Longquan celadon-glazed table screen, 
dated by inscription to 1492, in the Percival David collection in the 
British Museum, London, illustrated by S.Pierson, Illustrated Catalogue 
of Celadon Wares in the Percival David Foundation of Chinese Art, 
London, 1997, no.A207. Compare with a related carved cinnabar 
lacquer table screen, Ming dynasty, Hongzhi, decorated with Court 
figures in a garden setting, which was sold at Christie’s Hong Kong, 

1 December 2009, lot 1827. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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115 
A BLUE AND WHITE OVAL ‘EAR’ CUP The present lot is inspired from archaic bronze ear-cups, known in 
Xuande six-character mark, late Ming Dynasty Chinese as yushang (Pf), that emerged from the Warring States 


Of oval form with shallow rounded sides, supported on a slightly raised period to the early Western Han dynasty. The present lot is also laden 
oval base, set with a pair of ear-shaped handles, the interior decorated with auspicious symbolism and wordplay. The theme of magpies (xique 
with a magpie on a flowering prunus tree beneath a band of connected = #8), a homophone for ‘happiness’ (xi &), on top (shang 上 ) of prunus 


bead pattern, the exterior decorated with floral sprays, box. branches (meishao 1848), which puns with ‘eyebrows’ (meishao JB 

8.8cm (3 1/2in) long. (2). 15) forms a rebus for the blessing, ‘May happiness reach up to your 
eyebrows’ (= LAH). 

£2,000 - 3,000 

CNY17,000 - 25,000 


明 晚 期 青花 喜 上 慎 档 耳 杯 
青花 AHERFR| BER 


Provenance: Christie's London, 6 June 2000, lot 319 


来 源 : 偷 敦 佳 士 得 ' 2000 年 6 月 6 日 ， 拍品 编号 319 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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+k o / ^ M 
SENS FR 5 i 


116 $ E: F 7 
A RARE BLUE AND WHITE ‘MAGIC A related blue and white ewer with similar SN ; 
FOUNTAIN' EWER motif, Xuande six-character mark, 16th A 
Four-character Fu Shou Kang Ning mark, century, is illustrated by J.Pope, Chinese 

Jiajing Porcelains from the Ardebil Shrine, London, 


Of pear-shape with a long waisted neck below 1981, pl.99. Another similar blue and white 

a galleried rim, painted in vivid tones of blue ewer with the same motif is in the Victoria and 
on each side of the body with an elaborate Albert Museum, London (acc.no.C.105-1928). 
water fountain supported on a mythical gilin, Compare with a related blue and white ewer 
the neck with upright plantain leaves, applied with similar motif, Jiajing, which was sold at 
with an elegantly curved spout and arched Bonhams London, 7 November 2019, lot 90. 
strap-handle further decorated with floral 

Scrolls. 

82cm (12 1/2in) high. 


£10,000 - 15,000 
CNY85,000 - 130,000 


PER AICE RURAL 
青花 ERRE] EX 


Provenance: an English private collection 


来 源 : 英国 私人 收藏 


E 


The Jiajing emperor is known to have been 
concerned with Immortality, hence many 
decorative motifs during his reign were 
associated with longevity. The precise 
meaning and origins of these fountains are 
unclear, but the motif appears to evoke the 
wish of extending life, or living forever. This 
theme is carried on by the mark on the base 
reading ‘fu shou kang ning’, which can be 
translated as ‘wealth, long life, health and 
peace’, implying almost that to drink from this 
ewer would extend one’s own life and good 
fortune. These ewers also found their way 

to Europe where they were appreciated for 
their exoticism. An oil painting in the Museo 
Nacional Thyssen-Bornemisza, Madrid, by 
Willem Kalf, circa 1660, depicts a still life with 
a very similar blue and white ewer with the 
same motif (acc.no. 1981.77). 


Willem Kalf, Still Life with Ewer 
and Basin, Fruit, Nautilus Cup and 
other Objects, circa 1660; image 
courtesy of Museo Nacional 
Thyssen-Bornemisza, Madrid 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. FINE CHINESE ART | 135 


Property from the H.F. Goldstein (1915-1985) Collection 
H.F. Goldstein 藏品 


Lots 117 - 125 


Lots 117-125 and those offered in our Asian Art sale in 
Knightsbridge, London, form the remaining collection of H. F. 
Goldstein (1915-1985), an earlier part of which was sold at 
Bonhams Hong Kong and London in 2015-2016. 


Hans Goldstein’s work during the 1950s took him to all 

parts of the Far East and this in turn stimulated his interest in 
Oriental art and in particular Chinese porcelain. His collection 
developed gradually and initially concentrated on inside- 
painted snuff bottles. As he became more knowledgeable, he 
began to collect blue and white porcelain and other Chinese 
ceramics and works of art. He came to London in the mid- 
1960s and continued to collect by regularly visiting art dealers 
and the main auction houses in London. 
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A RARE BLUE AND WHITE EIGHT 
‘TRIGRAMS’ JAR 

Jiajing six-character mark and of the period 
The bulbous body rising from a spreading 
foot, painted around the exterior with a row of 
trigrams in circles surrounded by auspicious 
cranes in various positions amidst ruyi-shaped 
clouds, the six-character mark on the base 
arranged in a circle. 

15cm (5 3/4in) diam. 


£3,000 - 5,000 
CNY25,000 - 42,000 


ARE AE NE EEE 
青花 「 大 明 嘉 靖 年 造 | 楷书 款 


Provenance: Hans F. Goldstein (1915-1985), 
and thence by descent 


来 源 : Hans F. Goldstein (1915-1985) & + 
状 由 和 后 人 收藏 迄今 
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The Jiajing emperor was an enthusiast of 
Daoist rituals and ceramic wares with the 
‘Eight Trigrams motifs’ related to Daoism, 
were particularly favoured. See a very similar 
blue and white footed bowl, Jiajing mark and 
period, in the Metropolitan Museum of Art, 
New York (acc.no.1991.253.49). 


Compare also with a similarly-shaped blue 
and white jar, Jiajing mark and of the period, 
illustrated in Enlightening Elegance. Imperial 
Porcelain of the Mid to Late Ming. The 
Huaihaitang Collection, Hong Kong, 2012, 
pp.154-155. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


of Art, New York 
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A RARE WUCAI ‘FIVE POISONOUS 
CREATURES’ SAUCER-DISH 

Wanli six-character mark and of the period 
The dish finely decorated in the centre with a 
landscape scene featuring an Immortal riding 
a mythical animal amidst pine trees, floral 
shrubs and the ‘Five Poisonous Creatures’, 
also depicted on the exterior alternating with 
floral sprays, the base with the six-character 


mark within a double circle in underglaze blue. 


14.3cm (5 5/8in) diam. 


£2,000 - 3,000 
CNY17,000 - 25,000 


FASE KRAMI AEA 
青花 [ARSE ER] 楷书 款 


Provenance: Hans F. Goldstein (1915-1985), 
and thence by descent 


来 源 : Hans F. Goldstein (1915-1985) Bik > 
状 由 后 人 保存 迄今 


The ‘Five Poisons’ depicted on the present 
dish refer to ‘Five Poisonous Animals’ 
comprising the snake, the three-legged toad, 
the centipede, the scorpion and the lizard. 
The practice of using the ‘Five Poisons’ to 
‘defeat poison with poison’ (以 毒 攻 毒 yi du 
gong du) was applied in Chinese medicine 
since the earliest times; see Yan Liu, Healing 
with Poisons, Washington, 2021, p.8. The 
Five Poisons were thought to possess the 
power to counteract any pernicious influences 
and their protective qualities were called upon 
on the occasion of the Dragon Boat Festival, 
which occurs on the fifth day of the fifth lunar 
month. Compare with a similar wucai dish, 
Wanli mark and period, also decorated with 
the ‘Five Poisonous Creatures’, which was 
sold at Christie’s Hong Kong, 27 October 
2008, lot 614. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A RARE GREEN AND AUBERGINE-GLAZED ‘DRAGON’ BOWL 
Kangxi six-character mark and of the period 

The bowl with rounded sides rising from a short straight foot to a 
slightly everted rim, finely decorated around the exterior with a pair 

of aubergine five-clawed dragons striding amidst clouds in pursuit of 
‘flaming pearls’ above tumultuous waves and the mythical mountains, 
all on a green ground, the interior white, the base with the six- 
character mark in underglaze blue. 

13.4cm (5 1/2in) diam. 


£8,000 - 12,000 
CNY68,000 - 100,000 


清 康 四 绿地 褐 彩云 龙 纹 碗 
青花 [NARRER] BER 


Provenance: Hans F. Goldstein (1915-1985), and thence by descent 


来 源 : Hans F. Goldstein(1915-1985)& iat * Sf h ARTIS S 


According to The History of the Palace (Guochao gongshi), compiled in 
the seventh year of the Qianlong reign (1742), vessels decorated with 
designs of aubergine dragons on a green ground were intended for 
use by the emperors’ concubines of the fifth rank, guiren A. 


A similar green-ground aubergine-glazed 'dragon' bowl, Kangxi mark 
and period, is illustrated by Geng Baochang, Gugong Bowuyuan 
cang gu taoci ciliao xuancui, vol.2, Beijing, 2005, pl.88; another in the 
Shanghai Museum is published by Wang Qingzheng, Kangxi Porcelain 
Wares from the Shanghai Museum Collection, Hong Kong, 1998, 
pl.196. Compare also with two other similar green and aubergine- 
glazed 'dragon' bowls, Kangxi marks and period, in the Helen and 
Peter Lin Collection, illustrated in Joined Colours, Decoration and 
Meaning in Chinese Porcelain, Washington, 1993, p.90, no.19 and 
p.91, no.20. 


Compare with a similar aubergine-glazed green-ground 'dragon' 
bowl, Kangxi six-character mark and of the period, which was sold at 
Bonhams London, 12 May 2022, lot 171. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A VERY RARE DOUCAI ‘CHRYSANTHEMUM’ MEDALLION 
BOWL 

Yongzheng six-character mark and of the period 

The finely-potted bowl with gently rounded sides rising from a short 
straight foot, meticulously painted with underglaze blue outlines and 
overglaze enamels on the exterior with five medallions containing multi- 
coloured scrolling chrysanthemums, surrounded by tricorn scrolling 
floral motifs. 

11.8cm (4 1/2in) diam. 


£30,000 - 40,000 
CNY250,000 - 340,000 


FREE A CO 
青花 [KRELFR BER 


im 


Provenance: Hans F. Goldstein (1915-1985), and thence by descent 


和 后 人 保存 迄今 


来 源 : Hans F. Goldstein(1915-1985) iat > 3f 


Meticulously decorated with roundels of chrysanthemum flowers 
separated by lotus sprays, the present bowl is a testament to the 
Yongzheng emperor's penchant for classic styles of the past. In this 
instance, the design and colour scheme are based on a Ming dynasty 
prototype dating to the Chenghua period, which was adapted and 
reinterpreted in accordance to contemporary taste. See a doucai bowl 
excavated from the Ming Imperial kilns at Jingdezhen, included in 

the exhibition A Legacy of Chenghua, The Tsui Museum of Art, Hong 
Kong, 1993, no.C119. 


Chenghua polychrome porcelain provided much inspiration to the 
potters active at the Imperial kilns during the Yongzheng period as 
these early wares were particularly treasured by the emperor. An 
official record dated to 1732 lists 57 porcelain designs that were to be 
produced by the Imperial kilns and mentions Chenghua polychrome 
porcelain among the most admired wares of the past. While 
masterpieces of the past were at times sent to Jingdezhen and used 
as models for direct copying, the most successful Yongzheng wares 
are contemporary interpretations of classic designs. The present lot is 
Such a creation: chrysanthemum roundels are known on Chenghua 
porcelain but the addition of the aubergine enamels to highlight some 
of the petals is characteristic of the Qing period. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


142 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


Compare with a pair of similar doucai bowls, Yongzheng marks and 

of the period, illustrated in Chinese Porcelain: The S.C.Ko Tianminlou 
Collection: Part I, Hong Kong, 1987, no.100, and a similar doucai 
bowl, Yongzheng mark and period, in the Palace Museum, Beijing, 
illustrated by Beauty of Ceramics: Gems of Doucai, vol.6, Taipei, 1993, 
pl.102. 


See three similar doucai ‘chrysanthemum’ medallion bowls, 
Yongzheng six-character marks and of the period, which were sold at 
Sotheby’s Hong Kong, 29 April 2022, lot 3515, Sotheby’s London, 6 
November 2016, lot 152 and Christie’s Hong Kong, 28 May 2014, lot 
3459. 
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A TEADUST-GLAZED STEMBOWL 

‘Zhi ben tang’ three-character mark, Jiaqing/ 
Daoguang 

Finely potted with shallow sides rising to 

a slightly everted rim, resting on a widely 
splayed foot encircled by a raised rib, applied 
overall with an even deep olive-green glaze 
with very fine yellow speckles, the underside 
of the foot reserved with a three character Zhi 
ben tang mark. 

18cm (7 1/8in) diam. 


£1,500 - 2,000 
CNY13,000 - 17,000 


sb EE 


7838 大 /道光 FREE RAH SS ED 
[ 植 本 堂 | 篆书 款 


Provenance: Hans F. Goldstein (1915-1985), 
and thence by descent 


来 源 : Hans F. Goldstein(1915-1985) & f&i > 
状 由 后 人 保存 迄今 
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The Zhi ben Tang ( 植 本 堂 ) ‘Hall of the Roots of 
Plants’ is mentioned in the Taoya ( 陶 雅 ) where 
it states that the private kiln mostly produced 
‘teadust’ glazed wares in the Jiaqing and 
Daoguang periods of the Qing dynasty. See a 
very similar teadust-glazed stem bowl, 1800- 
1850, in the British Museum, (acc.no.PDF 
A570), illustrated by R.Scott, Illustrated 
Catalogue of Ming and Qing Monochrome 
Wares in the Percival David Foundation of 
Chinese Art, London, 1989, p.40. 
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A RARE TEADUST-GLAZED DOUBLE- 
GOURD VASE 

Qianlong seal mark and of the period 

The bulbous lower body and elongated upper 
bulk joined by a slender waist moulded with 
lappets, flanked by a pair of S-shaped handles 
terminating in ruyi heads, covered with a finely 
mottled glaze of deep olive tone, the base 
carved with six-character mark written in seal 
script. 

26cm (10 1/4in) high. 


£5,000 - 8,000 
CNY42,000 - 68,000 


清 乾 隆 ASAE AEA 
[NAVEEN] REK 


Provenance: Hans F. Goldstein (1915-1985), 
and thence by descent 


来 源 : Hans F. Goldstein(1915-1985) Sie > 
Ve Ef ARTE 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


The double-gourd vase with loop handles 

is known as fushouping and carries 
connotations of good fortune, happiness and 
longevity. The teadust glaze is composed of 
olive and yellow specks resembling teadust. It 
had been used in the Yaozhou and other north 
Chinese kilns during the Tang and early Song 
dynasties, but reached its maturity by the 
Yongzheng and Qianlong reigns of the Qing 
dynasty, when it was known as ‘factory glaze’, 
changguan you. 


For similar vases, Qianlong seal marks and 
period, see the catalogues to the exhibitions 
at the Art Museum of the Chinese University 
of Hong Kong, Shimmering Colours: 
Monochromes of the Yuan to Qing Periods: 
The Zhuyuetang Collection, no.167, and 
Ethereal Elegance: Porcelain Vases of the 
Imperial Qing: The Huaihaitang Collection, 
no.60. For a further example, see R.Krahl, 
Chinese Ceramics from the Meiyintang 
Collection, London, 1994, vol.ll, no.938. 


Compare with a similar teadust-glazed 
double-gourd vase, Qianlong seal mark and 
period, which was sold at Bonhams London, 
10 November 2011, lot 67. 
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A PAIR OF YELLOW-GLAZED INCISED 
BOWLS 

Daoguang seal marks and of the period 
Each well potted with a rounded body rising 
from a short ring foot, finely incised with 
four stylised floral medallions interspersed 
with clouds above a band of lappets, the 
well centred with a further floral medallion 
within a double circle, covered overall with 
an egg yolk-yellow glaze, the base with the 
underglaze blue seal mark. 

The largest, 12cm (4 3/4in) diam. (2). 


£5,000 - 8,000 
CNY42,000 - 68,000 


清道 光 黄 釉 暗 刻 花卉 纹 碗 一 对 
青花 IBA REE FEN 


Provenance: Hans F. Goldstein (1915-1985), 
and thence by descent 


来 源 : Hans F. Goldstein(1915-1985) ER > 
由 后 人 保存 迄今 


A similar bowl, Daoguang mark and period, 
in the Olmer collection, Roemer Museum, 
Hildesheim, is illustrated by U.Wiesner, 
Chinesisches Porzellan, Mainz am Rhein, 
1981, p.169, no.104. 


Compare also with one similar yellow-glazed 
bowl, Daoguang seal mark and of the period, 
which was sold at Christie’s New York, 

19 September 2007, lot 351. 
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A RARE POLYCHROME ENAMELLED 
‘FLORAL’ BOWL 

Shendetang zhi iron-red mark, Daoguang 
The rounded sides rising from a slightly 
tapered foot to a gently flaring rim, finely 
enamelled to the exterior with sprays of 
blossoming flowers and foliage, the base with 
the four-character mark in iron red. 

10.6cm (4 1/8in) diam. 


£1,500 - 2,000 
CNY13,000 - 17,000 
清道 光 OKER OW 
24 [ABER] HER 


Provenance: Hans F. Goldstein (1915-1985), 
and thence by descent 


来 源 : Hans F. Goldstein(1915-1985)& f& > 
Ye Eh A IRE S 


See a similar polychrome enamelled ‘floral’ 
bowl, Shende Tang zhi mark in iron red, 
Daoguang, illustrated in Splendour of the Qing 
Dynasty, Hong Kong, 1992, p.332, no.199. 
Compare also with a related famille rose bowl, 
Shende Tang Zhi mark in iron red, Daoguang, 
which was sold at Christie’s New York, 20 
September 2013, lot 1398. 
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A PAIR OF FAMILLE ROSE YELLOW- 
GROUND ‘WAN SHOU WU JIANG’ 
SAUCER-DISHES 

Jiaqing iron-red seal marks and of the period 
Each with shallow rounded sides rising from 
slightly tapered foot to a gently flaring rim, 
the exterior delicately enamelled with iron-red 
roundels enclosing the characters wan shou 
wu jiang (boundless longevity), alternating with 
leafy lotus scrolls, all reserved on the lemon- 
yellow ground, the interior painted in iron red 
with five bats encircling a shou medallion. 
11.4cm (4 1/2in) diam (2). 


£1,500 - 2,000 
CNY13,000 - 17,000 


BRE BUDD AZ IEF OLS UR 
BAL [AREER | RBM 


FM 


Provenance: Hans F. Goldstein (1915-1985), 
and thence by descent 


来 源 : Hans F. Goldstein(1915-1985) Sie > 
VHRARFES 


Compare with a similar pair of famille-rose 
dishes, Jiaging seal marks and of the period, 
which was sold at Sotheby’s Hong Kong, 

30 November 2017, lot 653. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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Xi Qing Gu Jian (Catalogue of Xiging Antiquities) 


Image after B.Quette, Cloisonné: Chinese Enamels from the Yuan, Ming and Qing 


Dynasties, New York, 2011, p.87, fig.5.11 
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A RARE CLOISONNÉ ENAMEL YELLOW- 
GROUND 'DUCK-HEAD' BOTTLE AND 
COVER 

Qianlong 

Shaped as a duck, the bulbous body rising from 
a short foot, decorated with a pattern of floret- 
filled cell diaper diminishing in size on the lower 
neck below a narrow raised collar, the upper 
neck with a plain cell diaper, fitted with a gilt- 
rimmed aperture where it begins to gracefully 
bend towards the head with overlapping 
feathers, round naturalistic eyes and gilt beak, all 
on a rich yellow ground. 

25.3cm (9 7/8in) high. (2). 


£20,000 - 30,000 
CNY170,000 - 250,000 


清 乾 隆 AMSA A HA 


Provenance: a distinguished French private 
collection 


来 源 : 法 国 显赫 私人 收藏 


y 


Gracefully modelled as a duck, the present 
vessel is rare for the yellow-ground colour of its 
body. Its shape is inspired by the bronze wine 
vessels produced during the Han dynasty and 
represents the importance attributed to archaism 
by the Qianlong emperor. A bronze 'duck-head' 
hu vessel, Han dynasty, is illustrated in Bestiare, 
Paris, March 1993, no.25. 


The Qianlong emperor proposed to 'restore the 
ancient ways', referring to the view of ancient 
culture as having intrinsic qualities of sincerity, 
simplicity and happy exuberance. For this 
purpose, the emperor instructed the Court to 
collect drawings of antiquities, such as the Xi 
Qing Gu Jian (Catalogue of Xiging Antiquities), 
which provided the craftsmen inspiration for 
contemporary designs. See Chang Li-tuan, The 
Refined Taste of the Emperor: Special Exhibition 
of Archaic and Pictorial Jades of the Ch'ing 
Court, Taipei, 1997, pp.49-50. 


The drawing of the duck-head incense burner 
which served as inspiration for the present 
vessel, is illustrated in vol.21 of the Xi Qing Gu 
Jian, where it is referred to as a hu vessel; see 
B.Quette, Cloisonné: Chinese Enamels from 
the Yuan, Ming and Qing Dynasties, New York, 
2011, p.87, fig.5.11. 


Compare with a related cloisonné enamel 
incense burner, Qianlong, shaped as a duck- 
head, in the collection of the Musée des Arts 
décoratifs, Paris, illustrated in /bid. , p.87, 
fig.5.10. See also two other similarly-shaped 
cloisonné enamel ‘duck-head’ vessels, 18th 
century, illustrated by G.Avitabile, Die Ware aus 
dem Teufelsland: Chinesische und japanische 
Cloisonné- und Champlevé-Arbeiten von 1400 
bis 1900, Frankfurt, 1981, pp.180-81, nos.101a 
and 101b. 


A similar cloisonné enamel vessel, Qianlong, was 
sold at Christie's New York, 18 September 2014, 
lot 620. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A RARE CARVED CINNABAR LACQUER ‘NINE DRAGONS’ BOX 
AND COVER 

Qianlong six-character mark and Jiu long bao he four-character mark 
and of the period 

The box of cylindrical form with straight sides, the cover carved in 
crisp relief with three ferocious five-clawed dragons emerging from 
tumultuous waves in mutual pursuit of the flaming pearl, the base and 
interior lacquered black, the latter engraved on the base with the six- 
character mark and on the cover with a four-character Jiu Long bao 
he, meaning ‘Nine-Dragon treasure box’ box and cover. 

16.5cm (6 1/2in) diam. (2). 


£30,000 - 40,000 
CNY250,000 - 340,000 


A 
(AMM) AERA] 楷书 


E 


Intricately carved with a complex design of nine dynamic five-clawed 
dragons striding in pursuit of flaming pearls, the present piece 
reveals the opulent taste of the Qianlong emperor and the zenith of 
lacquer carving achieved during his reign. Rendered with ferocious 
expressions, gaping jaws that reveal sharp fangs, bulbous eyes and 
flaring nostrils, the muscular dragons thrash through the clouds to 
create a brilliant scene of intense strength and energy. 


Boxes of this quality and carved with this motif were produced at the 
Lacquer Workshops of the ‘Zaobanchu’ (Imperial Palace Workshop), 
located in the Forbidden City. According to the archives of the Imperial 
Lacquer Workshop, it is recorded that, on the fourth month of 1738, 
the Qianlong emperor ordered the workshop to produce carved 
lacquer wares with engraved Qianlong reign marks; see Lin Mun-lee, 
Carving the Subtle Radiance of Colors: Treasured Lacquerware in the 
National Palace Museum, Taipei, 2008, p.117. 


The present lot belongs to a group of deeply carved cinnabar lacquer 
boxes and covers which project a three-dimensional effect and a 
Sense of movement through precise knifework and expert execution; 
See a related circular box carved on both cover and underside with 
three mythical beasts amidst waves, Qianlong, and compare also the 
dragon amidst waves on a square box and cover, Qianlong, both in the 
Qing Court collection, illustrated in Lacquer Wares of the Qing Dynasty: 


The Complete Collection of Treasures of the Palace Museum, Hong 
Kong, 2006, pls.9 and 15; see also a rectangular ‘three dragon’ box 
and cover, Qianlong mark and period, illustrated by Lin Mun-lee, ibid., 
pl.132. 


The nine-dragon motif refers to the nine sons of the dragon, longsheng 
jiuzi (BEE LT), who are the mythological sons of the Dragon King. 
This subject matter can be seen as early as the Song dynasty, as 
painted on the famous ink and colour handscroll titled ‘Nine Dragons’ 
attributed to the Southern Song dynasty Court painter Chen Rong 
(1200-1266) in the Museum of Fine Arts, Boston (acc.no. 17.1697). 
Compare with a related example of a cinnabar lacquer ‘nine dragon’ 
box and cover, Qianlong and jiulong baohe (‘Treasure box of nine 
dragons’) marks and period, illustrated by Lin Mun-Lee, Carving the 
Subtle Radiance of Colors: Treasured Lacquerware in the National 
Palace Museum, Taipei, 2008, p.135, no.135. 


Two similar cinnabar lacquer boxes and covers, with a Qianlong 
mark and longwen baohe marks and period, were sold respectively 
at Bonhams Hong Kong, 3 December 2015, lot 32, and Sotheby's 
London, 16 May 2007, lot 75; a further cinnabar lacquer box and 
cover with a Qianlong and yunlong baohe mark and period, was sold 
at Christie's Paris, 15 June 2004, lot 123. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A Rare and Important Imperial Court Painting of the 
Bannerman Te’er Deng Che 

Qianlong, dated by inscription to the Wushen year, 
corresponding to 1788 and of the period 


Lot 128 


The ‘Te’er Deng Che’ Painting: 
An Imperial Portrait of a Meritorious Official from the 
Pavilion of Purple Radiance 


Yu Hui 


The portraits of military officials kept and displayed in the Pavilion of 
Purple Radiance (2834 R8) were collectively referred to as the ‘Portraits 
of Meritorious Officials of the Pavilion of Purple Radiance’ in the Qing 
court. The Pavilion, which features a single-tier hip roof of green tiles 
bordered by yellow tiles, was built during the Ming dynasty as part 

of the Western Park (now Zhongnanhai 中 南海 ) to the west of the 
Forbidden City. The two-story building is seven bays wide and has 

a five-bay veranda with a hip-and-gable round-ridge roof. When the 
Qing dynasty came to power in 1644, the Pavilion was once the venue 
where the emperor inspected Imperial guardsmen and examined 

new military graduates. It was rebuilt during the reign of The Kangxi 
emperor (1662-1722) and again in 1760 by Imperial decree of the 
Qianlong emperor, who also inscribed the title of the pavilion. The 
Qianlong emperor also displayed the portraits of meritorious officials of 
the Qing army here, in emulation of Li Shimin, emperor Taizong of the 
Tang dynasty, who displayed the portraits of 24 meritorious ministers 
in the Lingyan Pavilion. Due to limited wall space, these portraits were 
displayed in batches at different times. During the Qianlong period, 
images of monumental battle scenes and the seized weapons were 
also displayed here, making the place a ‘war history museum’ of 

the Eight Banners army. The Qianlong emperor also enjoyed hosting 
banquets for foreign envoys here to demonstrate the power of the 
Qing dynasty. 


Largely uniform in dimension, format, and mounting, the Portraits of 
Meritorious Officials displayed in the Pavilion of Purple Radiance are 

a distinct group among the Qing court portraits. Most of the figures in 
these portraits stand frontally or sideways in poses of reporting, saluting, 
or battling, projecting an image of heroic panache. In the poetry halls of 
these portraits are the titles, names, and military achievements of the 
depicted figures in the nominal handwriting of the Qianlong emperor. The 
individuals depicted are of all ranks, from first-ranking officers, who are 
identified by a scimitar with an elaborate sharkskin sheath, to sentry post 
chiefs, whose titles were bestowed as a reward for monetary donations. 
Each officer has two copies of the portrait, one on a large hanging 

scroll for display and the other on a small aloum leaf as a sample. Both 
the hanging scrolls and the album leaves were kept in the pavilion. 
These meritorious officials were held in the highest regard by the Qing 
emperors and were entitled to be enshrined in the Imperial Temple and 
to royal offerings after their deaths. 


In the Qianlong period (1736-1795), several military expeditions 

were launched to quell rebellions on the frontier. To celebrate and 
commemorate the ‘Ten Great Campaigns’ of his reign, the Qianlong 
emperor commissioned portraits of meritorious officials in these battles. 
There are a total of 280 such portraits, with 100 from the three Dzungar 
campaigns and the pacification of Xinjiang (the first fifty portraits with 
inscription by the Qianlong emperor), 100 from the suppression of 

the Jinchuan hill peoples (the first fifty portraits with inscription by the 
Qianlong emperor), 50 from the suppression of the Taiwan rebellion, and 
another 30 from the campaigns against the Gurkhas. 
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The Taiwan rebellion broke out in 1786, when Lin Shuangwen, a 
mainland immigrant and leader of the anti-Qing Heaven and Earth 
Society (天 地 会 ), gathered Ming loyalists and proclaimed himself king. 
The first suppression, led by the regional commander Chai Daji, was 
not successful, and Lin was able to capture Changhua and Kaohsiung 
with his 3000 men in the following year, by the end of which they had 
also attempted to besiege the capital city of Tainan. Lin Shuangwen 
later established Changhua as his capital and dubbed himself the 
‘Grand Marshal of the League,’ controlling central Taiwan with a rebel 
army of 100,000 at its height. In early 1788, as Taiwan was then 

part of Fujian Province, a total of nearly 10,000 Qing troops landed 

to help, led by provincial governor-general Chang Qing, provincial 
fleet commander Huang Shijian, regional commander of the Haitan 
Island Hao Zhuangyou, and the Brigade Commander of the Green 
Standard Army Ren Cheng’en, but the battle remained stalemated. 

It was not until the arrival of 8000 troops led by the newly appointed 
Min-Zhe governor-general Li Shiyao and another 10,000 troops led 

by Shaan-Gan Governor-General Fuk’anggan and Grand Minister and 
Commander of the Imperial guardsmen Hailanca that Lin Shuangwen 
started to be defeated, with surrenders to the Qing emerging in his 
camp. Lin had to flee to the mountainous region with a few dozen men 
and was eventually captured by the locals on 10 February, bringing the 
rebellion to an end. 


The fifty meritorious officials identified from this year-long war have 

all been portrayed, and their portraits are displayed in the Pavilion of 
Purple Radiance. These portraits were divided into two groups, with 20 
paintings in the first group and 30 in the second. The ‘Te’er Deng Che’ 
painting is in the second group. Painted with colour on silk, the portrait 
is 186cm high and 96cm wide. 


When Beijing was taken by the Eight-Power Allied Forces in 1900, 
Zhongnanhai (where the Pavilion of Purple Radiance was located) was 
used as the headquarters of the occupying Eight Nation Alliance’s 
commander, Fieldmarshall Graf Alfred von Waldersee, a German. 

As aresult, many portraits of meritorious Qing officials were taken 

to Germany. To date, only 26 such portraits, less than a tenth of the 
whole collection, are known to have survived in public and private 
collections in Europe or North America, such as the Portrait of the 
Late General for Pacifying the Rebellion Namjar (Ea 3 1E AVE TL RR E, 
fig.1) and Portrait of the Second-rank Guardsman Namjar (= SS r&y 
SUN ZS ES A, fig.2) in the Royal Ontario Museum. The present lot, the 
Portrait of Teerdengche, is also one of these precious portraits from 
the Pavilion of Purple Radiance. 


The upper part of the ‘Te’er Deng Che’ painting is inscribed with 
Chinese in regular script on the right and the same text in Manchu on 
the left, with the seal ‘Value collection examined by Emperor Qianlong’ 
in between. According to the list of portraits included in the Records 
of the Unity of the Great Qing (大 清 一 统 志 ) by Mujangga, Te'er Deng 
Che's portrait is the fifth in the second group of portraits created for 
those who fought against the Taiwan rebellion. 
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Unidentified Court painter, Portrait of the Late General for Pacifying 


the Rebellion Namjal, Qianlong period, 1760 


Lot 128 


Hanging scroll, ink and colours on silk, 184.5cmx95.3cm 
Image courtesy of the Royal Ontario Museum, Toronto 
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Portrait of the Second-Rank 
Guardsman Namjal 

Qianlong period, 

Hanging scroll, ink and colours on 
silk, 186.5cmx95.4cm 

Image courtesy of the Royal 


Here, the Chinese inscription, signed nominally by the Qianlong 
emperor, states the title and name of the portrayed figure: Hero Te’er 
Deng Che, former Vice Commander-in-Chief. In the Eight Banners 
army, a Commander-in-Chief was the supreme commander of a 
banner. As every province was garrisoned by banner armies led 

by commanders-in-chief, Te'er Deng Che may have been the Vice 
Commander-in-Chief of one banner stationed in Fujian, equivalent 

to a general today. In the Qing dynasty, the titles bestowed upon 
meritorious warriors were all in Manchu and transliterated in Chinese 
characters in official documents. Here in the inscription, the Manchu 
title for 'hero' (baturu) has been transliterated in Chinese inscription 
as 巴 图 和 鲁 (batulu). The word ‘former’ in the title also implies that the 
person depicted may have died (likely in battle in Taiwan in this case) 
at the time the portrait was created. A similar example is the portrait 
of the second-rank guardsman Moncortu (Der Offizier Moncoltu) in the 
collection of the Ethnological Museum of Berlin. In one of the Dzungar 
campaigns in 1756, Moncortu was injured, captured, and eventually 
executed. His portrait, which was displayed in 1760 in the Pavilion of 
Purple Radiance, also has the word ‘former’ in his official title. On the 
one hand, when even a high-ranking commander like Te’er Deng Che 


加 
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Ontario Museum, Toronto 


died on the battlefield, one can only imagine the intensity of the Taiwan 
campaign. On the other hand, it implies that the artist may not have 
met Te’er dengche in person. The vivid portrait we now see may have 
been based on the narrative of Te'er Deng Che's friends and other 
portraits of him, revealing the exceptional skills of the artist. 


After the official title of Te’er Deng Che is a complimentary remark 
nominally written by the Qianlong emperor: a first-class archer from 
the Solon people who never missed a target...Imperially inscribed in 
the early summer of a wushen year (1788) during the Qianlong reign. 
It is therefore clear that Te’er Deng Che came from the Solon group of 
the Ewenki people in northeast Asia. The portrait was made in 1788, 
only a few months after the Taiwan campaign, implying the emperor’s 
eagerness to praise the bravery of Te’er Deng Che and to mourn and 
honour the hero. 


In the Qing Court, the painting workshop Ruyi Guan (如 意 馆 ) was 
directly managed by the Qianlong emperor, and such portraits were 
all painted with great diligence by the professional Court artists of the 
Ruyi Guan, including Jin Tingbiao, Xu Yang, and Zhang Tingyan, as 


—- 


Unidentified court painter, Portrait 
of the Second-Rank Guardsman 
Moncortu 

Qianlong period, 1760 

Hanging scroll, ink and colours on 
Silk, ca. 186cmx 95cm 

Formerly in the Museum fur 
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Volkerkunde Berlin, ID 22366 


well as western Jesuit artists Giuseppe Castiglione, Ignatius Sichelbart, 
and Jean Denis Attiret. Often, the faces were painted by the Jesuit 
artists, while Chinese painters were responsible for painting the 
garments and armorials. However, the finished portraits would not be 
signed by any of the painters. 


However, the ‘Te’er Deng Che’ painting may have been a work solely 
by Chinese Court painters, as most of the Jesuit painters from Europe 
have passed away by this time. In the painting, Te’er Deng Che is 
dressed in winter clothes, wearing a magua jacket that corresponds to 
his position as a Vice Commander-in-Chief of the Eight Banners army. 
The hem of his outer robe is rolled up for the convenience of horse 
riding. His official headwear, which features a single-eye peacock 
feather and a coral ball on top, further demonstrates his rank. On his 
feet are pointed dark boots, and he is depicted as pulling out a sword 
from a sharkskin sheath. In terms of posture, he is shown standing 
sideways, but with his upper body and head facing the viewer. He 
gazes ahead and seems to be turning and drawing his sword as 
quickly as he spots his enemy. His weathered face and alert gaze 
evoke the tense and dangerous battle he faced in Taiwan. The painter 


has adopted Jin Tingbiao's brushwork in representing the drapery of 
clothes with strong and powerful strokes. In addition to revealing the 
contour lines of the face, the artist has also used light ink to render 

the shading. Although the artist was left to complete the face on his 
own without help from the missionary artists from Europe, the facial 
features, particularly the nose, are very distinctly three-dimensional, and 
the facial structure is clear and natural. This is typical of Court portrait 
painting from the late Qianlong period (1736-1795) and represents the 
artistic standard of Court portraiture at the time. 


The ‘Te’er Deng Che’ painting, one of the ‘Portraits of Meritorious 
Officials of the Pavilion of Purple Radiance’, is also recorded in the 
preface of An Official Brief History of the Taiwan Campaign (REF 7 
台湾 纪 略 ) and the fourth volume of Records of the Unity of the Great 
Qing by Mujangga. 
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SES ER Ey], JE 
m EXeaBEgEG ahs a AR) 
清宫 将 感 撑 和 保存 在 紫光 问 的 军 中 功臣 肖像 统称 为 紫光 问 功 臣 像 | [平定 台湾 」 的 战争 爆发 於 1786 年 ， 大 清国 治 下 的 台湾 府 爆发 了 林 
o 紫光 立 始 建 於 明代 紫禁城 西 侧 的 西 苑 ( 今 中 南海 ) : 其 建筑 特征 是 磷 文 的 叛乱 活动 ， 他 本 是 大 陆 移 民 ， 天 地 会 成 员 。 台 湾 总 兵 柴 大 纪 等 
HERRE. BSDÉAREDERE Smee: 面 赔 7 间 :前 有 5 问卷 棚 软 山 ” 率 兵 前 去 镇 压 ， 未 果 。 次 年 ， 林 爽 文 率领 三 千 余 人 攻占 彰化 、 高 雄 ， 
EHE > 1644 年 ， 清 廷 入 天， 紫光 问 是 皇帝 检 关 侍卫 上 比武 和 检验 新 科 ”年底 围 攻 府 城 吉 南 ， 不 克 。 之 后 ， 林 更 文 以 尊 化 为 都 城 ， 自称 「 盟主 
武进 士 的 地 方 。 康 巾 年 间 (1662—1722) 曾 被 重修 ; 1760 SE “大 元 名 上 “， 控 秽 著 训 湾 中 部 “全 盛 时 叛 军 过 十 万 之 办 。1788 年 初 ， 
和 皇帝 刘 论 再 次 重修 紫光 间 ， 站 亲 题 匾额 ， 他 模仿 唐 太 宗 李 世 民 在 潜 凿 因 吉 湾 府 当时 如 属 福建 省 ， 福 建 继 督 常 青 、 福 建 水 师 提 督 黄 仕 简 、 海 
闭 给 二 十 四 位 武 职 功 臣 像 的 举措 ， 将 为 大 清平 定 光绪 立 下 赫赫 战功 者 ” 增 镇 纺 兵 郝 壮 汰 、 福 建 陆路 提督 任 承 恩 共 率 兵 近 万 人 登 岛 融 援 ， 战场 
的 肖像 感 持 在 紫光 问 内 ， 因 墙 面 有 限 ， 则 应 时 分 批 感 撑 。 乾 隆 年 间 的 BE RNDR  RESHSFREREATRBE BARNER 
紫光 问 还 常年 展示 各 类 战 贺 和 缴获 的 兵器 ， 成 为 八旗 军 的 1 载 史馆 | 入 吉 ， 又 派 陕 甘 总 督 福 康 安 、 侍 本 内 大 臣 海 苦 察 菌 余 官 军 登 包 ， 林 爽 
“乾隆 皇帝 喜欢 在 此 设 宴 招 待 外 国 使 节 ， 以 揭 大 清国 威 。 SCEDBBRIGR > 加 上 军 中 出 现 一 批 降 清 者 ， 他 不 得 不 带领 疼 十 人 逃 到 山 
区 ，2 月 10 目 ， 林 更 文 被 当地 百姓 捕 获 ， 最 终 平定 了 他 的 叛乱 活动 。 
紫光 问 功 臣 像 是 清宫 自 成 体系 的 独 幅 肖像 画 群 ， 尺 幅 、 KARRE 清 军 在 这 场 长 达 一 年 多 的 战争 中 出现 了 五 十 位 功臣 ， 都 被 画 了 肖 
式 基 本 统一 ， 人 物 肖像 的 形态 与 其 他 类 型 的 肖像 另 不 同 ， 面 部 为 正面 “ 像 ， 进 入 了 紫光 间 。 第 一 组 为 二 十 幅 ， 第 三 组 为 三 十 幅 Fee 
或 四 分 之 一 侧面 不 等 ， 大 多 为 站 姿 ， 一 身长 补 ， 且 有 一 定 的 姿态 ; 肖像 》 排 在 第 二 组 ， 其 像 为 绢 本 设 色 ， 画 心 给 186 厘 米 、 横 96 厘 米 。 
EUER ^ Fe el MED BR » ESE 
有 乾隆 皇帝 (ZARE) 手书 肖像 者 的 职 官 、 姓 名 和 战功 。 像 主 的 身 1700F: MERA PREIS 
份 名 有 不 同 | 上 至 一 品 大 员 ， 下 至 捐 身 的 哨 卡 班 头 ， 大 员 的 标 配 是 沁 “部 ;因此 紫光 阅 的 许多 功臣 像 被 搞 掠 到 了 德国 ， 目 前 已 知 分 藏 在 欧 
刀 和 精致 的 渤 鱼 皮 刀 蒜 。 每 位 功臣 像 有 大 幅 立 轴 和 小 开本 册页 两 种 样 ” 洲 ` 北美 公私 藏 家 的 紫光 问 功 臣 像 仅 二 十 六 件 ， 当年 的 二 百 八 十 件 功 
式 ， 和 后 者 是 前 者 的 稿 本 ， 均 存放 於 紫光 问 。 清 代 帝 王 对 人 这些 英雄 极为 臣 像 存世 者 不 及 十 分 之 一 ， 如 同时 给 於 1760 年 的 《 纳 穆 杏 尔 肖像 > 
DE EPIC > AAMAS SRA CAA © 4 (Bl) 和 “《 那 木 查 泵 肖像 》 轴 (2) Et Ane A mde SSR 
大 略 博物 馆 寺 今 在 伦敦 邦 瀚 斯 登场 的 《 特 尔 登 答 肖 像 》 即 『 紫 光 Tae 
清 乾 隆 年 间 (1736 一 1795) ， 为 了 加 强国 家 的 统一 ， 乾隆 皇帝 曾 多 次 ” 臣 像 」 SAXA 
EWES zE 3E SEHR RAL o HSS 「 十 全 武功 」 的 目的 ; 
每 次 平 闫 大 军 凯 旋 ， SEE RISSEET SCRIBIS SEE > 《 特 尔 登 币 肖 像 》 止 寝 右 侧 为 正楷 汉文 ， 左 侧 为 满 文 “内 容 一 致 ， 
先后 共 画 了 二 百 八 十 幅 功 臣 像 ， 其 中 包括 『 平 定西 域 准 回 部 」 前 和 后 功 PALSA ESTHER ERRAZA] BERO > BAK 
臣 各 五 十 (MOTHERS) s 平定 大 小 金川 ) 前 后 功臣 各 五 BME Ama? SUR: ENBATA” RER 
十 (前 五 十 幅 为 乾隆 祭 题 ) > PES] ATHE: [FEAR EHE ` RAR BARRA RoE 总管 特 尔 登 签 …… 等 等 
B] 功臣 三 十 。 > 民族 英雄 特 尔 登 答 排 在 第 二 组 第 五 幅 


Detail of engraving of the Taiwan Campaign: 
The Capture of Lin Shuangwen, 1788-1790 
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汉文 系 乾 隆 皇 帝 的 代笔 ， 书 写 了 像 主 的 身份 及 其 英名 : URS 


《 特 尔 登 微 肖像 》 轴 是 中 国 


宫廷 一 家 之 作 ， 像 主 一 身 冬 装 ， 上 穿行 


总 管 舒 克 丹 巴 图 鲁 特 尔 登 签 | 。 可 知 特 尔 登 答 所 任职 务 是 参与 统领 万 
人 的 「 副 都 统 衔 总 管 ， 都 统 是 清朝 最 精锐 的 部 队 八 旗 组 织 中 一 旗 的 
最 高 指挥 官 。 各 省 均 有 八旗 驻防 ， 都 设 有 都 统 。 特 尔 登 微 很 可 能 是 圣 
防 福 建 省 八旗 中 某 一 旗 的 副 都 统 ， 兼 总 管 ， 行 使 督军 之 职 ， 深 受 朝 廷 
的 信任 ， 其 地 性 相当 於 今天 的 将 军 。 朝 廷 赏赐 有 戟 功 之 人 的 封号 皆 为 
满 语 ， 书 写 时 则 用 汉文 主音 : 「 巴 图 鲁 」 即 英雄 。 值 得 广 意 的 是 ， 在 
其 职务 前 的 【 原 」 字 ， 说明 作 孝 时 像 主 已 经 不 在 人 世 了 ， 很 可 能 战 死 


神 ， 这 是 八旗 中 正 旗 副 都 统 的 服 式 ， 
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急速 转身 拔 刀 的 战术 动作 ， BBE 
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SA Rl F: 「 原 二 等 侍卫 固 济 尔 巴 图 鲁 云 旗 尉 璃 绰 尔 图 上 」 ， 
即 藏 於 柏林 民族 博物 馆 的 《 瑞 绰 尔 图 肖像 》 轴 (图 3) 。 副 都 统 衔 总 
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涪 书 法 ， 五 官 特别 是 隆 自 的 立体 感 十 分 鲜明 ， 面 部 结构 明晰 自然 ， 这 
是 乾隆 年 间 (1736—1795) BAB EA REHAB A ART SH 


时 期 宫廷 肖像 乙 的 艺术 水 平 


Miss 一 定 是 根据 特 尔 登 微 的 其 他 恒 像 或 其 熟 友 口述 像 主 的 形 貌 给 
成 此 肖像 ， 其 难度 可 想 而 知 。 


肖像 名 之 和 后 是 以 乾隆 皇帝 的 名 闵 书 写 的 题记 : TAMPA > 
BERR MUIR o NEE ars BIAS FIERE © 
乾隆 戊 申 孟 夏 祭 题 。」 乾隆 皇帝 称 他 为 「 索 丛 劲 手 > TRAL ASB 
温 克 族 的 古称 ， 即 「 先 锋 」， 可 知 像 主 系 索 丛 部， 善 射 ， 有 『「 劲 手 ] 
ZE 属 八旗 。 乾 隆 皇 帝 的 年 款 为 1788 年 夏 ， 该 图 约 给 於 平定 训 湾 后 
的 数 月 间 ， 可 网 乾隆 皇帝 表彰 英烈 的 迫切 心情 ， 以 充满 深厚 的 情感 称 
颂 了 特 尔 登 微 在 戟 场 上 的 勇猛 表现 。 


乾隆 皇帝 直接 掌管 宫廷 给 恒 机 构 如 意 馆 ， PEA 都 是 由 如 意 馆 

应 的 职业 画家 精心 恭 给 而 成 ， Be NE REA SILI. RE ` 
REES RN GALS ES Ghiseppe Castiglione ` Sz R$ 
Ignace Sichelbart » £2 Jean Denis Attiret E > FF SALS 
ES 书面 部 ， PRERFRFRERINER  BSTEELSLo 
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佚名 二 等 侍卫 那 木 查 尔 像 

Wai (1736-1795) >» 1760 

立轴 ， 设 色 绢 本 ，186.5x95.4cm 

加 拿 大 多 偷 多 皇家 安大略 博物 馆 ，George 
Crofts jek 


佚名 VS Re fti Hi EN f 
清 乾 隆 (1736-1795) > 1760 

立轴 ， 设 色 绢 本 ， 约 186x95cm 

原 藏 於 柏林 民族 博物 馆 ， 编 号 22366 
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THE PROPERTY OF A LADY 女士 藏品 


128 

A RARE AND IMPORTANT IMPERIAL COURT PAINTING OF THE 
BANNERMAN TE'ER DENG CHE 

Qianlong, dated by inscription to the Wushen year, corresponding to 
1788 and of the period 

Ink and colours on silk, depicting a bannerman facing directly the 
viewer with finely painted whiskers, donning a fur-lined hat surmounted 
by a red glass bead and a peacock feather with a single-eyed plume 
(dan yan hua ling), dressed in a grey surcoat with foliate roundels, 
green colour and tunic, wearing a pair of black silk boots with white 
Soles, his right hand drawing his sword, his left hand holding the 
shagreen scabbard, eulogised with several lines of text above, the right 
side with Chinese in kaishu calligraphy and in Manchu on the left, with 
one seal of the Qianlong emperor between, reading Qianlong Yulan 
Zhibao, mounted on board. The painting, 

186cm high x 96cm wide (73in high x 37 3/4in wide). 


£200,000 - 300,000 
CNY1,700,000 - 2,500,000 


清 乾 隆 (成 申 年 1788) KREMER 设 色 绢 本 


Provenance: an English private collection; according to the owner, 
the painting was gifted to the owner’s late husband circa 1970s. 


可 


来 源 : 英国 私人 收藏 ; 据 现 藏 家 称 ， 该 另 於 二 十 世纪 七 十 年 代 由 友人 
BP RRR MENA 


For details of the charges payable in addition to the final Hammer Price of each Lot 
162 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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The inscription in Manchu reads: 


meiren i janggin i jergi uheri da bihe 

xukdan baturu teldence 

daci solon i dorgi gabtara manggangge da tolome goirakvngge akv, 
dabkime morin noilhumbume faida be birehe de dardai andande 
efulerakvungge akv, ehe hvlha be sihame fargara de etuhun hvsun i 
fafurxame funturxehe de dasame arbun nirubufi, erei faxxaha be saixame 
iletulehe 


abkai fehiyehe xufayan bonio aniya juwari ujui biyade han i arahangge 
on in Chinese reads: 


The inscripti 


Fr El BBC 657 AB 
E 


Which may be translated as: 


Former Lieutenant-general, Commandant [ana] Xukdan Baturu [Manchu 
term for national hero], Teldence 

Originally from the Solon [people], he is an expert at archery and who 
does not miss [literally: counting his hits, he has no misses]. When 
whipping his horse, making it gallop, and rushing to attack the formation, 
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there is nothing he does not destroy. When hot on the pursuit of the evil 
bandits, he vigorously rooted them out. Having [ordered] to paint [his] 
image, through this moreover, | commend him and make obvious his 
effort. 

Written by the Emperor Qianlong in the early Summer of the Wushen 
year (1788) 


Bannermen were the Qing dynasty’s military elite administered into 
divisions known as the Eight Banners. Apart from being soldiers, 

the banner system was also the basic organisational framework of 

all Manchu society and included various groups including Manchus, 
Mongols and Han Chinese. The Solon people, mentioned in the present 
inscription, are a subgroup of the Evenki people of north-eastern Asia. 
The Solon were ordered by the Qianlong Emperor to stop using rifles 
and instead practice traditional archery, issuing an edict for silver taels 
to be issued for guns to be turned over to the government. It is not 
surprising therefore, that the Emperor praises Teldence’s archery skills in 
particular. 


The eulogy of the present lot describes the bannerman Teldence 
(Chinese name Te’er Dengche), as a heroic and brave warrior and 
praises his relentless pursuit of the rebels. This portrait, and those of 
other officers in this series of Bannerman paintings, was commissioned 
by the Qianlong Emperor as part of two series of portraits after the 
triumphant campaign in Taiwan against Ming-loyalist rebels in the 

years 1787 to 1788. Teldence’s rank and excellence in the battlefield is 
unmistakable in the single-eyed peacock feather that hangs prominently 
from the back of his black fur-trimmed winter hat, an Imperial gift 
bestowed only to officers who had distinguished themselves in a military 
campaign. 
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In 1786 a rebellion arose out of central Taiwan in the village of Daliyi, 
led by the Ming loyalist Lin Shuangwen. The brutality of the Qing army 
against the local populace sparked an uprising on 16th January 1787, 
and Lin organised an army that quickly seized Taichung, Hsinchu and 
Chunghwa, which was established as their capital. He assumed the 
title ‘King of the Ming’ and extended his territory to Fengshan, but was 
unable to gain control of the capital city, Tainan. The rebels were able 
to defend their holdings despite Qing reinforcements from the mainland 
until Lin Cou, one of Lin Shuangwen's generals, defected to the Qing. 
On 10th February 1788, after ruling central Taiwan for over a year, Ling 
Shuangwen was captured and later executed, marking the end of the 
campaign. 


This portrait, painting number 5 in the second set of portraits, was 
produced in 1788. The yuan JR (‘former’) character in the inscription 
implies that Teldence had died by the time the portrait was painted, 
either during the campaign or after. Such Imperial bannerman paintings 
were housed in the Ziguange (Hall of Purple Splendour), a hall of fame 
for Immortal heroes, located in the West Garden of the Imperial Palace 
Precincts in Beijing. During the Qianlong Emperor's reign in total 280 
compositions of bannermen portrait paintings were made which were 
hung in the Ziguang Pavilion. Following Qianlong's example, later 
emperors continued adding new portraits to the collection in the Ziguang 
Pavilion. During the reign of the Qianlong emperor the building was also 
used to display battle wall charts and seized weapons and was also 
known as the ‘Hall of Barbarian Tributes’. The Qianlong emperor often 
held banquets and received foreigners there; to impress on foreign 
guests the Qing empire's formidable military power. See C.Ho and 
B.Bronson, Splendors of China's Forbidden City: the Glorious Reign of 
Emperor Qianlong, Chicago, 2004, p.118. 


The present lot embodies the Imperial academy workshop style of the 
eighteenth century, which combined traditional Chinese portrait painting 
with Western painting techniques introduced by Jesuit missionary artists 
at Court such as Giuseppe Castiglione (1688-1766), Ignace Sichelbart 
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(1708-1780) and Jean-Denis Attiret (1702-1768). However, the second 
Set of portraits, which includes the present lot, would have most likely 
been painted by Chinese artists well schooled in the Jesuit manner of 
painting and European shading. 


Dressed in a grey surcoat and green-coloured riding chaps, the folds 
and vivid blocks of colour of the clothing are carefully outlined in black 
ink which is typical of the Chinese style of painting. The roundels with 
foliate scrolls are especially well painted. He assumes a pose ready 

to pull his sword from the sheath, while gazing at the viewer directly. 

In contrast, his face - painted by a different artist in the workshop - is 
rendered in a European-inspired style with layers of colour washes 
that model his features. These Western methods of painting were 
particularly favoured by the Qianlong emperor, who both perceived and 
utilised detailed, naturalistic painting as a means of propagating the 
magnificence of the Qing empire. Thus this style was particularly suited 
to such grand Bannerman paintings; see Emperor Chien-lung’s Grand 
Cultural Enterprise, Taipei, 2002, p.126. 


Only fifty portraits depicting bannermen from the Taiwan campaign were 
made, comprising of twenty from the first set and thirty from the second 
set. Five other portraits from the second series are known: no.3, Yuan 
Guohang, formerly in the Ethnological Museum of Berlin (acc.no.231 44), 
but now possibly in Russia; no.8, Eldemboo, also formerly in Germany 
(acc.no.23145) and now possibly in Russia; no.13, Wan Ting, which 
was sold at Sotheby’s Hong Kong, 8 October 2009, lot 1661; no.16, 
Yanjimbo in the Naprstek Museum, Prague (acc.no.34.505); and no.18, 
San Yinku, in the Ethnoloigcal Museum of Hamburg (acc.no.31-34-103). 
For further information on bannerman paintings see Nie Chongzheng, 
‘The Newly Discovered Bannerman Portrait Painting of Yisamu from 
Ziguang Pavilion', Sotheby's London, 2007, pp.112-113. Compare also 
paintings of officers of the Eastern Turkestan campaign (Xinjiang, 1755- 
59) dated to 1760, illustrated in Between Heaven and Earth: Secular and 
Divine Figural Images in Chinese Paintings and Objects, London, 1988, 
pp.13-15. 
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the Glorious Reign of Emperor Qianlong) ° 
. 芝加哥 * 20044 + 81188 > 


本 拍品 体现 十 八 世纪 宫廷 风格 ESS | 
像 画 与 耶稣 会 传教 士 郎 世 宁 (1688-4766) 
MME (1708-1780) 王 致 诚 (1702-1768) 等 
宫廷 传教 十 引进 的 西方 绘画 技法 相 结合 :” 包 
括 本 拍品 在 内 的 第 二 组 平定 台湾 功臣 像 很 可 
SENE IE ELEE ER VR (UC AR EE MALAS. 
耶稣 会 绘 国 风格 训练 的 中 国 艺术 家 之 手 。 


RE EAHSEIKECHEMN T TAR 
的 裙 皱 和 生动 的 色 块 以 中 国画 技法 的 的 墨色 
精心 勾勒 。 衣 服 上 的 团 芋 纹 画 得 尤为 精良 。 
他 摆 出 准备 拔 剑 出 鞘 的 姿势 ， 目光 炯炯 地 直 TS 
WME e HALL ZR > HH AUR LA SÉRIE r= 
的 风格 给 摧 呈 现 ' ARESE eNA 

廓 特征 。 这 种 西方 绘画 的 方法 尤其 受到 乾隆 

SPAN BER 他 将 细致 的 自然 主义 绘 男 周 
格 ， 视 为 宣传 大 清 帝 国 凯 功 伟业 的 一 种 手 
段 ， 亚 加 以 利用 推广 。 因 此 ”这 种 风格 特别 
适合 创作 宏伟 的 功臣 像 类 的 画作 ; 参见 
《乾隆 皇帝 的 文化 大 业 》“ 人 台北，2002 年 ， 
第 126 页 。 - 


与 台湾 战役 有 关 的 功臣 像 只 制作 了 五 十 幅 ， 
包括 第 一 组 二 十 幅 和 第 二 组 三 十 幅 。 目 前 已 
知 五 幅 第 二 组 中 的 画作 : DURE > | 
以 前 在 柏林 民族 博物 馆 (编号 acc.no.23144 

“得 现在 可 能 在 俄罗斯 ;第 八 位 的 额 尔 登 
保 ， 以 前 也 在 德国 (编号 acc.no.23145)，' I EN 
在 可 能 在 俄罗斯 ， 第 十 三 位 的 万 廷 ，2009 年 ries 
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Imperial Portraits of Meritorious Officials Dating to 1788: 


Lot 128 Unidentified Court painter, Portrait of Yuan 
Guohuang, Qianlong period, 1788 
Hanging scroll, ink and colours on silk 
Formerly Ethnological Museum of Berlin (ID 
23144) 


佚名 RARR 
清 乾隆 成 申 年 1788 

立轴 RRB ARAN 

原 藏 柏林 民族 博物 馆 (编号 ID 23144) 
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Unidentified Court painter, Portrait of Eldemboo 
Qianlong period, 1788 

Hanging scroll, ink and colours on silk 
Formerly Ethnological Museum of Berlin (ID 


23145) 
佚名 ARERR 
ra Sc EE 1788 


TM? 设 色 绢 本 


原 藏 柏林 


民族 博物 馆 (编号 ID 23145) 


Unidentified Court painter, Portrait of 
Wan Ting, Qianlong period, 1788 
Hanging scroll, ink and colours on silk 
Sotheby’s Hong Kong, 8 October 2009, 
lot 1661 (image by kind permission of 


the owner) 


佚名 BER 
清 乾 隆 戊 申 年 1788 

ZH REBT 

Aisi Blt 20094104848 Mn 
51661 


Unidentified Court painter, Portrait of Yan 
Jinbao, Qianlong period, 1788 

Hanging scroll, ink and colours on silk 
Náprstek Museum, Prague (Inv.no.: 
34.505) 


佚名 EFRR 
清 乾隆 成 申 年 1788 

立轴 ，; 设 色 绢 本 

布拉格 ， 纳 普 斯 特 克 博物 馆藏 (编号 
Inv.no.: 34.505) 


Unidentified court painter, Portrait of Sanyinku 
Qianlong period, 1788 

Hanging scroll, ink and colours on silk 
Ethnological Museum of Hamburg (China 31- 
34-103) 


佚名 ZEER 
清 乾 隆 成 申 年 1788 

ZH REET 

汉堡 民族 学 博物 馆藏 (编号 China 31-34-103) 
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129 * 

A SUPERB WHITE JADE ‘BAJIXIANG’ BOWL 

Qianlong 

The vessel finely hollowed with deep rising sides exquisitely carved 
around the exterior with a wide band of archaistic chilong beneath 
the ‘Eight Buddhist Emblems’ (bajixiang) including the dharma wheel, 
endless knot, fish, beribboned vase, lotus, standard of victory, parasol 
and conchshell, all within a waisted neck beneath the mouth rim, all 
supported on five ruyi feet, the stone of even lustrous white tone. 
16cm (6 1/4in) diam. 


£30,000 - 50,000 
CNY250,000 - 420,000 


清 乾隆 AR) VAR 


Provenance: a Western private collection, and thence by descent 


来 源 : 和 后 人 保存 迄今 


西方 私人 收藏 Ý 


I 


The sheer opulence of the bowl is emphasised by the generous 
proportions of the well-hollowed interior, creating a spatial depth of 
form. In addition, the Eight Buddhist Emblems, evenly spaced on the 
exterior, finely balance the archaistic designs of interlacing chilong 
depicted on the lower register and at the same time, successfully allow 
for the fine quality of the white jade to show. 


It is likely that the present bowl was carved after the Qianlong 
emperor's campaign against the Dzungar Mongols in Xinjiang (1755- 
1759). This campaign secured control over the area of Khotan and 
allowed direct access to greater quantities of high-quality jade from the 
region, compared to earlier periods. 


Buddhism was the state religion of the Qing dynasty and many 
emperors were devout practitioners of the faith. Jades, ceramics, 
textiles, bronzes and other items manufactured throughout the reign of 
the Qianlong Emperor frequently incorporated Buddhist subject-matter 
and symbolism. The Eight Buddhist Emblems, Bajixiang, arguably 
amongst the most readily identifiable symbols found in Buddhist 
iconography, represent the offerings made to the Buddha Shakyamuni 
by the gods following his enlightenment. The emblems can be 

briefly translated as follows: The Wheel of Law falun, the inexorable 
expansion of the Buddha’s teaching; the Conch Shell /uo, majesty, the 
voice of the Buddha; the Umbrella san, spiritual authority, reverence; 
the Canopy gai, royal grace; the Lotus hua, purity; the Vase ping, 
eternal harmony, vessel of the nectar of immortality; the Paired Fish 
shuangyu, conjugal happiness, fertility, protection, spiritual liberation; 
finally, the Endless Knot chang, eternity. 


At the same time, the archaistic chilong on the present lot demonstrate 
the taste for archaism and classical antiquity at the Qing Court. The 
Qianlong emperor proposed to 'restore ancient ways', referring to the 
view of ancient culture as having intrinsic moral qualities of sincerity, 
simplicity and happy exuberance. For this purpose the Emperor 
instructed the Court to collect drawings of antiquities, such as the 
Xiging gujian (Catalogue of Xiging Antiquities). Jade carvers were 

thus encouraged to study archaic bronze vessels in the Qing Court 
Collection or in illustrated woodblock prints, and adapting them to the 
medium of jade; see Chang Li-tuan, The Refined Taste of the Emperor: 
Special Exhibition of Archaic and Pictorial Jades of the Ch'ing Court, 
Taipei, 1997, pp.49-50. 


Compare with a related but larger white jade ‘bajixiang’ bowl and 
cover, Qianlong, which was sold at Christie's Hong Kong, 27 
November 2013, lot 3398. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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130 * 

A WHITE AND RUSSET JADE ‘MYTHICAL ANIMALS AND 
VASES’ GROUP 

18th century 

One vase of flattened archaistic gu form with a dragon chasing a 
flaming pearl carved around the upper body, flanked on one side by a 
zun-shaped vase supported on a swirling clouds stand, the other side 
with a double-vase on a mythical bird, the stone of white tone with 
russet inclusions. 

17cm (6 3/4in) wide. 


£8,000 - 12,000 
CNY68,000 - 100,000 


十 八 世 纪 A SB eR A 


Provenance: a Western private collection, and thence by descent 


来 源 : 


JALAR SERA TRIES 


Finely carved in the round in the form of archaistic vases based on the 
prototypes of wine vessels manufactured during the Shang and Zhou 
dynasties, the present jade group displays the Qianlong emperor’s 
penchant for innovative objects that were rooted in archaism. The 
emperor proposed to ‘restore ancient ways’, referring to the view 

of ancient culture as having intrinsic qualities of sincerity, simplicity 
and happy exuberance. For this purpose the emperor instructed the 
court to collect drawings of antiquities, such as the ‘Xi Qing Gu Jian’ 


(Catalogue of Xiging Antiquities), which served as base of inspiration to 
the craftsmen. See Chang Li-tuan, The Refined Taste of the Emperor: 
Special Exhibition of Archaic and Pictorial Jades of the Ch’ing Court, 
Taipei, 1997, pp.49-50. 


The bird supporting the pair of vases on the far right may be identified 
as a ‘heavenly bird’ tianji, which is often mistaken for a phoenix. 
According to the Xuanzhongji or ‘Records of Mysterious Phenomena’ 
by the Eastern Jin scholar and writer Guo Pu (AD 276-324), there once 
lived a giant tree on Mount Taodu which was so immense it shaded an 
area of five thousand kilometres. The tianji was found perched on the 
tree while other birds mimicked its singing. Another 4th-6th century 
record also mentions the tianji as a bird that could fly a thousand miles 
high and whose flapping wings would produce thunderous sounds 
when outstretched. 


See a related jade phoenix vase but without cover, 18th century, 
illustrated by He Li, in Jade Chinois: Pierres D'Immortalité, Paris, 
1997, p.188, no.123. Compare with a related celadon and russet jade 
‘phoenix and pine’ vase group, Qianlong, which was sold at Christie's 
London, 15 May 2018, lot 53, and a very pale green jade archaistic 
‘heavenly bird’ vase and cover, Qianlong, which was sold at Bonhams 
London, 5 November 2020, lot 165. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


131 * 

A FINE AND RARE WHITE JADE BOWL 

Qianlong 

Smoothly carved with deep rounded sides rising from a short slightly 
tapering foot to a slightly tapering rim, the translucent stone of even 
pale white tone. 

13.5cm (5 1/4in) diam. 


£8,000 - 12,000 
CNY68,000 - 100,000 


ARE AERM 


Provenance: a Western private collection, and thence by descent 


来 源 : 西方 私人 收藏 ， 3 


和 后 人 保存 迄今 


White jade bowls with a flawless quality of translucent stone, perfectly 
finished with a lustrous sheen and carved with gently rounded sides 
and flaring rim, embody the sophisticated taste of the Qianlong reign. 
The thin walls of the vessel, highlighting the translucency and purity of 
the material, probably inspired the creation of white porcelain bowls 
from the same period. Compare with a pair of similar but slightly larger 
white jade bowls, Qianlong four-character marks and of the period, 

in the University Museum and Art Gallery, Hong Kong, illustrated in 
Virtuous Treasures: Chinese Jades for the Scholar's Table, 2008, Hong 
Kong, p.82, fig.31. 


Compare with a pair of white jade bowls, Qianlong marks and of the 
period, which were sold at Bonhams Hong Kong, 30 May 2017, lot 

115; see also a similar white jade bowl, Qianlong, which was sold at 
Bonhams London, 9 November 2017, lot 261. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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132 * 

A GREEN JADE FIGURE OF 
SHAKYAMUNI BUDDHA 

19th century 

Seated in meditation position, with both 
hands in a dhyana muara and holding an alms 
bowl, wearing a tunic left open at the chest 

to reveal the beaded necklaces, the face with 
a serene and peaceful expression, the long 
earlobes beneath a head of tightly-coiled 
curls surmounted by a prominent ushnisa, the 
stone of a deep spinach-green colour mottled 
with dark inclusions. 

13.5cm (5 1/2in) high. 


£3,000 - 5,000 
CNY25,000 - 42,000 


十 九 世 纪 EERER 


Provenance: a Western private collection, 
and thence by descent 


来 源 : 西方 私人 收藏 ' 部 


和 后 人 保存 迄今 


Buddhism flourished during the Qing dynasty, 
as the early Manchu sympathies with 
Mongolian Buddhism (prior to their conquest 
of China) expanded to also embrace Tibetan 
Lamaism. The reigns of the three great Qing 
emperors, Kangxi, Yongzheng and Qianlong, 
in particular, witnessed a great resurgence of 
132 Tibetan Buddhist patronage. See a related 
but larger green jade figure of Buddha, 

Qing dynasty, in the Qing Court Collection, 
illustrated in the Compendium of Collections 
in the Palace Museum: Jade, vol.8, Beijing, 
2011, p.291, no.265. 


183 * 

A PAIR OF SPINACH-GREEN JADE CUPS 
Qianlong/Jiaging 

Each expertly hollowed with thin and deep 
gently flaring sides, rising from a short slightly 
tapering foot, the translucent stone of dark- 
green tone with black speckles and light green 
striations. Each, 

6.3cm (2 1/2in) high. (2). 


£2,500 - 4,000 
CNY21,000 - 34,000 


FREE Er MH 


Provenance: a Western private collection, 
and thence by descent 


来 源 : 


El 


AMAR > Xe e e AR TRAE 


Compare with a related spinach-green jade 
cup, 18th/19th century, which was sold at 
Sotheby's New York, 27 September 2021, 
lot 603. 


138 


For details of the charges payable in addition to the final Hammer Price of each Lot 
174 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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134 Y 

A PALE GREEN JADE IMPERIALLY-INSCRIBED BOULDER 
Qianlong 

Crisply carved as a rounded rocky grotto enclosing a bearded scholar 
strumming a gugin on a ledge, all beside gnarled pine trees, finely 
incised flowing water underneath, the top right section incised in 
elegant kaishu calligraphy with an Imperial poem, the stone of even 
pale green tone, wood stand. 

16cm (6 1/4in) wide. (2). 


£30,000 - 50,000 
CNY250,000 - 420,000 


清 乾 隆 御 题 诗 《 松 险 横 琴 》 巧 雕 玉山 子 


Provenance: an English private collection 


来 源 : 英国 私人 收藏 


For details of the charges payable in addition to the final Hammer Price of each Lot 
176 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


The inscription on the present boulder reads: 


MENE 
抱 琴 松下 来 ， 
独 坐 匠 流 水 。 
声 不 在 给 桐 ， 
仓 在 心 与 指 。 


Which may be translated as: 
Imperially made ‘Playing gin under the shade of pine trees’. 


Coming under the pine trees, | hold a qin in my arms. 

| sit alone listening to the sound of the flowing water. 

The sound does not come from the strings and wutong wood. 
But comes from my heart and fingers. 


The poem is published in book 13 of the ‘Collected Imperial Poems’ ( 
(i) 25447152481 =). In the anthology it is recorded as being written 

in the Guihai cyclical year corresponding to 1743, when the Qianlong 
emperor inscribed it on a painting by Zhu Lunhan Km (1680-1760), 
of a scholar playing the qin. 


The poem, like the carving, depicts a scholar playing the gin, attuning 
himself not only to the music but the nature of the cosmos. The sound 
of flowing water relates to the physical stream and sound of the water, 
but also the famous melody ‘Flowing Waters’ (流水 ) played by the 
famed qin player Bo Ya of the Eastern Zhou period, to his cherished 
friend Zi Qi, who understood and appreciated the meaning conveyed 
through the music. The names Bo Ya and 'Flowing Waters' thus came 
to be almost synonymous with the notion of intuitive understanding 
and deep friendship. Hence the term for a close friend in Chinese is 
zhiyin (知音 ), literally, ‘someone who knows the sounds’. 


178 | BoNHAMS 


For the Qianlong emperor, an accomplished gin player himself, the 
musical instrument would not only have exemplified his mastery and 
guardianship of traditional Han Chinese literati culture, but also his 
understanding that music and governance in a Confucian context were 
related; a musician who understands harmony can bring harmony to 
the realm. 


The present lot belongs to a small group of jade boulders and screens 
which were carved with Imperial poems authored by the Qianlong 
emperor and which additionally relate to paintings - thus connecting 
the written word with pictorial and three-dimensional representation. 
For other examples in the National Palace Museum, Taipei, see The 
Refined Taste of the Emperor: Special Exhibition of Archaic and 
Pictorial Jades of the Ch'ing Court, Taipei, 1997, nos.43, 62, 64 and 
66. 


Compare with a related Imperial inscribed pale green jade boulder 
depicting Wang Xizhi, Qianlong, which was sold at Sotheby's Hong 
Kong, 4 October 2016, lot 50. 


135 

A PAIR OF UNDERGLAZE-BLUE, RUSSET AND CRACKLE- 
GROUND VASES, MEIPING 

Late Ming Dynasty 

Each of elegant baluster form, decorated around the exteriors in 
underglaze blue and copper-red with sprays of camellia, all on a 
creamy mushroom-grey glaze with crackles. 

Each, 24cm (10in) high. (2). 


£3,000 - 5,000 
CNY25,000 - 42,000 


明 晚 期 MESE SE MAE AL TS 8 


Provenance: Sotheby’s Hong Kong, 16-17 June 1989, lot 139 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, and thence by 
descent 


来 源 : ARE 1989476 H16-17 H > 拍品 编号 139 N 


Joseph Shapiro (1938-2005)4 Bella Shapiro (1941-2011) Æ} > 3 


xi 


和 后 人 保存 迄今 


Underglaze-blue decoration on a crackled ground, also known as 
‘underglaze-blue on a Ge-glaze ground’, refers to wares first made 

in the Jizhou kilns at the end of the Ming dynasty. See a related 
underglaze-blue decoration on a crackled-ground vase, illustrated by 
Wang Qingzheng, A Dictionary of Chinese Ceramics, Shanghai, 1989, 
p.238. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
180 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


136 * 

A LARGE BLUE WHITE AND COPPER-RED FISH-BOWL 

Kangxi 

The vessel stoutly- potted with bulbous sides rising to a waisted neck 
and lipped rim, finely painted on the exterior in rich underglaze cobalt- 
blue with lively fan-tailed fish depicted amidst aquatic plants. 

37.2cm (14 5/8in) diam. 


£6,000 - 8,000 
CNY51,000 - 68,000 


ARR AEM RAL SUL 


The felicitous subject matter on the present fish-bowl references the 
function of the vessel, in effect doubling the multi-layered auspicious 
meanings traditionally associated with depiction of swimming fish. 
Synonymous with the character for ‘excess’, fish yu) are an emblem 
of wealth and abundance. In addition, according to the Zhuangzi, 
compiled during the Warring States period, the representation of fish 
is imbued with Daoist connotations derived from the freedom of their 
movement. 


Compare with a related blue and white fish bowl, Kangxi, in the Palace 
Museum, Beijing, illustrated in Selected Chinese Ceramics from the 
Palace Museum: Blue and White Ceramics in Shunzhi and Kangxi 
Periods, vol.1, Beijing 2004, pl.251. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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137 * 

A RARE WHITE-GLAZED JARDINIERE 
18th century 

The well-potted vessel of compressed 
globular form, elegantly formed with broad 
rounded shoulders below a small lipped rim, 
covered overall with an even white glaze of 
bluish tinge except within the slightly recessed 
base, wood stand. 

28cm (9in) diam. (2). 


£2,000 - 3,000 
CNY17,000 - 25,000 


十 八 世纪 EUR 


Provenance: a European private collection， 
and thence by descent 


来 源 : 欧洲 私人 收藏 ， 冰 由 和 后 人 保存 迄今 
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For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


138 * 

A RARE LANGYAO-GLAZED BALUSTER 
VASE 

Kangxi 

The vessel well potted, rising from a ring 
foot to a waisted neck ending in an everted 
mouth rim, covered with a crackled glaze of 
crushed-strawberry-red tone thinning towards 
the cream-coloured rims, the interior and 
recessed base covered with a pale apple- 
green glaze. 

44.3cm (17 1/2in) high. 


£5,000 - 8,000 
CNY42,000 - 68,000 


AER RAL MSS 


Provenance: a European private collection, 
and thence by descent 


来 源 : 欧洲 私人 收藏 ， 3 


和 后 人 保存 迄今 


Copper-red glazes, which had not been 
revisited since the Ming dynasty, were not only 
successfully fired but technically improved 
during the Kangxi period, renowned for its 
langyao and ‘peach bloom’ group. These may 
have been produced under the supervision of 
Zang Yingxuan and Lang Tingji (from which 
the name /angyao derives), who demonstrated 
a commitment to precision and technological 
innovation, which would determine the 
subsequent history of Qing Imperial porcelain 
production; see J.Hay, ‘The Diachronics of 
Early Qing Visual and Material Culture’, in 

The Qing Formation in World Historical Time, 
Cambridge, 2004, p.318. 


Compare with a similar langyao-glazed vase, 
Kangxi, which was sold at Christie's New 
York, 15 September 2017, lot 1236. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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139 + 

A RARE PAIR OF YELLOW-GLAZED 
“CRANE AND PINE” INCISED SAUCER- 
DISHES 

Yongzheng six-character marks and of the 
period 

Each delicately potted with rounded sides 
rising from a short cylindrical foot, incised in 
the interior with a pair of cranes standing on 
pitted rocks beneath a pine tree, the exterior 
with wispy clouds interspersed with bats, 
covered inside and out with a rich yellow glaze 
except within the foot which has a clear glaze. 
13.4cm (5 1/2in) diam. (2). 


£4,000 - 6,000 
CNY34,000 - 51,000 


AE 黄 釉 瞳 刻 松 锥 纹 盘 
青花 [ORALE FS 楷书 款 


Provenance: a European private collection, 
and thence by descent 


来 源 : 欧洲 私人 收藏 3 


和 后 人 保存 迄今 


Crane and pine tree are both the commonest 
emblems of longevity, together known as 
song he yan nian YASSSE4F, which means 

‘the pine and crane lengthen the life’. Imperial 
yellow-glazed dishes of this design are 

very rare. Compare with a similar yellow- 
enamelled incised 'crane and pine' dish, 
Yongzheng six-character mark and of the 
period, illustrated by R.Jacobsen, Ye Peilan 
and J. Thompson, Qingdai Kang Yong Qian 
guanyao cigi: wangxing lou cang ci, Hong 
Kong, 2004, pp.236-237, no. 93. A similar 
incised yellow-glazed 'pine and crane' saucer- 
dish, Yongzheng mark and period, was sold at 
Sotheby's New York, 21 March 2018, lot 540. 


140 + 

A PAIR OF YELLOW-GROUND GREEN 
AND AUBERGINE-ENAMELLED 
‘DRAGON’ SAUCER-DISHES 

Guangxu six-character marks and of the 
period 

Each finely incised and enamelled to the 
well with a green and an aubergine dragon 
contending a flaming pearl amidst flames, 
the exterior decorated with cruciform clouds 
divided by four cranes in flight. 

14.4cm (5 6/8in) diam. (2). 


£2,000 - 3,000 
CNY17,000 - 25,000 


ICA REA DU EN 
[AJBXCKEAE SL] 楷书 款 


Provenance: a European private collection, 
and thence by descent 
和 后 人 保存 迄今 


来 源 : 欧洲 私人 收藏 A 

A related yellow-ground ‘dragon’ saucer- 
dish with a very similar motif, but Daoguang 
seal mark and of the period, is illustrated in 
Imperial Porcelain of Late Qing, Hong Kong, 
1983, p.78, no.61. Compare with a pair of 
similar green and aubergine yellow-ground 
‘dragon’ saucer-dishes, Guangxu marks and 
of the period, which were sold at Bonhams 
London, 13 May 2021, lot 66. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
184 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


THE PROPERTY OF A GENTLEMAN 绅士 藏品 
Lots 141-142 


141 * 

A PAIR OF ‘SACRIFICAL’ BLUE-GLAZED BOWLS 

Yongzheng six-character marks and of the period 

Each with broad rounded sides resting on a straight foot, the exteriors 
glazed in a brilliant deep blue thinning to white at the rim and stopping 
neatly above the foot, the interior and base glazed white, each 
inscribed with a six-character mark in underglaze blue within a double 
circle, fitted boxes. 

18cm (7 1/8in) diam. (4). 


£15,000 - 20,000 
CNY130,000 - 170,000 


SRE RE RBH 
A MER 


Provenance: a European private collection 


来 源 : 欧洲 私人 收藏 


‘Sacrificial blue’-glazed ritual vessels such as the present lot, were 
intended for use on the Imperial altar at the Temple of Heaven. 
According to the ‘Court Regulations for Ceremonial Paraphernalia’, 
edited in 1766, blue-glazed wares were used for the performance of 
the Winter Solstice sacrifice to Heaven. 


Compare with a similar single blue-glazed bowl, Yongzheng six- 
character mark and of the period, which was sold at Sotheby's New 
York, 23 September 2020, lot 540. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A FINE AND RARE CARVED CELADON-GLAZED ‘PEONY’ BOWL 
Yongzheng seal mark and of the period 

Finely carved in shallow relief with a continuous peony scroll below a 
narrow band of hooked ribbon scroll, the foot with key-fret and the 
interior with scrolling peonies around a central medallion with further 
peony spray, the interior rim with a band of key-fret, covered overall in 
a pale celadon glaze. 

26.7cm (10 1/2in) diam. 


£40,000 - 60,000 

CNY340,000 - 510,000 

TELE RAISES EA EFT OB 
青花 (AMEE FR| SER 


Provenance: Sotheby’s Hong Kong, 29 November 1976, lot 528 
A European private collection 


来 源 : BRR BLL 1976471129 
欧洲 私人 收藏 


' 拍品 编号 528 


Remarkable for their impeccable quality of the glaze, elegant shapes 
and refined bodies; monochrome porcelains made in the Imperial 
kilns at Jingdezhen during the Yongzheng reign are ranked among 
the finest examples of Imperial wares made during the Qing dynasty. 
The Yongzheng emperor’s enthusiasm for ancient art and innovation 
is clearly displayed by the present bowl. The elegant scrolling flower 
motif is reminiscent of early 15th century blue and white Imperial 
porcelain, while the glaze has been made to imitate the celebrated 
‘Longquan’ celadon wares. By combining the two together, the potter 
has succeeded in creating a contemporary, elegant bowl suitable to 
the taste of its time. 


A smaller celadon-glazed bowl of this form and decoration, also with 
a Yongzheng reign mark and of the period, in the Palace Museum, 
Beijing, is illustrated in Qingdai yuyao cigi, vol.1(Il), Beijing, 2005, 
pl.106. See also a similar celadon glazed bowl, Yongzheng seal 
mark and period, illustrated by R.Krahl, The Anthony de Rothschild 
Collection of Chinese Ceramics, London, vol.2, 1996, pp.258-259, 
no.144. 


A similar bowl, Yongzheng seal mark and of the period, was sold at 
Sotheby's Hong Kong, 8 April 2011, lot 3007. A related large celadon- 
glazed bowl with fruits, Yongzheng seal mark and of the period, was 
sold at Bonhams Hong Kong, 28 May 2019, lot 149. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


143 
A WHITE-GLAZED ‘MALLOW’ CUP Compare with a nearly-identical mallow-shaped cup, delicately incised 
Yongzheng six-character mark and of the period on the exterior with gently curving petals, illustrated by B.Gyllensvard, 


Delicately potted with deep rounded sides rising to a flared six-lobed Chinese Ceramics in the Carl Kempe Collection, Stockholm, 1964, 
rim resembling mallow petals, the exterior moulded and gently incised é pl.747; and another similar example illustrated in G.J. Lee, Selected 
in the form of two registers of petals radiating from the foot, covered in Far Eastern Art in the Yale University Art Gallery, New Haven, 1970, 
a pure ivory-white glaze, the base inscribed with the six-character reign  pl.340. See also a slightly smaller cup of this type, but with the reign 


mark within a double square in underglaze blue, box. mark within a double square, illustrated in The Wonders of the Potters 
7cm (2 3/4in) diam. (2). Palette, Hong Kong, 1984, cat.no.58. 

£20,000 - 30,000 A nearly identical white-glazed cup, Yongzheng mark and period, was 
CNY170,000 - 250,000 sold at Sotheby's Hong Kong, 5 October 2016, lot 3657. 


ESA 
青花 TORES ER 


For details of the charges payable in addition to the final Hammer Price of each Lot 
188 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


144 * 

A RARE FLAMBE-GLAZED 
RECTANGULAR PEAR-SHAPED VASE, HU 
Qianlong seal mark and of the period 

The pear-shaped vessel covered in a rich 
purple transmutation glaze streaked with 
mottled sky-blue, thinning to a light beige 

at the mouth rim, the edges of the square 
tubular handles and the moulded channels on 
the neck, all running down to a neatly finished 
footrim, the glaze with typical triangular pin- 
pricks, the body with moulded peach-shaped 
panels to each side, the base and inside 
footrim with an ochre glaze over the incised 
Zhuanshu mark. 

30cm (11 3/4in) high. 


£30,000 - 40,000 
CNY250,000 - 340,000 


ARE ZAME HED E 
[大 清 乾 隆 年 揭 」 SER 


Provenance: John Sparks Ltd., London 
An Irish private collection, acquired from the 
above on 5 November 1952, and thence by 
descent 


来 源 : 偷 敦 古董 商 John Sparks Ltd. 
SAL A da, ^ 1052411 H5 B (E EZ RS 
& * TERARFES 


The inspiration for the flambé glaze can be 
traced back to the splashed Jun wares of the 
Song dynasty. However this particular red 
glaze, derived from copper but also containing 
lead, was exceptionally unstable and difficult 
to control in the kiln, resulting in the highest 
failure rate of all Chinese glazes. It was not 
until an extraordinary technical mastery was 
developed during the Qing period, and the 
Qianlong reign in particular, that successful 
flambé-glazed porcelain could be produced, 
highlighting the exceptional quality and rarity 
of the present lot. The unusual shape of the 
hu vase, with its corners, handles and shallow 
boss on each side, presented additional 
possibilities for streaking and pooling for the 
craftsman to explore. 


A number of examples of this type of vase are 
in museum and private collections: one in the 
British Museum is illustrated by R.L.Hobson, 
Chinese Pottery and Porcelain, Vol.ll, London, 
1915, pl,.23, fig.1. A very similar vase in the 
Huaihaitang collection, Qianlong seal mark 
and period, is illustrated by P.Lam, Ethereal 
Elegance: Porcelain Vases of the Imperial 
Qing: The Huaihaitang Collection, Hong Kong, 
2007, no.78, and another in the Tsui Museum 
of Art is illustrated by Yang Boda, The Tsui 
Museum of Art: Chinese Ceramics IV: Qing 
Dynasty, Hong Kong, 1995, no.47. 


See a similar flambé-glazed rectangular pear- 
shaped vase, Qianlong seal mark and of the 

period, which was sold at Bonhams London, 
15 May 2014, lot 41. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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145 * 

A RARE COPPER-RED GLAZED VASE, YUHUCHUNPING 
Qianlong six-character seal mark and of the period 

The vessel elegantly potted with a pear-shaped body sweeping up to 
a waisted neck and a broad everted rim, supported on a short slightly 
splayed foot, richly applied to the exterior starting right below the rim 
with a mottled raspberry-red glaze thinning to a light mushroom tone 
at the foot, the reserved base glazed white and inscribed with the reign 
mark within a double circle. 

35cm (13 6/8in) high. 


£30,000 - 50,000 
CNY250,000 - 420,000 


清 乾 隆 AMES AM 
青花 TORRES] REA 


Provenance: a European private collection 


来 源 : 欧洲 私人 收藏 


A similar copper-red-glazed vase, Qianlong seal mark and of the 
period, in the Nanjing Museum, is illustrated in The Official Kiln 
Porcelain of the Chinese Qing Dynasty, Shanghai, 2008, pl.346. 
Another similar vase, Qianlong seal mark and of the period, is 
illustrated in the Illustrated Catalogue of Tokyo National Museum: 
Chinese Ceramics, vol.2, Tokyo, 1990, pl.697. See also another similar 
vase, Qianlong seal mark and of the period, from the Hellebronth and 
Bernheimer collections, illustrated in Chinesische Keramik: Museum für 
Ostasiatische Kunst, Cologne, 1988, no.110. 


Compare with a similar copper-red-glazed vase, Qianlong seal mark 
and of the period, which was sold at Sotheby's New York, 

15 September 2015, lot 85. See also a similar copper-red-glazed pear- 
shaped vase, Qianlong seal mark and of the period, which was sold at 
Christie's New York, 24 March 201 1, lot 1144. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A SANG-DU-BOEUF GARLIC-MOUTH 
VASE 

Tongzhi incised six-character mark and 
probably of the period 

The pear-shaped body rising from a short foot 
to a slender neck surmounted by a garlic- 
head mouth and thin lip, covered overall save 
for the footring with a lustruous raspberry-red 
glaze drizzling down from the cream-coloured 
rim, the base incised with the six-character 
reign mark. 

42cm (16 1/2in) high. 


£8,000 - 12,000 
CNY68,000 - 100,000 


或 清 同治 AMARE 
[ASAE E 


se 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 


147 * 

A BLANC-DE-CHINE FIGURE OF GUANYIN 
AND ACOLYTE 

17th/18th century 

The Goddess of Mercy well modelled with finely 
hooded eyes down cast under highly arching 
brows and thick hair gathered in two simple knots 
resting on each shoulder, the delicate fingers gently 
supporting a boy seated on her lap with the right 
hand holding a lotus pod over his shoulder and 

the left hand clutching at the goddess' robe, the 
Goddess seated on a well sculptured rockwork with 
the right foot tucked onto the left knee, all covered 
with a creamy glaze. 

33cm (13in) high. 


£10,000 - 15,000 
CNY85,000 - 130,000 


上 七 /十 八 世纪 PER IAF RR 


Provenance: an Italian private collection 


来 源 : 意大利 私人 收藏 


The present representation of Guanyin, the 
Bodhisattva of Compassion, accompanied by 

her acolyte, most probably identifiable as Shancai, 
was probably derived from a passage in the the 
‘Flower Garland Sutra’, which relates the spiritual 
journey of a youth, Sudhana, who is advised by 
Manjusri, the Bodhisattva of Wisdom, to visit fifty- 
three different beings in his quest to search for the 
ultimate truth. Sudhana’s encounter with Guanyin 
on Mount Potalaka became an influential passage in 
Buddhist religious art and representations of the duo 
abounded in paintings and sculptural productions. 


A related blanc-de-Chine figure of Guanyin and 
acolyte, 17th/18th century, was sold at Bonhams 
London, 20 May 2008, lot 245. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A BLANC-DE-CHINE FIGURE OF 
GUANYIN 

Impressed He Chaozong and Xuande marks, 
incised He Chun mark, 17th/18th century 

The deity exquisitely moulded seated on a 
naturalistic rock beside a case of books, her 
elegant hands resting on her raised right knee, 
wearing loose flowing robes exposed at the 
chest revealing beaded jewellery, her face with 
a serene expression beneath meticulously 
incised hairs, the interior incised with the 
maker's signature reading ‘He Chun’, covered 
overall in a creamy-white glaze. 

22cm (8 5/8in) high. 


£6,000 - 8,000 
CNY51,000 - 68,000 


AR 坐像 
J 


SERA [MBS RK 


七 /十 八 世纪 德 
[ 何 朝宗 上 」 [宣德 


H 


Provenance: an Italian private collection 
来 源 : 意大利 私人 收藏 


He Chaozong (by tradition, living AD1522- 
1612) is considered to be one of the greatest 
master potters of Dehua figures, and 
developed his own method which became 
known as the He School. His name and seal 
later became a brand often used on later 
pieces. It is probable that the present lot, 
inscribed with the name ‘He Chun’ ( 何 春 ) 
refers to either a descendent or distant relative 
of He Chaozong and the He family. 


Compare with a similar figure of Guanyin 
seated on a rock, 18th century, in the 
Metropolitan Museum of Art, New York, 
(acc.no.55.111.84). See also a related but 
earlier Blanc de Chine figure of Guanyin, He 
Chaozong mark, Ming dynasty, with similar 
rockwork and books, illustrated in Dehua 
Wares Collected by the Palace Museum |, 
Beijing, 2016, p.74, no.20. 


Compare also with a related seated figure of 
Guanyin, 17th/18th century, which was sold 
at Sotheby's New York, 21 September 2022, 
lot 413. 
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A BLANC-DE-CHINE ‘PINE TRUNK AND 
CRANE' VASE 

Kangxi 

Elegantly modelled as a a hollow gnarled 

and knotted pine tree with a long branch 
extending out before curling back towards the 
body issuing clusters of pine needles, a crane 
balancing itself on the branch, with finely 
incised plumage, clasping a sprig of lingzhi in 
its beak, covered in an ivory-white glaze. 
15cm (5 3/4in) high. 


£2,000 - 3,000 
CNY17,000 - 25,000 


ERES HR 


Provenance: George Croft (1871-1924) 
Royal Ontario Museum, 1969 


[a 


= [3 4 
JB ERRE 181 


来 源 : George Croft & ix (1871-1924) 
皇家 安大略 博物 馆 ，1969 年 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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George Patrick Joseph Crofts was born 

in Bermondsey, Surrey, on 22 November 
1871. Little is known about his childhood or 
education; however, by 1899, he was already 
in China, where he allegedly remained until 
his death, engaging in a fur trading business 
in the treaty port of Tianjin. By 1912, and 
probably earlier, Crofts begun sourcing 
artefacts for various London dealers including 
S.M. Franck & Co, which supplied Chinese 
antiques to both retail dealers and leading 
institutions, such as the Victoria and Albert 
Museum. During the first quarter of the 20th 
century, the Royal Ontario Museum acquired 
over 6000 objects from Croft through Charles 
Trick Currelly (1876-1957), its founding 
director. 


150 * 

ALARGE BLANC-DE-CHINE FIGURE OF 
GUANYIN 

Impressed Boji Yuren seal mark, late Qing 
Dynasty/Republic Period 

The deity finely modelled standing, draped 
in long flowing robes open at the chest to 
reveal beaded jewellery and cascading to 
the rockwork plinth, her feet exposed, her 
delicate hands held in front of her belly, the 
face with contemplative expression beneath 
finely moulded tiara and hood, covered in a 
yellowish-white glaze, the back impressed 
with the four-character seal mark. 

55cm (21 1/2in) high. 


£4,000 - 6,000 
CNY34,000 - 51,000 


Provenance: Sir Michael Oppenheimer 

(8rd Baronet, 1924-2020) and Lady Helen 
Oppenheimer DD (1926-2022), and thence by 
descent 


清 晚期 /民国 德 化 白 釉 观音 立 像 
PERRAS] SER 


来 源 : Michael Oppenheimer E 〈 三 代 从 
BE: 1924-20204) 与 Helen Oppenheimer 
DD 女 器 (1926-20224F) Ei ^ NÉ Eh AUR 
TES 


The collection belonged to Sir Michael and 
Lady Oppenheimer DD (3rd Baronet, 1924- 
2020). Sir Michael’s maternal grandparents 
were Sir Robert Grenville Harvey, 2nd 

Baronet (1856-1931) and Lady Emily 

Blanche Harvey (1872-1935) of Langley Park, 
Buckinghamshire. The Chinese art collection 
can be, at least in part, traced back to Langley 
Park, Buckinghamshire, home to the Harvey 
Baronets from 1788 until 1945. 


The impressed seal mark ‘Boji Yuren’ can 

be read as ‘virtue extends to all, including 
fishermen’; four figures bearing the Boji Yuren 
seal mark, are illustrated by J.Ayers in Blanc 
de Chine: Divine Images in Porcelain, pp.117- 
120, pls.68-71. Compare with a similar large 
blanc-de-Chine figure of Guanyin, Boji Yuren 
seal mark, late Qing dynasty, which was sold at 
Bonhams London, 10 November 2016, lot 28. 
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OPPENHEIMER (1926-2022) HELEN OPPENHEIMER Et X A. 
(1926-2022) Bix 


151^* 

A BLANC-DE-CHINE SET OF THE EIGHT DAOIST IMMORTALS 
Late Qing Dynasty/Republic Period 

Comprising He Xiangu, Cao Guojiu, Li Tieguai, Lan Cai, Lu Dongbin, 

Han Xiangzi, Zhang Guolao and Zhongli Quan, finely modelled in long 
flowing robes, holding their various attributes and standing on a ruyi- 
shaped clouds. 

The tallest, 37cm (14 1/2in) high. (8). 


£10,000 - 15,000 
CNY85,000 - 130,000 


晚 清 / 民 国 德 化 白 釉 八仙 人 物 像 (一 组 八 件 ) 


Provenance: Sir Michael Oppenheimer (3rd Baronet, 1924-2020) and 
Lady Helen Oppenheimer DD (1926-2022), and thence by descent 


来 源 : Sir Michael Oppenheimer $+ (SREB 1924-20204 ) 
与 Helen Oppenheimer DD 5% (1926-20224F) ER WAAR 
TES 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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The collection belonged to Sir Michael and Lady Oppenheimer DD 
(8rd Baronet, 1924-2020). Sir Michael’s maternal grandparents were 
Sir Robert Grenville Harvey, 2nd Baronet (1856-1931) and Lady Emily 
Blanche Harvey (1872-1935) of Langley Park, Buckinghamshire. The 
Chinese art collection can be, at least in part, traced back to Langley 
Park, Buckinghamshire, home to the Harvey Baronets from 1788 until 
1945. 


Sir Michael Oppenheimer's paternal family was the well-known South 
African mining family. The baronetcy was created in 1921 for Bernard 
Oppenheimer, Chairman of the South African Diamond Corporation 
for setting up diamond-sorting factories to employ wounded ex- 
Servicemen after the First World War. The family has been involved 
with De Beers over many decades. Lady Oppenheimer DD (1926- 
2022) was a distinguished moral and philosophical theologian, with a 
particular interest in the ethics pertaining to personal relationships. 
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A LARGE FAMILLE VERTE ‘BUDDHIST 
LION’ DISH 

Kangxi 

With rounded sides rising from a tapering 
foot to an everted rim, the interior painted 
with a medallion centred with a Buddhist 
lion encircled by a band of continuous lotus 
meander, further encircled by eight lotus 
lappets decorated with mythical four-legged 
animals alternating with bird and flowers 
vignettes, all reserved on a dotted green 
ground interspersed with floral scrolls, the rim 
painted with floral cartouches reserved on a 
diaper ground. 

50cm (19 6/8in) diam. 


£10,000 - 15,000 
CNY85,000 - 130,000 


JB BEER DRL 


Provenance: a European private collection 


来 源 : 欧洲 私人 收藏 
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Compare with a related famille verte dish 
decorated with similar lions, c.1700, illustrated 
by C.J.A.Jorg, Famille Verte: Chinese 
porcelain in Green Enamels, Lier, 2011, 

p.68, no.70. Another related dish with similar 
patterns and lappets, early 18th century, is 
illustrated in /bid., p.49, no.42. See also a 
related famille verte dish, Kangxi, illustrated 

in Viaggio in Occidente. Porcellane Orientali 
nelle Civiche Collezioni Genovesi, Milan, 1992, 
p.191. 


Compare with a related large famille verte 
dish, Kangxi, which was sold at Bonhams 
London, 7 November 2013, lot 204. 


153 

A FAMILLE VERTE ‘LADIES AND THE 
FOUR ARTS' VASE 

Kangxi 

Of elegant baluster shape, decorated around 
the exterior with ladies in a balustraded 
garden setting engaged in various pursuits 
including playing encirclement chess or weigi, 
the seven-string zither or gugin and other 
musical instruments, and looking at a painted 
Scroll representing both painting or hua and 
calligraphy or shu, all beneath a diaper-pattern 
band with shaped cartouches containing 
Scroll, gugin in its cover, books and weiqi 
board and pieces, the neck decorated with 
boys playing with flowers. 

44.5cm (17 1/2in) high. 


£20,000 - 30,000 
CNY170,000 - 250,000 


JG BERR 


HH 
LE 


[RSS Ss eS 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


The present vase is notable for its lively 
enamelling style with the numerous ladies 
exquisitely detailed, their delicate features 
offset by richly patterned robes revealing their 
high cultural status and wealth. The vase is 
also particularly to be treasured for its subject 
matter, not only for its lively depiction of the 
Four Elegant Accomplishments of painting, 
calligraphy, playing the qin and playing weiqi, 
but in particular for its depiction of refined 
ladies enjoying these pursuits. The Four 
Elegant Accomplishments were codified as 
highly esteemed cultural activities suitable for 
the Chinese scholar gentleman, and it is was 
only from around the 16th and 17th centuries 
that women could engage in such activities. 


In later Imperial Chinese society, women 
were confined to the home and were not 
encouraged to be educated. During the late 
Ming dynasty however, against a background 
of social change and economic prosperity, 
some women managed to challenge 

these conventions. The famous late Ming 
philosopher Li Zhi (1527-1602) even declared 
in his ironically titled Book to be Burned 

that women were equally intelligent to men 
and took female students, much to general 
surprise. Celebrity courtesans accomplished 
in the genteel arts of music and literature 
entered male society, heralding a new model 
of feminine identity almost equal to the male 
literati. The present vase reflects this unusual 
emergence of accomplished females, and 
celebrates them as being knowledgeable 
and intellectually engaged, whilst still being 
refined, delicate and attractively feminine. 
See S.McCausland and Lizhong Ling, 

Telling Images of China: Narrative and 

Figure Paintings 15th-20th Century from the 
Shanghai Museum, London, 2010, pp.65-67. 


Another similar vase, also with ladies engaged 
in the Four Accomplishments, from The 
Salting Bequest but with a figure of Li Tieguai 
on the neck, is in the collection of the Victoria 
and Albert Museum, (acc.no.c.11246- 

1910). See also a related Kangxi vase 
depicting ladies engaged in the Four Elegant 
Accomplishments, in The Tsui Museum of Art: 
Chinese Ceramics IV, Qing Dynasty, Hong 
Kong, 1995, no.93. Another example from the 
Grandidier collection in the Musée national 
des Arts asiatiques-Guimet is illustrated by 
M-C.Rey, Les Trés Riches Heures de la Cour 
de Chine, Paris, 2006, no.35. Another smaller 
vase, but with a more restrained treatment 

of the ladies' pursuits, from the bequest 

of Benjamin Altman, is in the Metropolitan 
Museum of Art, New York, (acc.no.14.40.88). 
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A WUCAI INSCRIBED TEA-CADDY 

17th century 

The vessel with cylindrical body bulging slightly at the side painted 

in underglaze blue and polychrome enamels with a cricket hopping 
amidst grass and aster flowers, the upper register with calligraphic 
inscription in zhuanshu script focusing on the joy of living in seclusion, 
with a later reed cover, shifuku, Japanese wood box. 

9cm (3 1/2in) high. (3). 


£10,000 - 15,000 
CNY85,000 - 130,000 


二 七 世纪 Eh BALE sa BC] EIE 


The inscription reads: 


SRA > MART ER 
流水 直通 茶 灶 下 ， ISZERMIEARRAT e 


Which may be translated as: 


Drifting clouds join with the emerald sky, 
to weave a thatched hut costs nothing. 
Flowing water runs beneath the tea stove, 
the plum blossoms bloom before the bed. 


The present lot may have been made for the Japanese market, as 
the shape is similar to other Japanese chaire or tea-caddies; see 
for example, a Japanese pottery tea-caddy, 17th century, in the 
Metropolitan Museum of Art, New York, (acc.no.29.100.664). 


Although trade between China and Japan by vessels of either nation 
was Officially banned by Ming emperors during the 16th century, 
following the weakening of central authority and power, Chinese 
merchants regularly sailed from Nanjing, Fuzhou, Quanzhou and 
Xiamen to Nagasaki; see for example the early 17th century ‘Selden’ 
map of China and East Asia, in the Bodleian Library, Oxford, which 
shows the ‘unofficial’ lined trade routes between China and Japan 
(acc.no. MS.Selden supra 105). From the end of the Wanli reign 

until the overthrow of the Ming dynasty in 1644, Chinese merchants 
exported wares for use in the Japanese tea ceremony. These pieces 
became known to the Japanese as ‘Ko-sometsuke’ (literally ‘old blue 
and white’). The feudal lords and their tea masters who ordered these 
wares required original designs for their personal use or limited number 
of followers. Although orders were small, the prices paid were very 
high. 


Compare with a similar wucai tea-caddy, 18th century, which was sold 
at Sotheby’s New York, 16 September 2017, lot 839. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A TALL FAMILLE VERTE WINE CUP 
Kangxi 

The vessel of deep U-shape, decorated 
around the exterior with a court lady shying 
away from an official holding a fan, standing 
besides a table with books in front of a 
large screen painted with a mountainous 
landscape, the window looking out to terrace 
garden setting dotted with jagged rocks and 
floral shrubs. 

10cm (4in) high. 


£2,000 - 3,000 
CNY17,000 - 25,000 


FER 五 彩 人 物 纹 杯 


Provenance: Spink & Son Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) 
Shapiro, acquired from the above on 22 June 
1989, and thence by descent 


来 源 : 偷 敦 古董 商 Spink & Son Ltd. 

Joseph Shapiro (1938-2005) 和 Bella Shapiro 
(1941-2011) 在 1989 年 6 月 22 日 从 上 处 购 得 ， 
车 由 和 后 人 保存 迄今 


See two related famille verte cups, Kangxi, 
similarly shaped to the present example 

and painted with figural scenes, illustrated 
in Oriental Ceramics, The World's Great 
Collection, vol.8, Musée Guimet, 1981, 
no.139, and Kangxi Porcelain Wares from 
the Shanghai Museum Collection, Shanghai, 
1998, p.207, no.134. 


Compare with a related famille verte cup, 
Kangxi, of nearly identical shape to the 
present lot, decorated with figural scenes, 
which was sold at Sotheby’s Hong Kong, 1 
June 2018, lot 499. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A RARE PAIR OF PORCELAIN MODELS OF DEER 

Qianlong 

Each gracefully modelled standing four-square with their heads tilted 
in calm and gentle expressions slightly to the side, with pricked ears 
behind curved and branched antlers above almond-shaped eyes, 
naturalistically decorated with spotted yellow fur, the meticulously 
painted hairs further detailed with white down on the breast, the 
hooves enamelled black, fitted wood stands. 

28cm (1 tin) high. (2). 


£5,000 - 8,000 
CNY42,000 - 68,000 


清 乾 隆 粉 彩 鹿 形 所 件 一 对 


Provenance: a British private collection, with the family prior to 1917, 


and thence by descent 


来 源 : 英国 私人 收藏 ， RIDE Lr TOT ARTES > IE Eh A RAR 
es 


Deer have long been a symbol of longevity, wealth, and grace in 
traditional Chinese culture, since the character for deer (lu E) is a 
homophone for emoluments (lu 4%). Deer are also frequently depicted 
beside Shoulao, the God of Longevity, and have thus come to 
represent longevity too. 


Due to the recurring difficulties in creating porcelain animals standing 
on four thin legs, deer were normally modelled in seated or recumbent 
positions. Far fewer free-standing versions of porcelain deer appear 
to be preserved. See, for example, two larger porcelain models of 
deer, circa 1750 and 18th/early 19th century, in the Peabody Essex 
Museum, Salem MA, illustrated by W.R.Sargent, The Copeland 
Collection. Chinese and Japanese Ceramic Figures, Salem MA, 1991, 
nos.72 and 104. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
202 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


It has been suggested that porcelain models of deer and cranes, were 
intended for for the Imperial Court rather than for export. Fragments of 
discarded porcelain models of deer still unpainted, have been found at the 
Qing Imperial kiln sites at Jingdezhen, see Wang Guangyao, ‘Cong Gugong 
cang Qingdai zhi ci guanyang kan Zhongguo gudai guanyang zhidu. Qingdai 
yuyaochang yanjiu zhi er’, Gugong Bowuyuan yuankan/Palace Museum 
Journal, no.6, 2006, p.19, fig. 15 (fig.2). 


Compare with a related model of a standing deer, Qianlong, which was sold 
at Sotheby’s London, 12 May 2021, lot 55. See also a related but smaller 
porcelain model of a recumbent stag, Qianlong, which was sold at Christie’s 
New York, 23 October 2022, lot 596. 
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A RARE PAIR OF ‘ROYAL ARMS OF FRANCE’ CUP-COOLERS 
Kangxi 

Each of cylindrical form with straight sides, finely enamelled with 

the Royal arms of Louis XV within the orders of Saint-Michel and 
Saint-Esprit, a band of gilt and iron-red scrolling lotus punctuated 

by cartouches of addorsed L's at the mouth rim, the exterior with 
further sprays of pomegranates, flowers and fruits, flanked by a pair of 
mythical beast-head handles. 

Each, 16.5cm (6 1/2in) wide. (2). 


£12,000 - 15,000 
CNY100,000 - 130,000 


ARR 青花 楼 红 描 金 法 国王 室 冷 酒 器 一 对 


Provenance: an Irish private collection, and thence by descent 


来 源 : BBS AL A Mio ^ SEAR ARTERIES 


xi 


Commissioned for King Louis XV (1710-1774), who succeeded his 
great grandfather to the throne in 1715, the present lot is extremely 
rare. Chinese export porcelain made for the French nobility and Royal 
Court is relatively unusual compared with the large number of services 
specially ordered with English coats of arms. In the early eighteenth 
century in France, only the French Court and noble families of Brittany 
with trade contracts were able to commission Chinese services. This 
rare wine cooler bears the Royal arms of France encircled by the 
chains of the orders of the Holy Ghost and of Saint Michael. 


The elaborate service of which the present lot was a part, included a 
wide variety of diverse forms such as candlesticks, spice canisters, 
tripod bowls, shell-shaped tureens and knife handles. Finely painted in 
underglaze blue, iron red, black and blue enamels and gilt, the quality 
of the decoration on this lot gives an indication of the visual impact of 
the entire service. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


See a very similar French Royal armorial wine cooler, Kangxi, 
illustrated by The Chinese Porcelain Company, Important Chinese 
Export Porcelain from Kangxi to Jiaging, New York, 1999, pp.34-35, 
and also the front cover. See a saucer-dish from the same service, 
Kangxi, illustrated by D.S.Howard, The Choice of the Private Trader: 
The Private Market in Chinese Export Porcelain illustrated from the 
Hodroff Collection, Minneapolis, 1994, p.51, no.21. A tureen and cover 
with the French Royal arms, circa 1725-1730, also from the Hodroff 
collection, was sold at Christie's New York, 21 January 2009, lot 
266. Another piece from the service is in the Musee National des Arts 
Asiatiques-Guimet, Paris, illustrated by M.Crick, ‘Trade with France’, 
Oriental Art, vol. XLV, no.1, 1999, p.57, fig.10. 


Similar designs with the Arms of France also appeared on services 
for Philip d'Orleans, who served as Regent from 1715-1723. See 

for example, a baluster vase with similar French Royal arms but with 
denser floral groups, illustrated by J.Ayers, Chinese and Japanese 
Works of Art in the Collection of Her Majesty the Queen, vol.l, London, 
2016, pp.268-269, no.560. 


See a large French Royal wine cooler from the Benjamin F. Edwards III 
Collection, which was sold at Christie's, New York, 22 January 2003, 
lot 73. A tripartite spice box and cover was sold Christie's New York, 
14 October 1999, lot 114 and tureens were sold at Sotheby's Monaco, 
23 June 1986, lot 1181. See also a large French Royal armorial 

dish, circa 1725-1730, which was sold at Christie's New York, 26 
January 2015, lot 72. A massive pair of French Royal armorial dishes, 
Yongzheng, was sold at Christie's New York, 17 January 2019, lot 389. 
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A FINE PAIR OF EXPORT REVERSE-MIRROR PAINTINGS WITH 
GEORGE II GILT-WOOD FRAMES 

Qianlong 

Each depicting a pair of elegantly-dressed Court figures seated 
beneath large trees in river landscapes with buildings beyond, one with 
the figures seated beneath a tree in a fenced garden, the other with 
figures flanked by a flock of ship, within a George II (circa mid 18th 
century) gilt-wood frame. 

Both 97cm (38 1/8in) x 64cm (25 1/8in) including the frames. (2). 


£30,000 - 50,000 
CNY250,000 - 420,000 


HERS HAZE S NE) 一 对 


MEA 


FRE 宫廷 人 物 风景 图 玻璃 


Provenance: Sir Michael Oppenheimer (8rd Baronet, 1924-2020) and 
Lady Helen Oppenheimer DD (1926-2022), and thence by descent 


1924-2020) 与 
后 人 保存 迄今 


来 源 : Michael Oppenheimer t (TMB E > 
Helen Oppenheimer DDZ Æ (1926-20224F) ÆR: Ý 


The collection belonged to Sir Michael and Lady Oppenheimer DD 
(8rd Baronet, 1924-2020). Sir Michael’s maternal grandparents were 
Sir Robert Grenville Harvey, 2nd Baronet (1856-1931) and Lady Emily 
Blanche Harvey (1872-1935) of Langley Park, Buckinghamshire. The 
Chinese art collection can be, at least in part, traced back to Langley 
Park, Buckinghamshire, home to the Harvey Baronets from 1788 until 
1945. 


Sir Michael Oppenheimer’s paternal family was the well-known South 
African mining family. The baronetcy was created in 1921 for Bernard 
Oppenheimer, Chairman of the South African Diamond Corporation 
for setting up diamond sorting factories to employ wounded ex- 
servicemen after the First World War. The family has been involved 
with De Beers over many decades. Lady Oppenheimer DD (1926- 
2022) was a distinguished moral and philosophical theologian, with a 
particular interest in the ethics pertaining to personal relationships. 
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The practice of painting on glass and the flat glass itself were both 
introduced to China between the late 17th and early 18th centuries. 
Although the glass workshop were established in 1696 in the 
Forbidden City, no flat glass was produced and when attempts were 
made, it was reported that the manufacturers did not know how to 
manufacture it with the adequate materials; see B.de la Martiniere, 
China, its Costume, Art Etc, London, 1813, vol.1. However, the large 
European mirrors which visiting European dignitaries presented to the 
Kangxi emperor in 1686, proved to be a revelation to the Chinese. 


The practice of painting on mirrors developed in China after 1715, 
following the arrival of Giuseppe Castiglione in Beijing. He found favour 
with the Yongzheng and Qianlong emperors and was entrusted with 
the decoration of the Imperial Garden in Beijing. He learnt to paint in oil 
on glass, a technique that was unknown in China previously. Chinese 
artists, who were already well versed in painting and calligraphy, took 
up the practice by tracing the outlines of their designs on the back of 
the mirror plate and, using a special steel implement, scraping away 
the mirror backing to reveal the glass that could then be painted. 
Common designs included still lives, birds and groups of figures, 
usually depicted against backgrounds of rivers or pavilions. 


Many reverse mirror paintings were exported to Europe, following 

the increased interest in Chinoiserie style, which found the highest 
expression in the homes of wealthy aristocrats, such as Saltram House 
in Devon, owned by Lord Boringdon, and Shugborough Hall, lived in 
by the Earl of Lichfield; see T.Audric, Chinese Reverse Glass Painting 
1720-1820, Berlin, 2020, pp.162-163. 


Compare with a related pair of reverse mirror paintings, third quarter 
of the 18th century, with similar gilt wood frames as the present 
examples, which was sold at Christie's New York, 20 March 2019, 
lot 820. 
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159 

A VERY LARGE FAMILLE ROSE ‘FISHERMEN’ DISH 
Yongzheng 

Well potted, vividly decorated with a riverside scene featuring a 
group of fishermen, two wading in shallow waters picking up fish 
beside two large woven baskets, flanked on the left hand side by two 
sampan, one with a woman breastfeeding her child, the other with a 
further woman standing behind a seated gentleman, beside a third 
female figure walking along the bank in front of a child, on the right 
hand side a reclining scholar with loose robes beneath a willow tree, 
all surrounded by a diaper band and the ‘Hundred Antiques’ in the 
cavetto, the underside with floral sprays in iron red, box. 

55cm (21 5/8in) diam. (2). 


£20,000 - 30,000 
CNY170,000 - 250,000 


BAIE MURUS d ELSE 


The present lot is decorated with an idyllic Confucian scene of 
fishermen at work, their families, with young and old together in 

nearby boats. Indeed, fisherman, along with woodcutter, farmer and 
scholar, belong in the category of the ‘Four Noble Occupations’. These 
occupations were seen as providing the most benefit for the state 

and society at large. The ‘Four Noble Occupations’ had associations 
of leaving behind the strife of the city and ambitious Court officials in 
the palace, and returning to nature in the mountains or countryside 
while still sustaining society. This led to the romantic idealising of the 
pastoral idyll in artistic production, ignoring the grinding realities of hard 
agricultural labour. 


Fishing however, also had philosophical and historical allusions. For 
example, the Duke of Qi, Jiang Ziya, was fishing when King Wen of 
Zhou sought him out to serve in his government. Fishermen also 
frequently appear in the Zhuangzi, a philosophical text, because 
their experience of rivers, lakes and seas was seen as leading to a 
greater insight into nature and the Dao or ‘Way’. Poets and painters 
subsequently used the image of the fisherman throughout the 
centuries as hidden sages contemplating the waters. 


See a related but smaller famille rose dish with fishermen and a 
lady breast-feeding her baby, Yongzheng, illustrated in Ausstellung 
Chinesischer Kunst, Berlin, 1929, no.1036. 
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160 

A PALE GREEN JADE CARVING OF A BUDDHIST LION 
17th/18th century 

The pebble smoothly carved as a recumbent beast with long curling 
ears and almond-shaped eyes beneath bushy brows, clasping in its 
jaws a sprig of peony and lotus, its paws tucked beneath the large 
arched body terminating in a curly tail, the stone of pale green tone 
with russet striations. 

9cm (3 1/2in) long. 


£10,000 - 15,000 
CNY85,000 - 130,000 


十 七 /十 八 世 纪 玉 狮 形 把 件 


Combined with a lotus flower, lions underscore auspicious symbolism 
related to Buddhist faith. Introduced into China from Central Asia as 
symbols of religious power, probably following the introduction of 
Buddhism during the Han dynasty, lions became significant protective 
emblems. The Buddha Shakyamuni was seen as a newborn child 
pointing to Heaven with one hand and to Earth with the other, ‘roaring 
like a lion’ and Buddhists regarded lions as divine creatures of 
nobleness and protectors of the Truth. Emerging from muddy waters, 
the lotus is strongly associated with purity and numbers among the 
Eight Auspicious Symbols of Buddhism. 


See a related yellow and russet jade carving of a lion, early Qing 
dynasty, which was sold at Christie’s Hong Kong, 30 May 2018, lot 
3137. 


161 

A PALE GREEN JADE PEACH-SHAPED BRUSH-WASHER 
Ming Dynasty 

The body finely carved as a hollow peach borne on a leafy gnarled 
branch issuing a further smaller peach and blossoms forming the 
handle and base, the stone of celadon tone with russet inclusions, 
wood stand. 

9.2cm (3 5/8in) long. (2). 


£2,000 - 3,000 
CNY17,000 - 25,000 


明 青白 玉 桃 式 洗 


Provenance: Sotheby’s London, 16 July 1957, lot 244 (part lot) 
Victor Ezekiel (1905-1976), and thence by descent 


(aan EE, 1957 年 7 月 16 日 ， 拍 品 编 号 244 (其 一 ) 
后 人 保存 迄今 


来 源 : 
Victor Ezekiel (1905-1976 年 ) eit > 3 


Victor Ezekiel and his father Marcus Ezekiel were two leading figures in 
the formative years of Chinese art collecting in London in the first part 
of the 20th century. Marcus Ezekiel was born in Bombay in 1854, and 
was employed in Shanghai by E.D.Sassoon & Co, and later became 
director of the Hong Kong and Shanghai Banking Corporation. Marcus 
formed an extensive collection of Chinese art, mostly ceramics, but his 
son Victor would collect mostly jade and hardstone carvings. Victor 
Ezekiel was much involved with the Oriental Ceramic Society, serving 
as a Council Member from 1965 to 1970. He was generous with 

loans to the Society’s exhibitions, ‘The Arts of the Ch'ing Dynasty’ in 
1964, ‘The Animal in Chinese Art’ in 1968, and the Society's Fiftieth 
Anniversary exhibition, ‘The Ceramic Art of China’, in 1971. 
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161 


162 

A PALE GREEN AND RUSSET JADE OPENWORK ‘DANCER’ 
PLAQUE 

14th/1 5th century 

Deftly carved and pierced as a dancer in long flowing robes and boots, 
the finely incised hair parted in the middle above the round face, 
surrounded with a long billowing scarf and stylised foliage, the pale 
whitish-grey jade with russet inclusions. 

8.5cm (3 3/8in) long. 


£2,000 - 3,000 
CNY17,000 - 25,000 


十 四 /十 五 世纪 玉 舞 人 把 件 


Small figures of dancers and actors were carved in jade from as early 
as the Tang dynasty; see for example two jade figures of foreign 
dancers, Tang dynasty, illustrated in the Compendium of Collections in 
the Palace Museum: Jade, vol.5, Beijing, 2011, pls.14 and 16. 


See a related jade figure of a dancer, Liao/Ming dynasty, which was 
sold at Sotheby’s Hong Kong, 1 December 2016, lot 34. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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FINE CHINESE ART | 211 


THE PROPERTY OF A LADY 女士 藏品 
Lot 163 - 169 


163 * 

A MOTTLED GREEN AND RUSSET JADE INCENSE BURNER, 
DING 

Ming Dynasty 

The vessel raised on three columnar legs, crisply carved in relief on the 
sides with three taotie masks, centred on and separated by flanges, all 
on aleiwen ground below two bail handles rising from the lipped rim. 
11cm (4 1/4in) high. 


£1,000 - 1,500 
CNY8,500 - 13,000 


AR RAR BAL eda 
Provenance: a European private collection, and thence by descent 


来 源 : 欧洲 私人 收藏 ， 冰 由 和 后 人 保存 迄今 
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164 * 
A VERY RARE PALE GREEN JADE ‘MYTHICAL BEAST’ WATER The form of the present vessel is based on archaic bronzes of the 


DROPPER AND COVER Han or Six Dynasties period. See a bronze water dropper shaped as a 
Ming Dynasty mythical beast and holding a bowl in his mouth, 4th - 6th century AD, 
Finely carved as a crouching mythical beast with ears and horns in the collection of the Shanghai Museum, illustrated in The Chinese 
flicking back as though preparing to pounce on its prey, rendered Scholars Studio. Artistic Life in the Late Ming Period, New York, 1987, 
with an elongated torso flanked by a flame-like tendrils, terminating no.86. 


in a bifurcated tail with curling ends, flanked by three sinuous chilong 
clambering to his sides and over the cover on his back, the interior well Compare with a related grey jade bixie form water dropper, Ming 


hollowed, holding a round bowl in his mouth, the stone of even pale dynasty or earlier, illustrated by J.Rawson and J.Ayers, Chinese Jade 
green tone with cloudy inclusions. Through the Ages, London, 1975, no.338. See also two related pale 
15cm (6in) wide. (2). green jade mythical beast waterpots, Ming dynasty, illustrated in 

The Compendium of Collections in the Palace Museum: Jade, vol.6, 
£4,000 - 6,000 Beijing, 2011, nos.74-75. 


CNY34,000 - 51,000 


A related pale green jade ‘mythical beast’ waterpot, Ming dynasty, was 
sold at Bonhams, 11 May 2021, lot 128. 


E alt 2 


gu 


Provenance: a European private collection, and thence by descent 


来 源 : 欧洲 私人 收藏 ， 冰 由 和 后 人 保存 迄今 
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165 + 

A WHITE JADE ‘LOTUS POD AND BIRD’ CARVING 

Qianlong 

Finely carved as a lotus pod nestled within the leaves, stems and 
flowers carved on the base and around the sides, with a bird perched 
on a stem on one side, the softly polished stone of white tone with 
small russet inclusions. 

7cm (2 6/8in) wide. 


£1,500 - 2,000 
CNY13,000 - 17,000 


清 乾 隆 AREA 


[日 


Provenance: a European private collection, and thence by descent 


来 源 : 欧洲 私人 收藏 ， ERAT HES 


See a white and russet jade ‘lotus pond and bird’ carving, 18th 
century, which was sold at Bonhams London, 16 May 2019, lot 64. 


166 + 

A RARE WHITE JADE GROUP OF JIGONG 

17th/1 8th century 

The figure standing barefoot with his left knee raised, the face with 

a joyful expression beneath a pointed cap, clad in loose robes and 
wide trousers, carrying a male figure with hair tied in a flat chignon and 
holding whisk on his back, the jade of even white tone. 

7cm (2 6/8in) high. 


£1,500 - 2,000 
CNY13,000 - 17,000 


七 /十 八 世纪 白玉 济公 把 件 


Provenance: a European private collection, and thence by descent 
来 源 : 欧洲 私人 收藏 ， I eA TRIES 


The figure’s distinctive headdress marks him out at the monk Jigong, 
or Chan Master Daoji. He purportedly possessed supernatural powers 
through Daoist practices, which he used to help the poor and stand 
up to injustice. However, he was also known for his wild and eccentric 
behaviour. 


See a related white and russet jade carving of Jigong, 18th/19th 
century, which was sold at Christie’s Hong Kong, 28 May 2014, 
lot 3572. 


167 * 

FOUR JADE CARVINGS 

Comprising a pale green jade mandarin duck, 17th/18th century, 
grasping a branch of peaches in its beak, its legs tucked underneath 
the body, wood stand, 7cm (2 6/8in) wide; a pale green jade boy and 
cat group on a large leaf, 19th century, wood stand, 5cm (2in) wide; 
a pale green snuff bottle, 18th/19th century, shaped as a group of 
gourds, 8cm (3 1/8in) long; and a pale green and russet snuff bottle, 
19th century, of flattened rectangular shape with an emerald-green 
glass stopper, 7cm (2 6/8in) high. (6). 


£2,000 - 3,000 
CNY17,000 - 25,000 


七 /十 八 世纪 EMBAR > HAt BTR RIE S TV 
九 世纪 BEM e 十 九 世纪 RAS 一 组 四 人 


Provenance: a European private collection, and thence by descent 


来 源 : BN AL AM ^. Se eh ie ARIES 


167 
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168 + 

A VERY PALE GREEN JADE CUP AND 
COVER 

18th/19th century 

The vessel finely carved with deep sides 
flaring to the rim from the neatly cut foot ring, 
the cover of domed shape beneath a similarly- 
shaped finial, the stone of very pale green 
tone, box. 

7.4 cm (2 7/8in) diam. (3). 


£2,000 - 3,000 
CNY17,000 - 25,000 
上 八 /十 九 世 纪 BERR ER 


Provenance: a European private collection, 
and thence by descent 


来 源 : 欧洲 私人 收藏 3 


和 后 人 保存 迄今 


Compare with a related pale green jade bowl 
and cover, 18th century, which was sold at 
Bonhams London, 7 November 2013, lot 120. 


169 * 

A VERY PALE GREEN JADE CIRCULAR 
‘BOYS’ BOX AND COVER 

18th century 

Of flattened circular shape, the top finely 
carved in relief with a mountainous scene 
featuring a group of boys, one holding a 
chime, another a ruyi sceptre and the third 
with a large plant of rodhea niponica, all 
beneath gnarled pine trees and jagged rocks, 
the latter continuing around the sides of 

the body, the stone of pale green tone with 
inclusions. 168 
11cm (4 1/2in) diam. (2). 


£3,000 - 5,000 
CNY25,000 - 42,000 


PEA SA ERAS RS 


Provenance: a European private collection, 


and thence by descent 
来 源 : 欧洲 私人 收藏 ， 六 由 和 后 人 保存 迄今 


The depiction of numerous boys at play in 

a garden, representing the wish for many 
sons, was a popular subject in the decorative 
arts of the Ming and Qing dynasties. The 
auspicious theme refers to King Wen of the 
Zhou dynasty who had ninety-nine sons and 
adopted one more to make one hundred. 

In the present vase, each of the boys are 
engaged in activities laden with symbolism: 
the boys carrying a vase, for example, 
make up a pun for peace; the boy holding 

the chime sheng, whose name is a pun on 
the word ‘ascend’, in one hand, and a ruyi 
sceptre in the other, underscores the wish for 
attaining an official career. The ‘Hundred Boys’ 
design would have likely been influenced 

by either woodblock prints, paintings or 
contemporaneous porcelain wares produced 
at Jingdezhen. 


See a related jade box, 18th century, in the 
British Museum, London, carved with floral 
designs, illustrated by J.Rawson, Chinese 
Jade. From the Neolithic to the Qing, London, 
1995, p.398, no.29:11. 


169 
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170 

A WHITE JADE TWO-PART BELT BUCKLE 
18th/19th century 

One half of each buckle has a dragon-head 
hook, the other a corresponding loop, each 
half with a circular button on the underside 
and carved in high relief on the top with a 
sinuous chilong grasping a trailing stem of 
lingzhi in its jaws, the jade of even white tone 
with faint cloudy inclusions. 

10cm (4in) wide. (2). 


£2,000 - 3,000 
CNY17,000 - 25,000 


十 八 /十 九 世纪 BEE OCF 


Compare with two similar white jade two-part 
belt buckles, 18th/19th century, which were 
sold at Christie’s New York, 19 September 
2018, lot 1205. 


171 

A VERY PALE GREEN AND RUSSET JADE 
PLAQUE 

20th century 

Of rectangular shape, carved in low relief on 
one side with an Immortal riding a Buddhist 
lion beside a smaller cub, the reverse with 
calligraphic inscription, all beneath archaistic 
motifs, the stone of pale green tone with 
russet-brown tone. 

170 5.5cm (2 1/4in) long. 


£2,000 - 3,000 
CNY17,000 - 25,000 


二 十 世纪 LAST De 


172 

A WHITE JADE ‘THREE RAMS’ GROUP 
18th Century 

Finely carved as three recumbent rams, all 
naturalistically rendered with hooved legs 
tucked underneath their bodies, one of the 
young issuing the celestial yin yang symbol 
surrounded by swirling clouds resting on the 
back of the larger ram, the white stone of 
lustrous even tone. 

5.1cm (2in) long. 


£2,000 - 3,000 
CNY17,000 - 25,000 


十 八 世纪 白玉 三 羊 开 泰 气 


Provenance: C. Barrett & Co., London, 
25 May 1971 
An English private collection 


来 源 : 偷 敦 古董 商 C. Barrett & Co., 19714F 
5H25 
英国 私人 收藏 


171 
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ae 


The character for sheep or goat, yang ( 
appeared as early as the Han dynasty as 
a pun for xiang (+) meaning auspicious or 
lucky. By the Qing period, the image of sheep 
had become heavily associated with yang ( 
Ez), another homophone but signifying the 
sun or warm, positive, masculine force in 
Chinese cosmology. In the present carving, 
the connection with this yang force is made 
apparent with the yin and yang symbol issuing 
from one of the rams. 


’ 


The sheep imagery then developed into three 
sheep, san yang (==), which is a reference 
to the favourable arrival of spring, since the 
phrase sanyang kaitai (— Ez P: 2), points to 
the period between the winter solstice and the 
New Year. This was the period when the warm 
yang energy is emerging, as detailed in the 
ancient Chinese classic of prognostication, the 
Yijing, or Book of Changes. 


Compare with a related jade three-sheep 
group, in the Qing Court Collection, illustrated 
in The Complete Collection of Treasures in the 
Palace Museum: Jadeware (Ill), Hong Kong, 
1995, p.108, no.88. Another related group 
but with yin and yang symbol, is illustrated in 
the Compendium of Collections in the Palace 
Museum: Jade, vol.9, Beijing, 2010, no.143. 


Also see a related white jade carving of 
three rams, 18th century, which was sold at 
Bonhams London, 16 May 2019, lot 126. 


172 


173 

A YELLOW JADE CARVING OF A HORSE 
18th/1 9th century 

The pebble smoothly carved as a recumbent 
horse, the forelegs arched forward, the hind 
legs tucked underneath, the head with finely 
incised mane, an aperture drilled through the 
body, the stone of yellowish-green tone with 
light brown patches. 

5.4cm (2 1/8in) long. 


£3,000 - 5,000 
CNY25,000 - 42,000 


十 八 /十 九 世纪 AREA 


See a similar pale green jade carving of a 
horse, in a very similar pose, but dated Jin/ 
Yuan dynasty, illustrated in Chinese Jade 
Animals, Hong Kong, 1996, pp.146-147. 


Compare with a related small yellow jade 
carving of a horse, 18th/19th century, which 
was sold at Christie’s London, 10 November 
2015, lot 60. 


173 
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174 

A RARE MING-STYLE BLUE AND WHITE LOTUS-SCROLL 
BOTTLE VASE 

Qianlong seal mark and of the period 

The finely potted globular body rising from a short spreading foot to 
a tall elegant waisted neck, painted in rich ‘heaped and piled’ cobalt- 
blue tones with a composite flower scroll band, all between lotus 
lappet and ‘classic’ scroll bands at the base and a ruyi band at the 
shoulder, the neck with stiff leaf and key-fret bands below a wave band 
at the rim. 

38.3cm (15 1/8in) high. 


£30,000 - 50,000 
CNY250,000 - 420,000 


Pre AIRE RENA A 
青花 [AREER | XE 


Provenance: Dorothy Joan (née Murphy) (1918-1989) and Roland 
Milton (1917-1990), UK, who were gifted the vase on their wedding in 
May 1945, and thence by descent 


来 源 : Dorothy Joan (née Murphy)(1918-1989) 和 Roland Milton 
(1917-1990) : 英国 ， 在 1945475 A 91818. FAS PH 3f 
保存 迄今 


BA 


Elegantly decorated with designs drawn from the repertoire employed 
during the early phases of the Ming dynasty, the craftsman of this vase 
also sought to imitate the ‘heaping and piling’ effect of the celebrated 
15th century blue and white wares through a deliberate application of 
darker and denser spots of cobalt on the design. 


Compare with a related blue and white vase, Qianlong seal mark and 
of the period, in the collection of the Nanjing Museum, illustrated in 
Treasures of the Royalty: The Official Kiln Porcelain of the Chinese Qing 
Dynasty, Shanghai, 2003, pl.233; see also another blue and white 
vase, with Qianlong seal mark, in the Shanghai Museum, illustrated in 
The Complete Series on Chinese ceramics, Shanghai, 2000, vol.15, 
pl.2; see also four related blue and white vases, Qianlong seal marks 
and period, illustrated by R.Krahl, Chinese Ceramics in the Topkapi 
Saray Museum, vol.3, London, 1996, pl.2564. 


Compare with a similar blue and white vase, Qianlong seal mark and 
of the period, which was sold at Sotheby’s New York, 17 March 2021, 
lot 147. 
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175 

A RARE MING-STYLE BLUE AND WHITE LOTUS-SCROLL 
BOTTLE VASE 

Qianlong seal mark and of the period 

The globular body painted in rich cobalt-blue with a wide band of 
scrolling lotus above a collar of upright lappets, the spreading foot 
encircled by a classic scroll, the shoulder with further lotus, ruyi and 
key-fret bands, the tall waisted neck with upright leaves below a ruyi 
band and wave band at the rim. 

37.5cm (14 3/4in) high. 


£15,000 - 20,000 
CNY130,000 - 170,000 


Pre REKER M 
青花 [AREER | 篆书 款 


Provenance: an English private collection 


可 


来 源 : 英国 私人 收藏 


The present lot is decorated with early Ming dynasty-inspired motifs. 
Furthermore, the potter of this vase also imitated the mottled ‘heaping 
and piling’ effect of the celebrated early Ming blue and white wares 
through a deliberate application of darker and denser spots of cobalt. 
A related blue and white vase, Qianlong seal mark and of the period, is 
in the Nanjing Museum and illustrated in Treasures of the Royalty: The 
Official Kiln Porcelain of the Chinese Qing Dynasty, Shanghai, 2003, 
p.233. Four similar blue and white vases, Qianlong seal marks and of 
the period, are illustrated by R.Krahl, Chinese Ceramics in the Topkapi 
Saray Museum, vol.lll, London, 1996, pl.2564. 


Compare also with a very similar blue and white vase, Qianlong seal 
mark and of the period, which was sold at Sotheby's New York, 17 
March 2021, lot 147. 
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A BLUE AND WHITE ‘CRANES AND 
TRIGRAMS’ BOWL 

Jiaging seal mark and of the period 

Well potted, rising from a short foot, finely 
painted on the exterior with a continuous 
Scene of flying cranes and clouds dividing 
eight trigrams, all above rocks and waves, 
the interior with a diaper-pattern band around 
the mouth, the base with a seal mark in 
underglaze-blue. 

14cm (5 1/2in) diam. 


£6,000 - 8,000 
CNY51,000 - 68,000 


HERES BEBE) EN 
[AVS EES SER 


A similar blue and white ‘crane and trigram’ 
bowl, Jiaging seal mark and of the period, 
was sold at Christie’s Hong Kong, 4 October 
2016, lot 140. Compare also with a related 
pair of blue and white ‘cranes and trigrams’ 
bowls, Qianlong seal marks and of the period, 
which were sold at Sotheby’s New York, 13 
September 2016, lot 270. 
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MANNER OF XUE JI 

Elegant Gathering the Western Garden, 19th 
century 

Ink and colour on silk, with spurious signature 
of the artist, glazed and framed. 

45cm (17 3/4in) high x 300cm (118in) long. 


£3,000 - 5,000 
CNY25,000 - 42,000 


十 九 世纪 BER AER REBA ANE RR 
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ANONYMOUS 

Ladies and Boys, 17th/18th century 

Ink and colour on paper depicting ladies and 
children on a terrace, framed. 

112cm (44in) long x 204cm (80 1/4in) wide. 


£2,500 - 3,500 
CNY21,000 - 30,000 


Ek] 


十 七 /十 八 世纪 佚名 BERR ERK 
HERS 


设 色 纸 本 木 


Despite the signature of Xue Ji (649-713), a 
famous Tang dynasty calligrapher, painter and 
politician, the subject matter of the present 

lot is based on an event that supposedly 
occurred in the Song dynasty. According to 
legend, in 1088 a group of sixteen famous 
statesmen, literati, and artists gathered 

in the Western Garden of Wang Shen, an 
Imperial son-in-law. The scholar and artist 

Mi Fu (1052-1107) purportedly wrote an 
account commemorating the occasion, and 
Li Gonglin (d.1106) is said to have painted a 
scene of the gathering. Regardless of whether 
this event indeed took place, it entered the 
cultural imagination and became both a 
model for later literary gatherings and a theme 
in painting. Here, the scholar Su Dongpo 
(1037-1101) is seated at one table practicing 
calligraphy while others look on. Further along 
the painting Mi Fu (1051-1107) stands with a 
brush in hand, inscribing a stone face. 


Provenance: Lord Montagu, Kimbolton 
castle, Cambridgeshire 
Valérie Levesque, Paris 
A Spanish private collection, and thence by 
descent 


来 源 : Montagu > Bi PR ^ SIS RE 
RARE: 莱 维 斯 克 ， 巴 
6 班 牙 私 人 收藏 ， SIR ARTES 


xi 


Compare with a large painting of ladies and 
boys, 18th/19th century, which was sold at 
Christie's London, 18 May 2012, lot 1085. 
See also a large ‘hundred boys’ painting, 18th 
century, which was sold at Sotheby's London, 
11 May 2016, lot 128. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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ANONYMOUS 
A Manchu Hunting Party, 1800-1850 


Ink and colours on paper, with two collector's seals, framed. 


167.5cm (66in) wide x 85cm (33 1/2in) high. 


£5,000 - 8,000 
CNY42,000 - 68,000 


a] 


1800-1850 佚名 满族 狩猎 


纸 本 设 色 TRAE RR HR 


For the Manchu rulers of the Qing dynasty, hunting wild game enforced 
their cultural traditions and ethnic identity. The French Jesuit Ferdinand 
Verbiest (1623-1688) wrote of the Kangxi emperor organising massive 
annual hunts in pursuit of deer, wild boar, bear, pheasants and tigers. 
The Imperial hunts (weilie), lasted as long as thirty days and were 

held at the royal preserve at Mulan. These hunts not only afforded 

the emperor and his retinue the opportunity to hone their battle skills 
and test their martial prowess, as archery competitions, mock battles, 
wrestling and horse racing were also included in the activities. The 
Imperial hunts also served a diplomatic role, as the emperor would 
invite other frontier tribes to participate, thus strengthening the bonds 
between the Qing rulers and the Kazakh, Mongol and Uighur nobles of 
the Inner Asian frontier. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A PARCEL-GILT-BRONZE INCENSE 
BURNER AND COVER 

Xuande six-character seal mark, 17th century 
The cover cast in openwork with relief 
decoration of dragons and phoenix 

among billowing clouds highlighted in gilt, 
surmounted by a lotus-petal finial, the body 
supported on four raised mythical beast-head 
feet, the tapering rectangular body decorated 
with mythical creatures emerging from the 
waves, flanked by a pair of mask handles. 
17cm (6 3/4in) wide. (2). 


£25,000 - 35,000 
CNY210,000 - 300,000 


十 七 世纪 BN 22 S Be BL EA 
[ARS RSS| BER 


Butt 
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Examples of similar incense burners and 
covers are mostly from the Kangxi period. 
Relatively portable, such incense burners were 
most likely made for domestic use rather than 
for temples. A related bronze incense burner 
and cover, dated to 1675, was excavated 
from a Qing dynasty tomb near Beijing Normal 
University; see Su Tianjun, ‘Beijing xijiao 
Xiaoxitian Qingdai muzang fajue jianbao’, 
Wenwu, no.147, 1963, p.57, fig.18. 


The depiction of mythical beasts on water is 
typical of the period, most likely because of 

a late fifteenth-century revival of interest in 
ancient texts, notably the Shanhai jing (Classic 
of Mountains and Seas), a compendium 
replete with descriptions of geography, natural 
history, and mythology. The availability of 
various illustrated editions of the Shanhai 

jing from the late sixteenth century onward 
quickly led to the appearance of new motifs 

in the decorative arts; this is especially true 

of ceramics, an industry that had long relied 
on woodblock illustrations as rich sources of 
visual motifs. 


The seemingly endless inventory of strange 
beasts and figures from this classic work 
would also inspire bronze artisans, who 
quickly followed potters and adapted the 
images on vessels such as incense burners, 
which were always in demand. 


Compare with a related parcel-gilt bronze 
incense burner and cover, Kangxi, illustrated 
in Later Chinese Bronzes: The Saint Louis Art 
Museum and Robert E. Kresko Collections, 
Saint Louis, 2008, pp.100-101. 


A related parcel-gilt ‘dragon and phoenix’ 
incense burner, Xuande mark, 18th century, 
was sold at Bonhams London, 5 November 
2009, lot 37. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A PAIR OF HUANGHUALI LOW-BACKED ARMCHAIRS, 
MEIGUIYI 

Qing Dynasty/Republic Period 

Each chair with low back frames formed by vertical spindles and 
sectioned by interlaced ring struts, the straight arms continuing down 
forming the front posts and similarly rendered with vertical spindles, the 
mat seat set within a rectangular frame, all supported on a latticework 
apron with vertical struts, the side aprons of similar design, the legs 
joined by stretchers. 

86.5cm (34in) high x 54cm (21 2/8in) wide x 40cm (15 6/8in) deep. (2). 


£15,000 - 20,000 
CNY130,000 - 170,000 


黄花 梨 玫 瑰 椅 一 对 


jal RE 


Notable for their elegant form and proportions, the present chairs 
convey an extraordinary sense of lightness, conveyed by the use of 
pillar-shaped struts above the seat frame, which encouraged portable 
and functional ease. Armchairs displaying a low back were usually 
referred to as either ‘rose chairs’, meiguiyi, or ‘writing chairs’, wenyi. 
These seats were the smallest of the standard chair designs in Chinese 
furniture, making them appropriate for both indoor and outdoor use. In 
addition, the straight back and arms conveyed a sense of austerity to 
the scholar sitting in them and would fit neatly under the window of a 
scholar’s studio, without obstructing the outside view. 


Low-back armchairs often displayed decorative frames and stretchers 
on the back panels, such as the present example. In addition, the top 
rail and arms curve smoothly into the posts, imitating the flexibility of 
bamboo by means of complex mortise-and-tenon joints. This design 
was probably inspired by a low-back armchair produced during the 
Song dynasty, an example of which is depicted in a twelfth century 
painting by Ma Gongxian (act. 1131-1162). Here, Li Ao (d.ca. 844), a 
Confucian scholar, is seeking instruction from Yaoshan Weiyan (751- 
834), a Chan master, who is seated on a low bamboo chair which 
resembles the construction of a meiguiyi, with the addition of a back 
rest. 


See a related huanghuali chair, Ming dynasty, illustrated by S. Handler, 
Ming Furniture in the Light of Chinese Architecture, Beijing, 2005, 
p.129; see also a pair of huanghuali chairs in the Minneapolis Institute 
of Arts, illustrated in R.D.Jacobsen and N.Grindley, Classical Chinese 
Furniture, Minneapolis, 1999, pl.16. 


Compare with a related pair of huanghuali armchairs, meiguiyi, Qing 
dynasty 17th/18th century, which was sold in Sotheby's New York, 20 
March 2012, lot 131. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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THE PROPERTY OF A GENTLEMAN 绅士 藏品 
Lots 182 - 183 


182 

A RARE IMPERIAL MIDNIGHT-BLUE-GROUND ‘DRAGON 
ROUNDEL’ EMBROIDERED ROBE 

Circa 1870 

Meticulously worked on the front and back in satin stitch and couched 
gold threads with eight roundels each enclosing a writhing, five-clawed 
dragon clutching or pursuing the flaming pearl amidst dense trailing 
scrolls of ruyi clouds interspersed with bats and the eight Auspicious 
Emblems, all above the terrestrial diagram and /ishui stripe at the hem, 
picked out in vibrant shades of blue, purple, yellow, red, coral and 
green, the matching dark-blue-ground collar and cuffs worked with 
further dragons amidst further bats, clouds and waves, lined in blue 
silk. 

130.5cm (51 3/8in) long. 


£15,000 - 20,000 
CNY130,000 - 170,000 


i 
u 


1870 WRD ARAN E 


mieu 


Provenance: a distinguished Hong Kong private collection 
来 源 : 香港 显赫 私人 收藏 


Delicately embroidered with eight roundels, each enclosing a five- 
clawed dragons clutching, as opposed to chasing, the flaming pearls 
of wisdom, the present robe is exceptionally rare and would have been 
worn by one the highest-ranking female members of the Qing Court. 


Robes decorated with roundels of dragons on a plain ground are very 
rare and represent the second of three styles of jifu attire, the first 
being the more common robes fully embroidered with dragons, clouds, 
flames and auspicious symbols, whilst the third consisting of garments 
decorated with dragon roundels but lacking the /ishui stripe. 


The “Illustrated Regulations for the Ritual Paraphernalia of the Imperial 
Court’ Huangchao liqi tushi 皇 朝 礼 器 图 式 , edited in 1759, confirmed 
the importance of a new type of robe, the jifu or longpao, as semi- 
formal court wear and brought the cosmic purpose of Imperial rule 
into sharp focus. The careful arrangement of sinuous dragons writhing 
amid clouds and above the universal ocean washing against the earth 
mountain, embodied royalty and dominion and expressed the visual 
metaphor of the good ruler who behaved wisely for the well being of 
his subjects. Capable of flying high in the sky and diving back into the 
sea, dragons were regarded as intermediaries between Heaven and 
Earth and credited with extraordinary powers that compared to those 
of the emperor. Dragons thus transcended the political and ethnic 
priorities of Imperial government to become universal symbols of the 
empire. 


‘Dragon’ robes became supreme significant social markers 
representing access to power. The right to wear such garments 
depended on rank and status. The Manchu rulers of the Qing 

dynasty were keen on projecting an evocative and powerful image 

of themselves, and their court costumes conveyed legitimacy and 
heritage. Despite their initial reluctance to wear the same type of robes 
as their Ming predecessors, by the reign of the Kangxi emperor, the 
Manchu elites were keen wearers of richly-ornamented ‘dragon’ robes 
on semi-formal court occasions and official duties. 


Compare with a related yellow-ground silk robe, mid-19th century, 
in the collection of the Minneapolis Institute of Art, illustrated 

by R.D.Jacobsen, Imperial Silks. Ch'ing Dynasty Textiles in the 
Minneapolis Institute of Art, Minneapolis, vol.1, 2000, p.65, no.3. 


(details) 


For details of the charges payable in addition to the final Hammer Price of each Lot 
226 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A FINE UNCUT BURGUNDY-GROUND EMBROIDERED SILK 
‘NINE-DRAGON’ ROBE 

Early 19th century 

A complete bolt meticulously worked in bright silk satin stitch and 
couched gold threads with nine writhing, five-clawed dragons 
pursuing flaming pearls amidst dense trailing scrolls of wispy clouds 
interspersed with bats holding auspicious peaches and the Eight 
Daoist Emblems surrounding a basket with auspicious offerings, all 
above the terrestrial diagram and lishui stripe at the hem and billowing 
waves encrusted with auspicious objects of good fortune and long life 
picked out in vibrant shades of blue, coral, aubergine and green and 
gold thread, reserved on a rich burgundy ground. 

305cm (120in) long x 148cm (58 2/8in) wide. 


£12,000 - 15,000 
CNY100,000 - 130,000 


十 九 世纪 红 地 级 篇 龙 纹 吉 服 袍 料 


Provenance: a distinguished Hong Kong private collection 
Jacqueline Simcox Ltd., London 
An English private collection 


来 源 : SRA, AMG 
偷 敦 古董 商 Jacqueline Simcox Ltd. 


英国 私人 收藏 


ey 


Superbly embroidered with nine lively five-clawed dragons worked 

in metallic gold threads pursuing the flaming pearl amidst trailing 
clouds interspersed with bats and Daoist Emblems, the present robe 
would have been made for a high-ranking female member of the Qing 
Imperial family. Based on the “Illustrated Regulations for the Ritual 
Paraphernalia of the Imperial Court’ Huangchao Ligi Tushi 2 8818 28 El 
XX, edited in 1759, the burgundy colour, referred to as giuxiangse, a 
variation of brown and purple developed during the late Qing period, 
was one of the five shades of yellow which could only be worn by the 
members of the Imperial family, other than the emperor and empress 
dowager who wore bright yellow minghuang, the heir apparent and his 
consort who wore apricot yellow xinghuang, and the emperor’s other 
sons who wore golden yellow jinhuang; see J.Vollmer, Ruling from the 
Dragon Throne: Costumes of the Qing Dynasty (1644-1911), Berlekey 
CA, 2002, p.85. 


‘Dragon’ robes longpao, were referred to as ‘auspicious garments’ jifu 
and were worn for occasions celebrating the power and authority of 
the Qing government. The right to wear such garments depended on 
the rank and status of the wearer. ‘Dragon’ robes were characterised 
by distinct features which emphasised the elegant fabrics as well as 
the elaborate embroideries and vibrant colours, such as the curved 
front overlap closing to the right, the long tapered sleeves with 
extensions of contrasting fabric, the flaring horse hoof cuffs, the deep 
vents front and back for men and at the sides for women that imitated 
horse-riding garments; see J.Vollmer, Ibid., pp.94-96. 


See also a related embroidered burgundy-ground silk woman's 
'dragon' robe, circa 1880, illustrated by P.Haig and M.Shelton, Threads 
of Gold. Chinese Textiles. Ming to Ch'ing, Atglen, PA, 2006, pp.50-51. 


Compare with a similar but later uncut burgundy-ground embroidered 
Silk robe, circa 1860-1880, which was sold at Bonhams London, 2 
November 2021, lot 291. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A PARCEL-GILT-BRONZE ‘MYTHICAL 
BEASTS’ VASE, GU 

17th century 

Finely cast with a globular body rising from a 
spreading foot to a tall flaring neck, decorated 
around the exterior in medium relief with a 
continuous scene of various mythical animals 
amidst crashing waves highlighted in gilt. 
19cm (7 1/2in) high. 


£12,000 - 15,000 
CNY100,000 - 130,000 


十 七 世纪 i) eo E S ROEM 
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The present lot is remarkable for the range 
and diversity of the mythical creatures 
depicted. The design harks back to earlier 
related depictions during the Ming dynasty: 
see for example a blue and white bowl, 
Xuande, with similar decoration of mythical 
creatures over waves, illustrated by Chen 
Ching-kuang, 'Sea Creatures on Ming Imperial 
Porcelain’, The Porcelains of Jingdezhen, 
London, 1993, pl.1, where it is suggested that 
this motif may be related to the auspicious 
creatures described in the Shanhai jing (山海 
#8), a mythical geography of China and the 
known world, dated to the Eastern Zhou/Han 
dynasty. It is possible that such designs were 


inspired by woodblock illustrations from this 
classic. Although bronze vases of this type are 
rare, similar decoration can be seen on blue 
and white porcelain; see for example a blue 
and white bowl, Wanli, with similar decoration 
of mythical beasts on water, in the Shanghai 
Museum and illustrated by Lu Minghua, 
Qingdai guanyao cigi, Shanghai 2007, pl.1-83. 


Compare with a related parcel-gilt bronze 
vase, 16th/17th century, but decorated with 
various scholarly objects, illustrated by Sydney 
L.Moss Ltd., The Second Bronze Age: Later 
Chinese Metalwork, Hong Kong, 1991, no.92. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A HUANGHUALI TWO DOOR CABINET, LIGUI 

20th century 

The cabinet of rectangular form, flanked by square corner posts 
enclosing a pair of doors, the upper section with reticulated interlacing 
designs repeated in the side panels, the lower section with two 
rectangular round-cornered panels and below two smaller plain panels, 
all above a narrow apron and short legs, the interior fitted with two 
shelves, one containing two drawers. 

163.5cm (64 3/8in) high x by 97cm (38 1/8in) wide x 45cm (17 6/8in) 
deep. 


£30,000 - 50,000 
CNY250,000 - 420,000 


二 十 世纪 SERIE 


Provenance: Sotheby’s London, 4 November 2020, lot 336. 


来 源 : (ese E > 2020411 HAB > 拍品 编号 336 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A MANCHU WOMAN’S RED-GROUND 
GAUZE SILK EMBROIDERED ROBE, 
CHANGYI 

Late 19th century 

The robe finely embroidered in satin stitch on 
the front and back panels with various sprigs 
of wisteria, depicted in the form of various 
cascading blooms, interspersed with multi- 
coloured fluttering butterflies, the insects 
repeated on the collar and cuffs alternating 
with blossoming peonies and prunus, all 
picked out in vibrant shades of pink, blue, 
turquoise and green against a coral red 
ground, the black border decorated with fish 
Swimming in a lotus pond. 

136.5cm (53 6/8in) long. 


£5,000 - 7,000 
CNY42,000 - 59,000 


十 九 世 纪 晚 期 ATHE AN AD ARTES AC a ZK 


Provenance: an English private collection 


n 
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私人 收藏 


来 源 : R 


Elegantly tailored with narrow sleeves and 
wide borders, and embroidered with designs 
of flowering wisteria, the present robe is 
replete with auspicious symbolism conveying 
wishes for long life and displays the typical 
fashion trends followed by young Manchu 
noblewomen associated with the Court of 
the Empress Dowager Cixi. Compare with a 
related green-ground silk gauze robe, circa 
1900, embroidered with wisteria, butterflies 
and peonies, illustrated in Secret Splendors 
of the Chinese Court. Qing Dynasty Costume 
from the Charlotte Hill Grant Collection, 
Denver, 1981, no.1977.212. See also a coral- 
red ground silk robe, 19th century, decorated 
with butterflies and peonies, illustrated by 
Valery Garrett, Chinese Dress: from the Qing 
Dynasty to the Present, Claredon VT, 2008, 
fig.82. A related purple-ground silk robe, late 
19th century, embroidered with butterflies and 
floral sprigs, was sold at Christie’s New York, 
19 March 2008, lot 93. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A CORAL-RED-GROUND GAUZE SILK 
WOMAN’S ROBE, CHANGYI 

Daoguang 

The coral-red silk gauze finely embroidered 
in Peking knot with a central panel of two 
large multi-coloured butterflies flittering 
amidst blossoming peonies, surrounded by 
a profusion of flowering sprigs of camelias, 
lotus, wisteria, prunus, morning glories and 
rhodea niponica, all woven within a black 
border decorated with further butterflies and 
flowers in varying shades of blue, the ivory- 
ground silk gauze cuffs similarly decorated 
and continuing into the inner sleeves similarly 
decorated. 

136cm (53 1/2in) long. 


£2,000 - 3,000 
CNY17,000 - 25,000 


清道 光 红 地 纳 纱 篇 花卉 蝴蝶 纹 沿 衣 


Provenance: an English private collection, 
acquired in China in the 1920's, and thence 
by descent. 


来 源 : 英国 私人 收藏 ， 于 1920 年 代 ， 购 自 中 
国 ， 东 由 后 人 保存 迄今 


Compare with a very similar coral-red ground 
robe, Daoguang, in the Palace Museum, 
Beijing, also decorated with Peking-knot 
designs of large butterflies and satin-stitch 
sprays of various blossoming flowers, 
illustrated by V.Wilson, Imperial Chinese 
Robes from the Forbidden City, London, 
2010, p.45, no.45. 


188 

A MIDNIGHT-BLUE GROUND SILVER AND 
GOLD-EMBROIDERED JACKET, MAGUA 
19th century 

Finely embroidered on the front and back in 
gold and silver-wrapped threads and satin 
stitch with eight roundels each enclosing 

a central blossoming peony surrounded 

by smaller peonies, gourds and the Eight 
Treasures, all above the terrestrial diagram 

at the lishui border interspersed with further 
blooming peonies, trimmed with a high collar 
and sky-blue sleeve bands and lining. 

107cm (42in) long. 


£1,500 - 2,000 
CNY13,000 - 17,000 


十 九 世纪 AIR REL A OG Bh 


Compare with a related blue-ground silk 
robe, 19th century, similarly decorated in 
gold thread with Eight roundels enclosing 
flowers and suspicious emblems gold thread, 
illustrated in Heaven's Embroidered Cloths. 
One Thousand Years of Chinese Textiles, 
Hong Kong, 1995, pp.246-247. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A GOLD-SPLASHED BRONZE ‘ALMS’ BOWL 

Xuande six-character mark, 17th/18th century 

Expertly cast with a compressed globular body with a lipped rim 
surrounded by a broad shoulder rising from a narrow foot, covered in 
lustrous gold splashes, the flat base with an inset six-character mark, 
the bronze with dark chocolate-brown patina. 

12.5cm (Sin) diam. 


£8,000 - 12,000 
CNY68,000 - 100,000 


十 七 /十 八 世纪 SERE SE SURE 
[ARS REED] BER 


Despite its shape as an ‘alms’ bowl, its gold splashes and flat base 
hint that the present lot was used as an incense burner. The alms 
bowl, used by wandering Buddhist monks, however, carried with 

it a symbolism of having left the dusty realm of illusory dreams and 
ambitions. Similarly, the idealised literatus was a man who scorned the 
material world. A vessel such as the present lot combines Buddhist 
symbolism with the archaic meaning of gold-splashed bronzes to 
create a subtle statement of literati values. 


See a similar gold-splashed incense burner of alms bowl shape, Ming 
or early Qing dynasty, illustrated by G.Tsang and H.Moss, Arts from the 
Scholar's Studio, Hong Kong, 1986, no.229. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A PARCEL-GILT-BRONZE SEAL PASTE BOX AND COVER 

Hu Wenming seal mark, 17th century 

The circular box with an incurving inner rim supporting the domed 
cover cast and gilt with blossoming prunus, the sides similarly 
decorated, all reserved on a diaper-pattern ground, the recessed base 
with a gilt four-character mark Hu Wenming zhi cast within, box. 
7.1cm (2 3/4in) diam. (8). 


£12,000 - 15,000 
CNY100,000 - 130,000 


十 七 世纪 ELIANA 
AAA] SER 


See a related bronze incense box and cover, Hu Wenming mark, late 
Ming dynasty, illustrated by M.Maucuer, Bronzes de la Chine impériale 
des Song aux Qing, Paris, 2013, no.80. See also another example, 
illustrated by B.S.McElney, The Museum of East Asian Art Inaugural 
Exhibition: Volume 2, Chinese Metalwares and Decorative Arts, Bath, 
1998, no.289. 


Compare with a related parcel-gilt bronze incense box and cover, Hu 
Wenming mark, 17th century, which was sold at Bonhams London, 17 
May 2018, lot 210. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A BRONZE MODEL OF A QILIN 

17th century 

The sturdy beast cast seated on its haunches, its head modelled with 
bulging eyes and a broad, flat nose, the mouth agape revealing sharp 
fangs, all below pricked ears and a single horn, the brows, mane and 
tail finely detailed with incised markings. 

43cm (1 7in) high. 


£10,000 - 15,000 
CNY85,000 - 130,000 


十 七 世纪 B 


The gilin is one of the animals mentioned in the ‘Book of Rites’, 
together with the dragon, phoenix and tortoise. It is a creature of good 
omen and symbol of longevity, felicity, illustrious offspring and wise 
administration. It supposedly has a fleshy horn on its forehead, a body 
like a horse and is covered with scales like fish. 


The present figure is remarkable for its very large size and life-like 
posture. A 17th century bronze qilin incense burner, with related 
striated casting of the tail and scales on the chest, is illustrated by 
R.D.Mowry, China's Renaissance in Bronze, Phoenix AZ, 1994, 
pp.222-223, no.58. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A ZITAN AND LACQUER CORNER-LEG TABLE, TIAOZHUO 
17th/18th century or later 

The table of 'four-corners flush' rectangular form with a framed 
single lacquered panel, the aprons and spandrels ornately carved 
with reticulated designs of sinuous chilong interspersed with lingzhi 
fungi and the mythical mountains, the whole raised on beaded legs 
of square sections terminating in hoof feet and joined by rectangular 
stretchers at the sides, the wood of a rich chocolate brown tone. 


82cm (32 1/4in) high x 154cm (60 5/8in) length x 46cm (18 1/8in) deep. 


£40,000 - 60,000 
CNY340,000 - 510,000 


十 七 /十 八 世 纪 或 以 后 BR ER aS BER IE 


The present lot exemplifies the ingenuity of the carpenter who 
developed sophisticated joinery techniques to create an elegant table 
that could support heavy loads with the minimum use of material. The 
restrained elegance of the table is achieved through the ‘four corner’s 
flush’ construction simianping, where the legs are set flush to the table 
top and joined by carved spandrels that add stability and strength. This 
design type first emerged in the Song dynasty and was considered 
amongst the most attractive types of furniture in the Ming period. 


Compare with a related waistless zitan table, Ming dynasty, illustrated 
by Grace Wu Bruce, Ming Furniture, Hong Kong, 1995, pl.3. A related 
zitan corner-leg table, mid-Qing dynasty, was sold at Christie's New 
York, 14 October 2020, lot 9. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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193 * 

AN IMPERIAL MIDNIGHT-BLUE GROUND FUR- 
TRIMMED SILK SURCOAT, BUFU 

19th century 

The midnight-blue silk ground finely tailored with four 
elaborate roundels worked in gold and silver thread, 
each with a side-facing five-clawed dragon pursuing 
the flaming pearl amidst a profusion of leafy 
meander interspersed with lotus flowers, all above 
crashing waves and within a border of ruyi clouds, 
the interior lined in red silk and trimmed in brown fur. 
145cm (57in) wide. 


£4,000 - 6,000 
CNY34,000 - 51,000 


m 
Im 


十 九 世纪 HRA R BRAIN 


TAEA AR 


Provenance: an Italian private collection 


来 源 : 意大利 私人 收藏 


Only Court members holding the rank of 
Imperial Prince of the First and Second Rank 
wore surcoats decorated with four side-facing 
‘dragon’ roundels. 


Surcoats were made of different weights of 
material according to the season and those 
lined with fur were appropriate for wear during 
the colder months. The use of the gold and 
silver thread stood out from the surface as 
their couching presented a dense mass of 
reflective material. 


Compare with a related blue-ground surcoat, 
Jiaging or Daoguang, with four side-facing 
‘dragon’ roundels embroidered with floss 

silk and gold-wrapped threads, from the 
University of Alberta Museums, illustrated by 
J.Vollmer and J.Simcox, Emblems of Empire. 
Selections from the Mactaggart Art Collection, 
Edmonton CA, 2009, pp.72-73. 


A related blue-ground surcoat, mid-19th 
century, embroidered with four five-clawed 
dragon roundels, was sold at Christie’s 
London, 7 November 2017, lot 347. See also 
a dark blue silk surcoat, 18th/19th century, 
decorated with four ‘dragon’ roundels in 
wrapped gold and silver thread, which was 
sold at Christie’s Hong Kong, 28 May 2014, 
lot 3351. 


(front and reverse) 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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194 * 

A LARGE SILVER-WIRE-INLAID BRONZE 
FIGURE OF GUANYIN 

Shisou silver-inlaid mark, 19th Century 

The Goddess of Mercy finely cast standing, gently 
swaying to her right, the face with serene expression 
defined by downcast eyes flanked by pendulous 
ears, holding a scroll in her left hand, wearing a 
silver beaded necklace and layered robes inlaid with 
silver wire with scrolling designs and clouds draping 
elegantly around the body and flaring at the hems, 
the hair drawn up into a topknot beneath her veil, 
wood stand. 

48cm (19in) high. 


£8,000 - 12,000 
CNY68,000 - 100,000 


十 九 世纪 SRER SR ARE SZ 
[AR] sk 


Provenance: an Italian private collection 
来 源 : 意大利 私人 收藏 


The present bronze figure displays a great attention 
to detail and sculptural qualities. The Chinese 
mother goddess radiating grace and poise 
expresses much refinement in her elegant hands 
with a fine articulation in the wrist and fingers. 

The movement of her robes is enhanced by the 
naturalistically rendered folding and the fine silver- 
inlaid decorations along the hems. 


According to the ‘Lotus Sutra’, Guanyin could take 
the form of any type of God, Buddha, King and 
Heavenly Guardian, and could appear in both male 
and female form, showing the Bodhisattva’s limitless 
transcendence beyond gender, in order to teach 
the Dharma (teachings of the Buddha) to sentient 
beings. During the Ming dynasty, it was common 
belief that, in accordance with descriptions in the 
‘Avalokiteshvara’ chapter of the ‘Lotus Sutra’ and 
‘The 25 Great Ones’ chapter of the ‘Surangama 
Sutra’, Guanyin could transform at will and appear in 
more than thirty human forms to expound Buddhist 
teaching. 


Compare with a related silver-inlaid bronze figure 
of Guanyin, 16th/17th century, which was sold at 
Bonhams Hong Kong, 27 May 2021, lot 27; and 
see also a related bronze figure of Guanyin, 19th 
century, which was sold at Christie’s New York, 
21 March 2014, lot 2057. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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195 Y® 

A ZITAN MOTHER-OF-PEARL AND HARDSTONE-INLAID BOX 
AND COVER 

Kangxi 

Of rounded rectangular form, the cover masterfully inlaid with mother- 
of-pearl, ivory, soapstone, various hardstones and semi-precious 
stones with gnarled branches issuing blossoming prunus above small 
craggy rocks, an insect flying above, the straight sides with silver-wire- 
inlaid key-fret border, the box with similar key-fret border, the wood of 
dark-chocolate-brown tone. 

14cm (5 1/2in) long. (2). 


£20,000 - 30,000 
CNY170,000 - 250,000 


£itédi 


ARER ESTER tats 


Compare with a related but larger zitan box and cover, early Qing 
dynasty, in the Qing Court Collection, illustrated in The Complete 
Collection of Treasures of the Palace Museum: Bamboo, Wood, Ivory 
and Rhinoceros Horn Carvings, Hong Kong, 2002, p.281. See a 
related zitan inlaid box and cover, Kangxi, which was sold at Sotheby’s 
New York, 18 March 2015, lot 229. 


196 TP Y 


A HUANGHUALI INCENSE STAND, XIANGJI 

17th/18th century or later 

The stand with a square panelled top fitted with 'ice-plate' edge 
above a narrow waist above cabriole legs terminating in square feet 
with trefoil designs carved in high relief, decorated with carved and 
inlaid mother of pearl designs, the top edges with sequences of wispy 
clouds, the waist with flowering lotus issuing acanthus leaves, the 
apron with pairs of confronted chilong enclosing lotus blossoms within 
ruyi borders, the legs with further chilong interspersed with ruyi clouds, 
the wood of an attractive blondish hue. 

89cm (85in) high x 51cm (19 3/4in) length x 51cm (19 3/4in) deep. 


£60,000 - 80,000 
CNY510,000 - 680,000 


十 七 /十 八 世纪 或 以 后 BFE IL SRE HR ER I ELL 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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The present lot appears to be rare in its combination of elegant 
freestanding cabriole legs and the use of both carved and elaborate 
mother-of-pearl-inlaid decoration. 


Known as xiangji, incense stands count amongst the rarest types of 
furniture originating during the Ming dynasty. They were made square, 
rectangular, octagonal, lobed or even circular. Their function was 

for displaying a rock sculpture, a fragrant bonsai (miniature plant), a 
flower vase or an incense burner, as recorded by Gao Lian in ‘Eight 
Discourses on the Art of Living’ Zunsheng Ba Jian, compiled in 1591. 
Incense and other aromatics have been burned in Chinese culture 
since the Han dynasty and were used for both, secular and religious 
purposes. 


Incense burners were not only used to burn incense as they could 
hold a variety of aromatic substances that slowly released their scent. 
Censers and their stands would be placed in Imperial offices, private 
residences but could also be placed in places of worship or used 
outdoors, as shown in woodblock illustrations of the Ming dynasty. 
Incense stands were thus a standard piece within Chinese furniture 
for any individual who could afford luxury goods; see Wang Shixiang, 
Connoisseurship of Chinese Furniture: Ming and Early Qing Dynasties, 
Hong Kong, 1990, vol.1, pp.52-54, for further discussion on the use 
and shape of incense stands. 


Compare with a related huanghuali incense stand, 17th century, also 
displaying freestanding cabriole legs, late Ming/early Qing dynasty, 
which was sold at Christie’s Hong Kong, 3 December 2021, lot 3031. 
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197 

A PAINTED ENAMEL ‘EUROPEAN SUBJECT’ BOWL AND 
COVER 

Early 18th century 

Finely enamelled to the exterior with a continuous scene depicting 
European ladies and gentlemen engaging in leisurely pursuits in a tree- 
strewn landscape between a leiwen and crashed prunus bands, the 
cover with European buildings, the recessed base of the bowl and the 
cover each decorated with a blossoming peony. 

11cm (4 2/8in) high. (2). 


£12,000 - 15,000 
CNY100,000 - 130,000 


DATS 


十 八 世纪 早期 Ses ADE 


AD 


Provenance: French President Paul Doumer (1857-1932), by repute 
Emile Goubert (1852-unknown), a French physician and geologist, was 
reputedly was gifted the bowl and cover by President Doumer, and 
thence by descent 


来 源 : 传 法 国 总 统 Paul Doumer(1857-1932) € f 
据 传 由 总 统 Doumer 将 此 碗 及 蕾 ， 赠 予 法 国医 生 和 地 质 学 家 Emile 
Gouber (1852- 不 详 ) * 车 由 其 后 人 保存 迄今 


This finely enamelled bowl, skilfully combines traditional Chinese 
designs with European subjects and techniques, and encapsulates 
the great interest in foreign taste at the Chinese Court during the 
eighteenth century. 


Starting with the Kangxi emperor, the rulers of the Qing dynasty 
developed a fascination with European culture and style. Jesuit 
missionaries, who had travelled to China since the late 16th century, 
exerted a significant influence on the arts produced at the Qing Court. 
They worked alongside Chinese artists to develop European ideas 
and technologies in the Imperial Workshops, including the technique 
of painted enamel. Such cultural exchange inspired a completely fresh 
approach to decorated a variety of objects such as porcelains wares, 
glass wares and metalworks, which continued to develop during the 
subsequent Yongzheng and Qianlong reigns. 


Compare with a related painted enamel bowl and cover, Qianlong, 

in the Ashmolean Museum, Oxford, acc.no.EA1978.1820. Another 
example, Qianlong, is illustrated in Painted Enamels, New York, 1969, 
no.20. 


A related bowl and cover, Qianlong, decorated with European 
subjects, was sold at Bonhams London, 10 May 2022, lot 339. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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198 

A GROUP OF FOUR SOAPSTONE FIGURATIVE SILK PANELS 
Qianlong 

Each panel finely carved in soapstone embellished with gilding and 
coloured pigments, with Court figures engaging in leisurely pursuits, 
amidst a luxuriant garden setting, the silk background painted with 
scenic details of elegant pavilions, mountainous landscapes and floral 
shrubs, framed and glazed. 

Each 25.5cm (10in) x 19.2cm (7 1/2in). (4). 


£6,000 - 8,000 
CNY51,000 - 68,000 


清 乾 隆 MAVCREA Elk 一 组 四 件 


Compare with a related set of four soapstone-inlaid silk panels, 
Qianlong, which were sold at Christie’s London, 14 May 2019, lot 146. 


199 

A THREE-COLOUR OVERLAY GLASS VASE 

18th century 

The vessel with pear-shaped body rising from a short foot, tapering at 
the shoulder to a tall slender neck, the semi-opaque body of slightly 
lavender-white colour, decorated in blue and emerald-green with a 
phoenix perched on a branch of blossoming peonies flanked by stems 
of prunus and a wispy cloud in red. 

16.5cm (6 1/2in) high. 


£3,000 - 5,000 
CNY25,000 - 42,000 


198 


十 八 世纪 涅 白地 套 彩 料 周 凰 花卉 纹 花 瓶 


Provenance: Spink & Son Ltd., London 
Joseph (1938-2005) and Bella (1941-2011) Shapiro, acquired from the 
above on 24 April 1989, and thence by descent 


Published, Illustrated and Exhibited: Spink & Son Ltd., The Minor 
Arts of China IV, 4-21 April 1989, no.117 


来 源 : 偷 敦 古董 商 Spink & Son Ltd. 
Joseph Shapiro (1938-2005) 和 Bella Shapiro (1941-2011) 在 1989 年 4 
月 24 日 人 失 上 处 购 得 ' 范 由 和 后 人 保存 迄今 


' 1989 年 4 月 4 日 至 21 日 ， 编 号 117 


Compare with a related pear-shaped glass vase, Qianlong, decorated 
with mustard yellow and red carved overlay designs of a chilong 
amidst flaming pearls, illustrated by C.Brown and D.Rabiner, The 
Robert H.Clague Collection: Chinese Glass of the Qing Dynasty, 1644- 
1911, Phoenix AZ, 1987, no.26. 


Two related multi-coloured overlay glass vase, 18th century, were sold 
at Christie’s Hong Kong, 1 December 2010, lots 2940 and 2942. 
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200 TP Y 
A ZITAN AND HARDWOOD LACQUER- 
PAINTED AND CARVED LOW TABLE 
WITH DRAWERS 

Late Qing Dynasty 

Of rectangular shape, the top panel lacquered 
and painted with depictions of pagodas 

in a rocky landscape, above two stepped 
drawers and a central apron with archaistic 
bossed relief decoration and small jade bi 
disc handles, with key-fret pierced corner 
spandrels next to the squared open supports 
ending in scrolling feet. 

40.2cm (15 7/8in) high x 99.5cm (39 1/8in) 
wide x 35cm (13 3/4in) deep. 


£3,000 - 5,000 
CNY25,000 - 42,000 


清 晚期 硬木 


RERE 


BSBA RIS 


Provenance: Acton Bjorn (1910-1992), 
Danish architect and designer 


来 源 : 丹 变 建筑 师 和 设计 师 Acton Bjorn 
(1910-1992) Ei 
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AFTER TAO CHENG 

Hare Gazing at the Moon, Ming Dynasty or 
later 

Ink and colour on silk, hanging scroll, with 
thirteen collector's seals. 

39cm (15 3/8in) wide x 89.5cm (35 1/4in) 
long. 


£20,000 - 30,000 
CNY170,000 - 250,000 


ARAE (5) 陶 成 SEES AS 绢 本 设 色 Y 
$ 
$0: Dm] TER] [ARR] 13 

al 1863) DEW] 「 子 京 家 珍藏 | 「 泰 
AZ] 「 信 公 珍 赏 上 | 「 琴 书 堂 | DEW | 
meas | ERE] 


The present lot portrays a hare gazing at the 
moon amidst bamboo, flowers and rocks. It 
appears to be after a work of identical subject 
by the Ming dynasty artist Tang Cheng, in 

the Palace Museum, Beijing, illustrated by 
Zhang Zhimin, in Zhongguo huihua shi tujian: 
Huaniao juan, vol.3, Jinan, 2014, pl.168, p.50. 
The collectors’ seals indicate the sequence of 
collectors through whose hands the painting 
has allegedly passed, including +%£ Wang Ao 
(1450-1524), 杨 循 吉 Yang Xunji (1456-1544), 
项 元 汗 Xiang Yuanbian (1525-1590), 耿 昭 忠 
Geng Zhaozhong (1640-1686), 88% Wang 
Xuling (1642-1725), 王 拨 Wang Shan (1645- 
1728) and = FBS Wang Yinjia (1892-1949). 


202 

ANONYMOUS 

Heavenly King and Luohan, 18th/19th century 
Ink and pigment on silk, hanging scroll, 
depicting a seated luohan carried by four 
demons and attended by a boy, the Virudhaka 
standing on the clouds among flames. 

89cm (15 3/8in) wide x 115.5cm (45 1/2) 
long. 


£4,000 - 6,000 
CNY34,000 - 51,000 


十 八 /十 九 世 纪 佚名 REREX EIE G EL REA 
本 x8 


Provenance: Christie’s South Kensington, 
14 August 1997, lot 266 

An English private collection, and thence by 
descent 


来 源 : 伦敦 佳 士 得 ，1997 年 8 月 14 日 ， 拍 品 
篇 号 266 
英国 私人 收藏 ， 范 由 后 人 保存 迄今 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please referto paragraphs7& 8 ofthe Notice to Bidders at the back of the catalogue. 


203 

AFTER QIU YING 

Foreigners Presenting Tribute, circa 
18th century 

Hand scroll, ink and colours on silk 
depicting foreigners and beasts 
including an elephant and lion 
presenting tribute to a dignitary ina 
tent, behind the tent court women 
prepare tea and music, all within a 
balustraded garden setting, spurious 
signature of the artist on the bottom 
right corner, two calligraphic 
colophons, box and cover. The 
painting 194cm (76 1/4in) long x 
80cm (12in) high. (8). 


£8,000 - 12,000 
CNY68,000 - 100,000 


gietta (05) DR 职 
A FA 


Qiu Ying (JU (c.1494-1552), also 
known as Shifu #2, pseudonym 
Shizhou 十 洲 , was a famous 
professional painter based in 
Suzhou, known for his 'green and 
blue landscape' style. Although he 
was not of the scholar-gentry class, 
his talent allowed him to be invited 
by many important collectors to 
make copies and repairs. In this 
way, he had access to some of the 
great paintings of the time and learnt 
to mix the classical style of Song 
and Yuan painters. Eventually, by 
sheer talent, he was regarded as 
one of the Four Masters of the Wu 
School. See a similar painting by Qiu 
Ying of foreigners presenting tribute, 
illustrated by Qi Gong, Zhongguo 
lidai huihua jingpin renwu, vol.5, 
Beijing, 2008, p.31, no.194. 
Compare with a related painting 
after Qiu Ying, 19th century, which 
was sold at Bonhams London, 2 
November 2021, lot 332. 


[sk] 


inam 
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204 * 

AN IMPERIAL YELLOW-GROUND SILK EMBROIDERED 'LOTUS' 
KANG CUSHION COVER 

Qing Dynasty 

Of rectangular form, delicately worked in shades of red, blue, green, 
white and purple and gold Peking knot with a central lotus medallion 
issuing multiple blossoming lotus issuing from curling tendrils and 
acanthus leaves, all interspersed by the Eight Daoist Emblems, 
archaistic C designs and butterflies. 

200cm (78 6/8in) long x 92cm (36 2/8in) wide. 


£5,000 - 8,000 
CNY42,000 - 68,000 


清 黄 地 打 籽 篇 暗 八仙 


ASCER, 
Provenance: 


来 源 : 


an Italian private collection, and thence by descent 


意大利 私人 收藏 站 由 和 后 人 保存 迄今 


xi 


The cover was undoubtedly produced in one of the Imperial 
workshops either in Suzhou, Hangzhou or Nanjing. Each of these 
operations was under the supervision of an administrator appointed by 
the emperor, and was strictly regulated as to the procurement of raw 
materials, the treatment and pay of the labourers and the shipment of 
the finished product. The weaving ateliers included technicians and 
mechanics who maintained the looms, specialists who translated 
pattern drawings into complex tie-ups required for drawloom weaving, 
and finally, a large number of weavers who wove the cloth. Needlework 
was labour-intensive and required technical assistants, pattern-makers 
and finishers, as well as skilled craftsmen who executed the pieces. 


Compare with a related Imperial yellow-ground silk embroidered 
Seat kang-seat-cushion cover, early 19th century, decorated with a 
profusion of blossoming lotus, illustrated by M.Myers, Silks for altars 
and Thrones, Paris, 2003, p.71, no.32. 
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205 * 
A LARGE IVORY-GROUND SILK KANG COVER 
Circa 1900 


Of rectangular form, delicately worked in shades of red, blue, green, 
yellow, white and purple with a central medallion enclosing a central 
blossoming lotus and smaller blooms, all surrounded by a profusion 
of further blossoming lotus and large peonies issuing from acanthus 
leaves and interspersed with bats and endless knots, the reverse 
lined with yellow-ground silk damask woven with five-clawed dragon 
designs. 

145cm (57in) x 110cm (43 2/8in). 


£2,000 - 3,000 
CNY17,000 - 25,000 


141900 HARE DUE OUST E 


Provenance: an Italian private collection 
来 源 : 意大利 私人 收藏 


Finely embroidered in multi-coloured silks, the present cover is an 
elegant testament to the scale and opulence of the Qing Court. The 
cover would have probably lined a large platform within an important 
hall where the highest-ranking members of the Court sat to rest or 
entertain. Compare with a related large yellow-ground silk embroidered 
seat kang seat cushion cover, 19th century, embroidered with a 
profusion of blossoming lotus, illustrated by M.Myers, Silks for Altars 
and Thrones, Paris, 2003, p.71, no.32. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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206 * 


A LARGE CORAL-RED GROUND EMBROIDERED SILK HALAT SRA AL Hb CACA 5 HR RAC BE 
HANGING 

19th century Provenance: an Italian private collection 

Finely embroidered in multi-coloured silks worked in satin-stitch in 

wrapped gold thread and the multiple shades of blue, red, green, 来 源 : 意大利 私人 收藏 


yellow and purple with a floral shrubs issuing from pitted rocks, 
surrounded by a profusion of further blossoming flowers including 
peonies, prunus, morning glories, interspersed with bats and colourful 
butterflies, all within a border decorated with scrolling vines issuing 
gourds interspersed with further bats and butterflies, lined in coral-red 
Silk. 215cm (84 5/8in) x 130cm (51 1/2in). 


£1,500 - 2,000 
CNY13,000 - 17,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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207 * TP Y 
A LARGE SILK EMBROIDERED PANEL-INSET 
HONGMU SCREEN 

19th century 

The large rectangular panel finely embroidered in 
multicoloured silk depicting a festive celebration 
featuring an official seated within an elegant pavilion 
beneath a pine tree, surrounded by Court ladies and 
the Hundred Birds, all set within an elaborate garden 
setting defined by shrubs of flowering peonies, prunus, 
bamboo and lingzhi, all issuing from pitted rocks below 
jagged mountains in the background, the reticulated 
frame and stand skilfully carved with lotus blooms and 
entwined scrolling foliage, set on recumbent Buddhist 
lion feet. 

Overall 164cm (64 1/2in) high x 99cm (39in) wide x 
43cm (17in) deep. 


£10,000 - 15,000 
CNY85,000 - 130,000 


十 九 世 纪 MERA ASA Yl BF 


Provenance: a French private collection 


qu 


私人 收藏 


来 源 : 法 


Compare with a related large blue-ground embroidered 
‘hundred-birds’ panel set in a wooden screen, 19th 
century, which was sold at Christie’s London, 

6 November 2018, lot 319. 


208 TP Y 
A CARVED HONGMU ‘DRAGON’ COFFER, 
LIANERCHU 

19th/20th century 

The coffer with a rectangular top panel fitted with 
everted ends above a pair of shaped spandrels, a 
row of two drawers and a pair of hinged doors, all 
elaborately carved with elaborate designs of dragons 
chasing the flaming pearl amidst clouds and above 
waves and rocks, all raised on four rectangular legs. 
158.5cm (62 3/8 in) wide x 87.5cm (34 3/8in) high x 
45.5cm (17 7/8in) deep. 


£10,000 - 15,000 
CNY85,000 - 130,000 


十 九 /二 十 世纪 KLZNBESE BE OE A 


Coffers played a prominent part in interiors of the Ming 
and Qing dynasties due to their impressive size and 
were used mostly for the storage of items such as 
bedding and clothes. See a coffer fitted with drawers 
depicted in a woodblock print of the ‘Classic of Lu 
Ban Jing, Lu Ban Jing, a Ming dynasty architectural 
manual, illustrated by K.Ruitenbeek, Carpentry 

& Building in Late Imperial China: A Study of the 
Fifteenth-Century Carpenters Manual Lu Ban Jing, 
1993, The Netherlands, p.20, vol.2, p.43. 


Compare with a related three-drawer coffer 

with everted ends illustrated by Wang Shixiang, 
Connoisseurship of Chinese Furniture: Ming and 
Early Qing Dynasties, vol.2, Hong Kong, 1990, p.169, 
no.E12. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A MARBLE-INSET HONGMU STAND 

19th century 

The stand with a circular top inset with a pink marble 
panel, supported on a reticulated apron and five 
legs intricately carved as rootwood, all connected by 
stretchers at the upturned feet. 

80cm (31 1/2in) high x 44.5cm (17 1/2in) diam. 


£3,000 - 4,000 
CNY25,000 - 34,000 


十 九 世 纪 ALAN RE FB SÉ 


The wood making up the present stand mimics 
the rootwood, which became a popular means to 
construct furniture for the scholar's studio during 
the Ming dynasty. The use of rootwood reflected the 
sophisticated taste for natural forms. By the Qing 
dynasty, the Imperial household had appropriated 
some of the literati traditions, including furnishing 
certain halls in the palace in the manner of a 
scholar’s studio. In this context, however, rootwood 
furniture was carefully constructed over a sturdy 
hardwood frame to allow for more traditional 
furniture forms, such as altar tables, stands and 
stools. For examples of rootwood furniture made 

in the literati-style see The Complete Collection of 
Treasures of the Palace Museum. Furniture of the 
Ming and Qing Dynasties, vol.2, Hong Kong, 2002, 
pp.286-292. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. FINE CHINESE ART | 249 
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XU BEIHONG (1895-1953) 

Bamboo 

Ink on paper, hanging scroll, titled and signed 
Beihong, with one seal of the artist. 

71cm (28in) high x 28cm (1 1in) wide. 


£10,000 - 15,000 
CNY85,000 - 130,000 


IRIRI (1895-1953) 人 竹 报 平安 水 墨 纸 本 立轴 


Provenance: Monk Fayin (1927-1992) 
Bonhams Hong Kong, 2 June 2022, lot 721 


来 源 : 法 因 法 师 (1927-1992) 
香港 邦 瀚 斯 ，2022 年 6 月 2 日 ， 拍 品 编 号 721 


| 


El : 徐 


Xu Beihong is widely recognised as the father of 
modern Chinese painting, both for his innovative 
ink works that revitalised the traditional Chinese 
form, and for his willingness to embrace Western 
techniques. 


Born in Yixing, Jiangsu Province, in 1895, Xu 
grew up in an artistic family and showed talent 
at an early age. In 1915, he moved to Shanghai, 
then a melting pot of Chinese and Western 
cultures, to begin his studies. There he met Kang 
Youwei, the scholar and political reformer, who 
became his mentor and greatly influenced Xu’s 
thinking about the need to incorporate Western 
practices and ideas into Chinese art. During 

the Second World War, Xu was active in selling 
paintings to raise money for the war effort. 


Compare with a related painting of bamboo 
stalks, Xu Beihong, which was sold at Christie’s 
Hong Kong, 27 November 2012, lot 1517. 
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LIN FENGMIAN (1900-1991) 

Fisherwomen 

Ink and colour on paper, depicting three 
fishermen harvesting and retrieving fishing nets 
from their boat, signed at the bottom left corner, 
framed and glazed. 33.4cm (13 1/4in) high x 
32.8cm (12 7/8in) wide. 


£15,000 - 20,000 
CNY130,000 - 170,000 


Hil 


FUEL (1900-1991) ln 设 色 纸 本 S 


Provenance: an English private collection, 
~ acquired by the owner's parents in China, and 
thence by descent 


来 源 : ALA EL: 由 现 所 有 者 父母 购 自 中 
Bode ARIES 
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Lin Fengmian, a native of Meixian, Guangdong Province, is one of 
20th century China’s most important artists. His grandfather was a 
stone carver, his father a local painter. Lin learned both trades during 
his childhood and in 1919 travelled to France for six years to study 
and work at Dijon Art College and the Ecole Nationale Superieure 

de Beaux-Arts in Paris. In France, Lin studied European painting, 
especially works by Matisse, Picasso, and Modigliani. In 1923 he 
travelled widely in Germany. In 1979, he settled in Hong Kong, where 
he lived out his life. Lin’s work integrated the Impressionists’ technique 
of working with outdoor lighting with ink and wash and successfully 
blended Western principles of composition with figure sketches 
using Chinese colour and ink. See Three Thousand Years of Chinese 
Painting, New Haven, 1997, pp.323-324. 


In the middle of the 1950s, the new Communist Chinese government 
encouraged artists to serve the people and depict scenes of 
common people at work. Along with artists from the Shanghai Artists 
Association, Lin Fengmian travelled several times to the fishing 
grounds at Zhoushan, Zhejiang Province. Since then, Lin Fengmian 
created a series of paintings portraying the life and work of fishing 
villages. See Art 60 Years in China 1949-1979, Shijiazhuang, 2009, 
pp.72-73. 


Compare with a related painting of fishing by Lin Fengmian, illustrated 
in The Collected Works of Lin Fengmian, Tianjin, 1994, plate 182. 


Compare also with a related painting of a fishing village by Lin 
Fengmian, which was sold at Christie's Hong Kong, 26 November 
2016, lot 2512. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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THE PROPERTY OF A GENTLEMAN 
ct fan 


212 * 

SIX FAMILLE ROSE PANELS 

Republic Period 

One plaque depicting Liu Hai playing with 
the three-legged toad, with two red seal 
marks reading Wang Qi and Xixin zi, Master 
of Cleaning Heart, respectively; the second 
plaque portraying Monk Budai interacting 
with two boys, with the seal mark of Xixin 

Zi; the third one probably portraying Li Bai 
with a female attendant, with a thirty-three- 
character inscription including a signature of 
xinzhai in running script, with a seal mark of 
yin; the fourth plaque depicting the ‘Three 
Star Gods’, Prosperity, Status, and Longevity, 
including a sixteen-character inscription with 
a signature of xinzhai in running script and a 
seal mark of yin; the fifth plaque portraying 
Su Wu attending a flock of sheep; the last 
one portraying shoulao, the God of Longevity, 
riding a crane amidst clouds. 

31cm (12 1/4in) high x 44.4cm (17 1/2in) 
wide including frame. (6). 


£50,000 - 80,000 
CNY420,000 - 680,000 


E 


粉 彩 人 物 图 瓷 板 六 件 


民 


Provenance: a European private collection 


来 源 : 欧洲 私人 收藏 
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Wang Qi £13 (1884-1937), also named 
Bizhen, Taomi Daoren and Taotao Zhai, was a 
native of Xinjian in Jiangxi Province. At the age 
of seventeen, he went to Jingdezhen where 
he soon learnt to paint on porcelain. He was 
one of the founding members of the ‘Eight 
Friends of Zhushan’ who were amongst the 
best porcelain artists of the early 20th century. 
Wang Qi was particularly influenced by 
Western realistic styles and the artist Huang 
Shen 黄 慎 (1687-1772) who was one of the 
‘Eight Eccentrics of Yangzhou’ 

扬州 八 怪 . His most exemplary works 

usually incorporate cursive calligraphy, loose 
brushwork and popular poems. He extensively 
explored mythical subjects from folklore and 
religion, which is evident in the present lot 
with its whimsically exaggerated renderings of 
historical and mythological figures. 


Depicted on one plaque is Liu Hai (刘海 ), a 
popular Chinese god of wealth, usually seen 
with a three-legged toad and a string of 
Chinese coins. Another plaque depicts Budai 
(布袋 和 尚 ), a monk who purportedly lived 
during the Five Dynasties and Ten Kingdoms 
period, often identified by some in Chinese 
folk religion as Maitreya, or the reincarnation 
of Buadha. The third one depicts the Tang 
dynasty poet Li Bai (李白 ) whose romanticism 
is encapsulated in his nickname 'Immortal 
poet’. Another plaque portrays ‘the Three 
Star Gods’ (15433), the gods of the three 
constellations and the embodiment of Wealth 
Fu), Prosperity (Lu), and Longevity (Shou). 
One plaque depicts Su Wu (iE), a diplomat 
and politician of the Western Han dynasty, 
known for his mission into foreign territory and 
ong years of servitude herding sheep during 
his captivity in foreign territory. 


Compare with two related porcelain plaques 
respectively depicting Budai Monk and Liu 
Hai, illustrated by Geng Baochang, Zhushan 
bayou, vol.l, Nanchang, 2004, pp.160 and 
183. 


See also a related enamelled rectangular 
plaque, signed and sealed by Wang Qi, which 
was sold at Bonhams London, 8 November 
2012, lot 346. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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Chronology 


NEOLITHIC CULTURES 


Cishan-Peiligang 

Central Yangshao 
Gansu Yangshao 
Hemadu 


Daxi 


Majiabang 
Dawenkou 
Songze 
Hongshan 
Liangzhu 
Longshan 


Qijia 


EARLY DYNASTIES 


Shang 


Western Zhou 
Eastern Zhou 


IMPERIAL CHINA 


Qin 
Han 


Three Kingdoms 


Northern dynasties 


Oe oo oN ee ta ES 


. 6500-5000 BC 


5000-3000 BC 
3000-1500 BC 
5000-3000 BC 
5000-3000 BC 
5000-3500 BC 
4300-2400 BC 
4000-2500 BC 
3800-2700 BC 


. 3300-2250 BC 
. 3000-1700 BC 
. 2250-1900 BC 


. 1500-1050 BC 


1050-771 BC 
Spring & Autumn 770-475 BC 
Warring States 475-221 BC 

221-207 BC 
Western Han 206 BC-AD 9 
Xin AD 9-25 
Eastern Han AD 25-220 
Shu (Han) 221-263 
Wei 220-265 
Wu 222-280 

Southern dynasties (Six Dynasties) 

Western Jin 265-316 
Eastern Jin 317-420 
Liu Song 420-479 
Southern Qi 479-502 
Liang 502-557 
Chen 557-589 
Northern Wei 386-535 
Eastern Wei 534-550 
Western Wei 535-557 
Northern Qi 550-577 
Northern Zhou 557-581 


Sui 
Tang 


Five Dynasties 


Liao 
Song 


Jin 
Yuan 
Ming 


Qing 


Northern Song 
Southern Song 


Hongwu 
Jianwen 
Yongle 
Hongxi 
Xuande 
Zhengtong 
Jingtai 
Tianshun 
Chenghua 
Hongzhi 
Zhengde 
Jiajing 
Longqing 
Wanli 
Taichang 
Tiangi 
Chongzhen 


Shunzhi 
Kangxi 
Yongzheng 
Qianlong 
Jiaging 
Daoguang 
Xianfeng 
Tongzhi 
Guangxu 
Xuantong 


REPUBLICAN CHINA 


Republic 


People’s Republic 


589-618 
618-906 
907-960 
907-1125 


960-1126 
1127-1279 
1115-1234 
1279-1368 


1368-1398 
1399-1402 
1403-1424 
1425 

1426-1435 
1436-1449 
1450-1456 
1457-1464 
1465-1487 
1488-1505 
1506-1521 
1522-1566 
1567-1572 
1573-1620 
1620 

1621-1627 
1628-1644 


1644-1661 
1662-1722 
1723-1735 
1736-1795 
1796-1820 
1821-1850 
1851-1861 
1862-1874 
1875-1908 
1909-1911 


1912-1949 
1949- 


International Asian Art 
Auction Calendar 2023 


Asian Art 
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Asian Art 
London, Knightsbridge | 15 - 16 May 2023 


Michael Goesdhuis: Brush & Bronze 


London, New Bond Street | 17 May 2023 
Fine Chinese Art 

London, New Bond Street | 18 May 2023 
Fine Japanese Art 

London, New Bond Street | 18 May 2023 


Asian Art Books: The Collection 
of Tuyet Nguyet and Stephen 
Markbreiter (Online) 

Hong Kong | 22 May - 2 June 2023 


From Harunobu to Hasui: Japanese 
Prints across the Centuries 
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Fine Chinese Ceramics and Works 
of Art 
Hong Kong | 29 May 2023 


The An Yu Xuan Collection of 
Chinese Works of Art 
Hong Kong | 29 May 2023 


Xiangdao: A Wisp of Tranquility 
Hong Kong | 29 May 2023 


Art de la Chine (Online) 
Paris | 9-16 June 2023 


Indian and Himalayan Art 
Paris | 12 June 2023 


The Claude de Marteau Collection, 
Part Ill 
Paris | 12 June 2023 


Art de la Chine 
Paris | 18 June 2023 


Bukowskis Asian Spring Sale 2023 
Stockholm | 16 June 2023 


Decorative Asian Works of Art 
(Online) 
Los Angeles | 18 June 2023 


Fine Asian Works of Art 
Los Angeles | 27 June 2023 


Japanese Art 
New York | 12 July 2023 


Asian Art 
Sydney | 10 August 2023 


Japanese Art 
New York | 20 September 2023 


Indian, Himalayan & Southeast 
Asian Art 
New York | 19 September 2023 


Fine Chinese Ceramics and Works 
of Art 
New York | 21 September 2023 


Fine Chinese Paintings and 
Calligraphy 
New York | 22 September 2023 


Asian Art 
London, Knightsbridge | 30 October 2023 


Fine Chinese Art 
London, New Bond Street 
2 November 2023 


Fine Japanese Art 
London, New Bond Street 
2 November 2023 


Fine Chinese Ceramics and Works 
of Art 
Hong Kong | 28 November 2023 


Asian Art 
Sydney | 7 December 2023 


Art de la Chine 
Paris | 18 December 2023 


Indian and Himalayan Art 
Paris | 14 December 2023 


Bonhams 


AUCTIONEERS SINCE 1793 


Asian Art 


Montpelier Street, London | 15 - 16 May 2023 


Download Bonhams app 
for iOS & Android 


ENQUIRIES 


+44 (0) 20 7393 3919 
asianart@bonhams.com 
bonhams.com 


* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide 


A LARGE PALE CELADON JADE ‘EIGHT 
IMMORTALS’ TEAPOT AND COVER 
Late Ming Dynasty 

28cm (1 tin) long. 

£10,000 - 15,000 * 


Fine Chinese Ceramics and Works of Art 
Hong Kong | 29 May 2023 


ENQUIRIES 

+852 2918 4321 
chinese.hk@bonhams.com 
bonhams.com/chineseart 


A VERY RARE AND FINE 
COPPER-RED DOUBLE-GOURD VASE 
Kangxi 

18cm high 


HK$4,800,000 - 5,500,000* 


Provenance: 

Mrs Alfred Clarke (1890-1976), London 

Sotheby's London, Important Ming Porcelain, 24 March 1953, lot 27 
J.T. Tai & Co., New York 

Sotheby's Hong Kong, Masterpieces of Qing Imperial Porcelain from 
J.T. Tai & Co., 7 October 2010, lot 2133 

The Robert Chang Collection, Hong Kong 


* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide 


Download Bonhams app 
for iOS & Android 


AN EXQUISITE SMALL BLUE AND 
WHITE DOUBLE-GOURD VASE 
Yongzheng 

18.4cm high 


HK$3,500,000 - 5,000,000* 


Provenance: 

An important Asian collection 

Frederick E. Church, New York 

Sotheby's Hong Kong, 23 May 1978, lot 128 
Christie's London, 8 November 2011, lot 319 
The Robert Chang Collection, Hong Kong 


e 


Art de la Chine 


Paris | 13 June 2023 


ENQUIRIES The Property of a French Family 
+33 (011 56 79 12 42 A MAGNIFICENT AND VERY RARE LARGE 
caroline.schulten@bonhams.com WOOD FIGURE OF A BODHISATTVA 


bonhams.com/chineseart Jin Dynasty (1115-1234) 
112cm high 


€ 800,000 - 1,200,000 
Art de la Chine | 13 June 2023 


*For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide. 


Provenance: 

Paul Houo-Ming-Tse (ca. 1880-1949), Beijing 
Bellier and Portier, Collection Paul Houo- 
Ming-Tse de Pékin, Hotel Drouot, Paris, 15-17 
February 1932, lot 63 


A French private collection, and thence by descent 


Bukowskis Asian Spring Sale 2023 


Viewing June 8-13. Auction Live June 16, Bukowskis, Stockholm, Sweden. 
View catalogue online from May 30 and bid during the auction live at bukowskis.com 


For inquiries please contact Cecilia Nordstrom 
+46 (0)73-940 08 02, cecilia.nordstrom@bukowskis.com 
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PART OF THE BONHAMS NETWORK 


NOTICE TO BIDDERS 


This notice is addressed by Bonhams to any person who may be 
interested in a Lot, and to all persons participating in the auction 
process including auction attendees, Bidders and potential Bidders 
(including any eventual Buyer of the Lot). For ease of reference we refer 
to such persons as “Bidders” or “you”. Our List of Definitions and 
Glossary is incorporated into this Notice to Bidders. It is at Appendix 3 
at the back of the Catalogue. Where words and phrases are used in 
this notice which are in the List of Definitions, they are printed in italics. 
IMPORTANT: Additional information applicable to the Sale may be set 
out in the Catalogue for the Sale, in an insert in the Catalogue and/or in 
a notice displayed at the Sale venue and you should read them as well. 
Announcements affecting the Sale may also be given out orally before 
and during the Sa/e without prior written notice. You should be alert to 
the possibility of changes and ask in advance of bidding if there have 
been any. 

1. OUR ROLE 

In its role as Auctioneer of Lots, Bonhams acts solely for and in the. 
interests of the Seller. Bonhams' job is to sell the Lot at the highest 
price obtainable at the Sale to a Bidder. Bonhams does not act for 
Buyers or Bidders in this role and does not give advice to Buyers or 
Bidders. When it or its staff make statements about a Lot or, if 
Bonhams provides a Condition Report on a Lot it is doing that on 
behalf of the Seller of the Lot. Bidders and Buyers who are themselves 
not expert in the Lots are strongly advised to seek and obtain 
independent advice on the Lots and their value before bidding for 
them. The Seller has authorised Bonhams to sell the Lot as its agent on 
its behalf and, save where we expressly make it clear to the contrary, 
Bonhams acts only as agent for the Seller. Any statement or 
representation we make in respect of a Lot is made on the Seller's 
behalf and, unless Bonhams sells a Lot as principal, not on our behalf 
and any Contract for Sale is between the Buyer and the Seller and not 
with us. If Bonhams sells a Lot as principal this will either be stated in 
the Catalogue or an announcement to that effect will be made by the 
Auctioneer, or it will be stated in a notice at the Sale or an insert in the 
Catalogue. 

Bonhams does not owe or undertake or agree to any duty or 
responsibility to you in contract or tort (whether direct, collateral, 
express, implied or otherwise). If you successfully bid for a Lot and buy 
it, at that stage Bonhams does enter into an agreement with you as the 
Buyer. The terms of that contract are set out in our Buyer's Agreement, 
which you will find at Appendix 2 at the back of the Catalogue, and this 
will govern Bonhams’ relationship with the Buyer. 

2. LOTS 

Subject to the Contractual Description printed in bold letters in the 
Entry about the Lot in the Catalogue (see paragraph 3 below), Lots are 
sold to the Buyer on an “as is” basis, with all faults and imperfections. 
Illustrations and photographs contained in the Catalogue (other than 
photographs forming part of the Contractual Description) or elsewhere 
of any Lots are for identification purposes only. A photograph or 
illustration may not reflect an accurate reproduction of the colour(s) or 
true condition of the Lot. Lots are available for inspection prior to the 
Sale and it is for you to satisfy yourself as to each and every aspect of 
a Lot, including its authorship, attribution, condition, provenance, 
history, background, authenticity, style, period, age, suitability, quality, 
roadworthiness (if relevant), origin, value and estimated selling price 
(including the Hammer Price). It is your responsibility to examine any 
Lot in which you are interested. It should be remembered that the 
actual condition of a Lot may not be as good as that indicated by its 
outward appearance. In particular, parts may have been replaced or 
renewed and Lots may not be authentic or of satisfactory quality; the 
inside of a Lot may not be visible and may not be original or may be 
damaged, as for example where it is covered by upholstery or material. 
Given the age of many Lots they may have been damaged and/or 
repaired and you should not assume that a Lot is in good condition. 
Electronic or mechanical items or parts are sold for their artistic, historic 
or cultural interest and may not operate or may not comply with current 
statutory requirements. You should not assume that electrical items 
designed to operate on mains electricity will be suitable for connection 
to the mains electricity supply and you should obtain a report from a 
qualified electrician on their status before doing so. Such items which 
are unsuitable for connection are sold as items of interest for display 
purposes only. If you yourself do not have expertise regarding a Lot, 
you should consult someone who does to advise you. We can assist in 
arranging facilities for you to carry out or have carried out more detailed 
inspections and tests. Please ask our staff for details. 

Any person who damages a Lot will be held liable for the 

loss caused. 

3. DESCRIPTIONS OF LOTS AND ESTIMATES 

Contractual Description of a Lot 

The Catalogue contains an Entry about each Lot. Each Lot is sold by 
its respective Seller to the Buyer of the Lot as corresponding only with 
that part of the Entry which is printed in bold letters and (except for the 
colour, which may be inaccurately reproduced) with any photograph of 
the Lot in the Catalogue. The remainder of the Entry, which is not 
printed in bold letters, represents Bonhams’ opinion (given on behalf of 
the Seller) about the Lot only and is not part of the Contractual 
Description in accordance with which the Lot is sold by the Seller. 
Estimates 

In most cases, an Estimate is printed beside the Entry. Estimates are 
only an expression of Bonhams’ opinion made on behalf of the Seller of 
the range where Bonhams thinks the Hammer Price for the Lot is likely 
to fall; it is not an Estimate of value. It does not take into account any 
VAT or Buyer's Premium payable or any other fees payable by the 
Buyer, which are detailed in paragraph 7 of the Notice to Bidders, 
below. Prices depend upon bidding and lots can sell for Hammer 
Prices below and above the Estimates, so Estimates should not be 
relied on as an indication of the actual selling price or value of a Lot. 
Estimates are in the currency of the Sale. 

Condition Reports 


In respect of most Lots, you may ask Bonhams for a Condition Report 
on the Lot's general physical condition. If you do so, this will be 
provided by Bonhams on behalf of the Seller free of charge. As this is 
offered additionally and without charge, Bonhams is not entering into a 
contract with you in respect of the Condition Report and accordingly 
does not assume responsibility to you in respect of it. The Condition 
Report represents Bonhams' reasonable opinion as to the Lot's general 
condition in the terms stated in the particular report, and Bonhams 
does not represent or guarantee that a Condition Report includes all 
aspects of the internal or external condition of the Lot. Neither does the 
Seller owe or agree to owe you as a Bidder or Buyer any obligation or 
duty in respect of this free report about a Lot, which is available for your 
own inspection or for inspection by an expert instructed by you. 

The Seller's responsibility to you 

The Seller does not make or agree to make any representation of fact 
or contractual promise, Guarantee or warranty and undertakes no 
obligation or duty, whether in contract or in tort (other than to the 
eventual Buyer as set out above), in respect of the accuracy or 
completeness of any statement or representation made by him or on 
his behalf, which is in any way descriptive of any Lot or as to the 
anticipated or likely selling price of any Lot. Other than as set out 
above, no statement or representation in any way descriptive of a Lot 
or any Estimate is incorporated into any Contract for Sale between a 
Seller and a Buyer. 

Bonhams' responsibility to you 

You have the opportunity of examining the Lot if you want to and the 
Contract for Sale for a Lot is with the Seller and not with Bonhams; 
Bonhams acts as the Seller's agent only (unless Bonhams sells the Lot 
as principal). 

Bonhams undertakes no obligation to you to examine, investigate or 
carry out any tests, either in sufficient depth or at all, on each Lot to 
establish the accuracy or otherwise of any Descriptions or opinions 
given by Bonhams, or by any person on Bonhams' behalf, whether in 
the Catalogue or elsewhere. 

You should not suppose that such examinations, investigations or tests 
have occurred. 

Bonhams does not make or agree to make any representation of fact, 
and undertakes no obligation or duty (whether in contract or tort) in 
respect of the accuracy or completeness of any statement or 
representation made by Bonhams or on Bonhams' behalf which is in 
any way descriptive of any Lot or as to the anticipated or likely selling 
price of any Lot. No statement or representation by Bonhams or on its 
behalf in any way descriptive of any Lot or any Estimate is incorporated 
into our Buyer's Agreement. 

Alterations 

Descriptions and Estimates may be amended at Bonhams’ discretion 
from time to time by notice given orally or in 

writing before or during a Sale. 

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST FORM 
YOUR OWN OPINION IN RELATION TO IT. YOU ARE STRONGLY 
ADVISED TO EXAMINE ANY LOT OR HAVE IT EXAMINED ON YOUR 
BEHALF BEFORE THE SALE. 

4. CONDUCT OF THE SALE 

Our Sales are public auctions which persons may attend and you 
should take the opportunity to do so. We reserve the right at our sole 
discretion to refuse admission to our premises or to any Sale and to 
remove any person from our premises and Sales, without stating a 
reason. We have complete discretion as to whether the Sale proceeds, 
whether any Lot is included in the Sale, the manner in which the Sale is 
conducted and we may offer Lots for Sale in any order we choose 
notwithstanding the numbers given to Lots in the Catalogue. You 
Should therefore check the date and starting time of the Sale, whether 
there have been any withdrawals or late entries. Remember that 
withdrawals and late entries may affect the time at which a Lot you are 
interested is put up for Sale. We have complete discretion in which to 
refuse any bid, to nominate any bidding increment we consider 
appropriate, to divide any Lot, to combine two or more Lots, to 
withdraw any Lot from a Sale and, before the Sale has been closed, to 
put up any Lot for auction again. Auction speeds can exceed 100 Lots 
to the hour and bidding increments are generally about 1096; however, 
these do vary from Sale to Sale and from Auctioneer to Auctioneer. 
Please check with the department organising the Sale for advice on 
this. Where a Reserve has been applied to a Lot, the Auctioneer may, 
in his absolute discretion, place bids (up to an amount not equalling or 
exceeding such Reserve) on behalf of the Seller. We are not 
responsible to you in respect of the presence or absence of any 
Reserve in respect of any Lot. If there is a Reserve it will be no higher 
than the lower figure for any Estimate in the Catalogue, assuming that 
the currency of the Reserve has not fluctuated adversely against the 
currency of the Estimate. The Buyer will be the Bidder who makes the 
highest bid acceptable to the Auctioneer for any Lot (subject to any 
applicable Reserve) to whom the Lot is knocked down by the 
Auctioneer at the fall of the Auctioneer's hammer. Any dispute as to the 
highest acceptable bid will be settled by the Auctioneer in his absolute 
discretion. All bids tendered will relate to the actual Lot number 
announced by the Auctioneer. An electronic currency converter may be 
used at the Sale. This equipment is provided as a general guide as to 
the equivalent amount in certain currencies of a given bid. We do not 
accept any responsibility for any errors which may occur in the use of 
the currency converter. We may use video cameras to record the Sale 
and may record telephone calls for reasons of security and to assist in 
solving any disputes which may arise in relation to bids made at the 
Sale. At some Sales, for example, jewellery Sales, we may use screens 
on which images of the Lots will be projected. This service is provided 
to assist viewing at the Sale. The image on the screen should be 
treated as an indication only of the current Lot. It should be noted that 
all bids tendered will relate to the actual Lot number announced by 

the Auctioneer. We do not accept any responsibility for any errors 
which may occur in the use of the screen. 


5. BIDDING 

You must complete and deliver to us one of our Bidding Forms, either 
our Bidder Registration Form, Absentee Bidding Form or Telephone 
Bidding Form in order to bid at our Sales. 

If you are a new client at Bonhams or have not recently updated your 
registration details with us, you must pre-register to bid at least two 
working days before the Sale at which you wish to bid. You will be 
required to provide government-issued proof of identity and residence, 
and if you are a company, your certificate of incorporation or equivalent 
documentation with your name and registered address, government 
issued proof of your current address, documentary proof of your 
beneficial owners and directors, and proof of authority to transact. 

We may also request a financial reference and /or deposit from you 
before allowing you to bid. 

We reserve the rights at our discretion to request further information in 
order to complete our client identification and to decline to register any 
person as a Bidder, and to decline to accept their bids if they have 
been so registered. We also reserve the rights to postpone completion 
of the Sale of any Lot at our discretion while we complete our 
registration and identification enquiries, and to cancel the Sale of any 
Lot if you are in breach of your warranties as Buyer, or if we consider 
that such Sale would be unlawful or otherwise cause liabilities for the 
Seller or Bonhams or be detrimental to Bonhams' reputation. 

Bidding in person 

So long as you have pre-registered to bid or have updated your 
existing registration recently, you should come to our Bidder registration 
desk at the Sale venue and fill out a Registration and Bidding Form on 
(or, if possible, before) the day of the Sale. The bidding number system 
is sometimes referred to as "paddle bidding". You will be issued with a 
large card (a "paddle") with a printed number on it. This will be 
attributed to you for the purposes of the Sale. Should you be a 
successful Bidder you will need to ensure that your number can be 
clearly seen by the Auctioneer and that it is your number which is 
identified as the Buyer's. You should not let anyone else use your 
paddle as all Lots will be invoiced to the name and address given on 
your Bidder Registration Form. Once an invoice is issued it will not be 
changed. If there is any doubt as to the Hammer Price of, or whether 
you are the successful Bidder of, a particular Lot, you must draw this to 
the attention of the Auctioneer before the next Lot is offered for Sale. At 
the end of the Sale, or when you have finished bidding please return 
your paddle to the Bidder registration desk. 

Bidding by telephone 

If you wish to bid at the Sale by telephone, and have pre-registered to 
bid or have updated your existing registration details recently, please 
complete a Registration and Bidding Form, which is available from our 
offices or in the Catalogue. Please then return it to the office 
responsible for the Sale at least 24 hours in advance of the Sale. It is 
your responsibility to check with our Bids Office that your bid has been 
received. Telephone calls will be recorded. The telephone bidding 
facility is a discretionary service offered at no additional charge and 
may not be available in relation to all Lots. We will not be responsible 
for bidding on your behalf if you are unavailable at the time of the Sale 
or if the telephone connection is interrupted during bidding. Please 
contact us for further details. 

Bidding by post or fax 

Absentee Bidding Forms can be found in the back of this Catalogue 
and should be completed and sent to the office responsible for the 
Sale, once you have pre-registered to bid or have updated your 
existing registration details recently. It is in your interests to return your 
form as soon as possible, as if two or more Bidders submit identical 
bids for a Lot, the first bid received takes preference. In any event, all 
bids should be received at least 24 hours before the start of the Sale. 
Please check your Absentee Bidding Form carefully before returning it 
to us, fully completed and signed by you. It is your responsibility to 
check with our Bids Office that your bid has been received. This 
additional service is complimentary and is confidential. Such bids are 
made at your own risk and we cannot accept liability for our failure to 
receive and/or place any such bids. All bids made on your behalf will be 
made at the lowest level possible subject to Reserves and other bids 
made for the Lot. Where appropriate your bids will be rounded down to 
the nearest amount consistent with the Auctioneer's bidding 
increments. New Bidders must also provide proof of identity and 
address when submitting bids. Failure to do this will result in your bid 
not being placed. 

Bidding via the internet 

In order to bid online in a Sale, you must be 18 or over and you must 
register to bid via the Bonhams App or www.bonhams.com. Once 
you have registered, you should keep your account details strictly 
confidential and not permit any third party to access your account on 
your behalf or otherwise. You will be liable for any and all bids made via 
your account. Please note payment must be made from a bank 
account in the name of the registered bidder. 

Individuals: Enter your full name, email, residential address, date of birth 
and nationality and provide a valid credit card in your name which will 
be verified via Stripe before you are able to bid. If your credit card fails 
verification, you will not be permitted to bid and you should contact 
Client Services for assistance. We may in addition request a financial 
reference and/or deposit from you prior to letting you bid. If you are 
bidding as agent on behalf of another party, you agree: (i) to disclose 
this fact to Client Services; (ii) to provide such information as we require 
to enable us to complete our identification and anti-money laundering 
checks on that third party; and (ii) where your bid is successful, you are 
jointly and severally liable with that other party for the full amounts 
owing for the successful bid. Where you are the successful bidder for 
any lot with a hammer price equal to or in excess of £5,000/$10,000/ 
HKD50,000/AUS$10,000 depending on the jurisdiction and currency of 
the Sale, and if you have not provided such documents previously, you 
will be required to upload or provide to Client Services your 
Government issued photo ID and (if not on the ID) proof of your 
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address before the lot can be released to you. We reserve the right to 
request ID documentation from any bidder or successful buyer 
regardless of these thresholds and to refuse to release any purchased 
lot until such documentation is provided. 

Companies: You must select the option to set up a business account 
and then provide your full name, email, residential address, date of birth 
and the full name of the company. You must provide a credit card for 
verification either in your name or the name of the company but 
payment must be made from an account in the company’s name. If 
your credit card fails verification, you will not be permitted to bid and 
please contact Client Services for assistance. We may in addition 
require a bank reference or deposit prior to letting you bid. For all 
successful bids, we require the company’s Certificate of Incorporation 
or equivalent documentation confirming the company’s name and 
registered address, documentary proof of each beneficial owner 
owning 25% or more of the company, and proof of your authority to 
transact before the lot can be released to you. 

We reserve the right to request any further information from any bidder 
that we may require in order to carry out any identification, anti-money 
laundering or anti-terrorism financing checks conducted by us. We 
may at our discretion postpone or cancel your registration, not permit 
you to bid and/or postpone or cancel completion of any purchase you 
may make. 

Bidding through an agent 

Bids will be treated as placed exclusively by and on behalf of the 
person named on the Bidding Form unless otherwise agreed by us in 
writing in advance of the Sale. If you wish to bid on behalf of another 
person (your principal) you must complete the pre-registration 
requirements set out above both on your own behalf and with full 
details of your principal, and we will require written confirmation from 
the principal confirming your authority to bid. 

You are specifically referred to your due diligence requirements 
concerning your principal and their source of funds, and the 
warranties you give in the event you are the Buyer, which are 
contained in paragraph 3 of the Buyer’s Agreement, set out at 
Appendix 2 at the back of the Catalogue. 

Nevertheless, as the Bidding Form explains, any person placing a bid 
as agent on behalf of another (whether or not he has disclosed that 
fact) will be jointly and severally liable with the principal to the Seller and 
to Bonhams under any contract resulting from the acceptance of a bid. 
Equally, please let us know if you intend to nominate another person to 
bid on your behalf at the Sale unless this is to be carried out by us 
pursuant to a Telephone or Absentee Bidding Form that you have 
completed. If we do not approve the agency arrangements in writing 
before the Sale, we are entitled to assume that the person bidding at 
the Sale is bidding on his own behalf. Accordingly, the person bidding 
at the Sale will be the Buyer and will be liable to pay the Hammer Price 
and Buyer's Premium and associated charges. If we approve the 
identity of your client in advance, we will be in a position to address the 
invoice to your principal rather than you. We will require proof of the 
agent's client's identity and residence in advance of any bids made by 
the agent on his behalf. Please refer to our Conditions of Business and 
contact our Customer Services Department for further details. 
Bonhams undertakes Customer Due Diligence (CDD) into its Sellers and 
Buyers as required by the Money Laundering, Terrorist Financing and 
Transfer of Funds (Information on the Payer) Regulations 2017 (“the 
Regulations”). Bonhams’ interpretation of the Regulations and Treasury 
Approved industry Guidance is that CDD under the Regulations is not 
required by Buyers into Sellers at Bonhams auctions or vice versa. 

6. CONTRACTS BETWEEN THE BUYER AND SELLER AND THE 
BUYER AND BONHAMS 

On the Lot being knocked down to the Buyer, a Contract for Sale of 
the Lot will be entered into between the Seller and the Buyer on the 
terms of the Contract for Sale set out in Appendix 1 at the back of the 
Catalogue. You will be liable to pay the Purchase Price, which is the 
Hammer Price plus any applicable VAT. At the same time, a separate 
contract is also entered into between us as Auctioneers and the Buyer. 
This is our Buyer's Agreement, the terms of which are set out in 
Appendix 2 at the back of the Catalogue. Please read the terms of the 
Contract for Sale and our Buyer's Agreement contained in the 
Catalogue in case you are the successful Bidder including the 
warranties as to your status and source of funds. We may change the 
terms of either or both of these agreements in advance of their being 
entered into, by setting out different terms in the Catalogue and/or by 
placing an insert in the Catalogue and/or by notices at the Sale venue 
and/or by oral announcements before and during the Sale. It is your 
responsibility to ensure you are aware of the up to date terms of the 
Buyer's Agreement for this Sale. 


7. BUYER'S PREMIUM AND OTHER CHARGES PAYABLE BY 
THE BUYER 

Under the Buyer's Agreement, a premium (the Buyer's Premium) is 
payable to us by the Buyer in accordance with the terms of the Buyer's 
Agreement and at rates set out below, calculated by reference to the 
Hammer Price and payable in addition to it. 


For this Sale the following rates of Buyer's Premium will be payable by 
Buyers on each Lot purchased: 


27.5% of the Hammer Price on the first £20,000; plus 

26% of the Hammer Price from £20,001 and up to £700,000; plus 
2096 of the Hammer Price from £700,001 and up to £4,500,000; plus 
14.596 of the Hammer Price above £4,500,000 


Storage and handling charges may also be payable by the Buyer 
as detailed on the specific Sale Information page at the front of the 
catalogue. 


The Buyer's Premium and all other charges payable to us by the Buyer 
are subject to VAT at the prevailing rate, currently 2096. 


VAT may also be payable on the Hammer Price of the Lot, where 
indicated by a symbol beside the Lot number. See paragraph 8 below 
for details. 


On certain Lots, which will be marked "AR" in the Catalogue and 
which are sold for a Hammer Price of €1,000 or greater (converted into 
the currency of the Sale using the European Central Bank Reference 
rate prevailing on the date of the Sale), the Additional Premium will 

be payable to us by the Buyer to cover our Expenses relating to the 
payment of royalties under the Artists Resale Right Regulations 2006. 
The Aaditional Premium will be a percentage of the amount of the 
Hammer Price calculated in accordance with the table below, and shall 
not exceed €12,500 (converted into the currency of the Sale using 

the European Central Bank Reference rate prevailing on the date of 
the Sale). 


Hammer Price Percentage amount 
From €0 to €50,000 496 

From €50,000.01 to €200,000 396 

From €200,000.01 to €350,000 196 

From €350,000.01 to €500,000 0.596 

Exceeding €500,000 0.2596 


8. VAT 

The prevailing rate of VAT at the time of going to press is 2096, but this 

is subject to government change and the rate payable will be the rate 

in force on the date of the Sale. 

The following symbols, shown beside the Lot number, are used to 

denote that VAT is due on the Hammer Price and Buyer's Premium: 

t VAT at the prevailing rate on Hammer Price and 
Buyer's Premium 

Q VAT on imported items at the prevailing rate on Hammer Price 
and Buyer's Premium 

* VAT on imported items at a preferential rate of 596 on Hammer 
Price and the prevailing rate on Buyer's Premium 

G Gold bullion exempt from VAT on the Hammer Price and subject 
to VAT at the prevailing rate on the Buyer's Premium 

. Zero rated for VAT, no VAT will be added to the Hammer Price or 
the Buyer's Premium 

a Buyers from within the UK: VAT is payable at the prevailing rate 
on just the Buyer's Premium (NOT the Hammer Price). Buyers 
from outside the UK: VAT is payable at the prevailing rate on 
both Hammer Price and Buyer's Premium. If a Buyer, having 
registered under a non-UK address, decides that the item is not 
to be exported from the UK, then he should advise Bonhams 
immediately. 

In all other instances no VAT will be charged on the Hammer Price, 

but VAT at the prevailing rate will be added to Buyer's Premium which 

will be invoiced on a VAT inclusive basis. 


9. PAYMENT 

It is of critical importance that you ensure that you have readily available 
funds to pay the Purchase Price and the Buyer's Premium (plus VAT 
and any other charges and Expenses to us)in full before making a bid 
for the Lot. If you are a successful Bidder, payment will be due to us by 
4.30 pm on the second working day after the Sale so that all sums are 
cleared by the eighth working day after the Sale. Payments made by 
anyone other than the registered Buyer will not be accepted. Bonhams 
reserves the right to vary the terms of payment at any time. 

Bonhams' preferred payment method is by bank transfer. 

You may electronically transfer funds to our Account. If you do so, please 
quote your paddle number and invoice number as the reference. Our 
Account details are as follows: 


Bank: National Westminster Bank Plc 

Address: PO Box 4RY 

250 Regent Street 

London W1A 4RY 

Account Name: Bonhams 1793 Limited 
Account Number: 25563009 

Sort Code: 56-00-27 

IBAN Number: GB 33 NWBK 560027 25563009 


If paying by bank transfer, the amount received after the 

deduction of any bank fees and/or conversion of the currency of 
payment to pounds sterling must not be less than the sterling amount 
payable, as set out on the invoice. 


Payment may also be made by one of the following methods: 


Sterling personal cheque drawn on a UK branch of a bank or 
building society: all cheques must be cleared before you can collect 
your purchases and should be made payable to Bonhams 1793 
Limited. 


Cash: you may pay for Lots purchased by you at this Sale 

with notes or coins in the currency in which the Sale is conducted 

(but not any other currency) provided that the total amount payable 

by you in respect of all Lots purchased by you at the Sale does not 
exceed £3,000, or the equivalent in the currency in which the Sale is 
conducted, at the time when payment is made. If the amount payable 
by you for Lots exceeds that sum, the balance must be paid otherwise 
than in coins or notes; this limit applies to both payment at our 
premises and direct deposit into our bank account. 


Debit cards issued in the name of the Buyer (including China Union 
Pay (CUP) cards and debit cards issued by Visa and MasterCard 
only). There is no limit on payment value if payment is made in person 
using Chip & Pin verification. 


Payment by telephone may also be accepted up to £5,000, subject 
to appropriate verification procedures. If the amount payable by you for 
Lots exceeds that sum, the balance must be paid by other means. 


Credit cards issued in the name of the Buyer (including China Union 
Pay (CUP) cards and credit cards issued by Visa and MasterCard 
only). There is a £5,000 limit on payment value if payment is made in 
person using Chip & Pin verification. 


It may be advisable to notify your debit or credit card provider of your 
intended purchase in advance to reduce delays caused by us having to 
seek authority when you come to pay. 


Note: only one debit or credit card may be used for payment of an 
account balance. If you have any questions with regards to card 
payments, please contact our Customer Services Department. 

We reserve the rights to investigate and identify the source of any funds 
received by us, to postpone completion of the sale of any Lot at our 
discretion while we complete our investigations, and to cancel the 

Sale of any Lot if you are in breach of your warranties as Buyer, if we 
consider that such Sale would be unlawful or otherwise cause liabilities for 
the Seller or Bonhams, or would be detrimental to Bonhams’ reputation. 
10. COLLECTION AND STORAGE 

The Buyer of a Lot will not be allowed to collect it until payment in full 
and in cleared funds has been made (unless we have made a special 
arrangement with the Buyer). For collection and removal of purchased 
Lots, please refer to Sale Information at the front of the Catalogue. Our 
offices are open 9.00am - 5pm Monday to Friday. Details relating to 
the collection of a Lot, the storage of a Lot and our Storage Contractor 
after the Sale are set out in the Catalogue. 

11. SHIPPING 

For information and estimates on domestic and international shipping 
as well as export licenses please contact 

Alban Shipping on +44 (0) 1582 493 099 
enquiries@albanshipping.co.uk 

12. EXPORT/TRADE RESTRICTIONS 

It is your sole responsibility to comply with all export and import 
regulations relating to your purchases and also to obtain any relevant 
export and/or import licence(s). Export licences are issued by Arts 
Council England and application forms can be obtained from its 
Export Licensing Unit. The detailed provisions of the export licensing 
arrangements can be found on the ACE website http://www. 
artscouncil.org.uk/what-we-do/supporting-museums/cultural-property/ 
export-controls/export-licensing/ or by phoning ACE on +44 (0)20 
7973 5188. The need for import licences varies from country to country 
and you should acquaint yourself with all relevant local requirements 
and provisions. The refusal of any import or export licence(s) or 

any delay in obtaining such licence(s) shall not permit the rescission 

of any Sale nor allow any delay in making full payment for the Lot. 
Generally, please contact our shipping department before the Sale if 
you require assistance in relation to export regulations. 

13. CITES REGULATIONS 

Please be aware that all Lots marked with the symbol Y are subject to 
CITES regulations when exporting these items outside the UK. These 
regulations may be found at: 
https://www.gov.uk/guidance/apply-for-cites-permits-and-certificates- 
to-trade-endangered-species#how-to-apply or may be requested from: 
Enquiries: wildlife.licensing@apha.gov.uk 

Applications: CITESapplication@apha.gov.uk 

Address: UK CITES Management Authority 

Centre for International Trade 

Horizon House, Deanery Road, Bristol BS1 5AH 

The refusal of any CITES licence or permit and any delay in obtaining 
such licences or permits shall not give rise to the rescission or 
cancellation of any Sale, nor allow any delay in making full payment 

for the Lot. 

14. THE SELLERS AND/OR BONHAMS’ LIABILITY 

Other than any liability of the Seller to the Buyer of a Lot under the 
Contract for Sale, neither we nor the Seller are liable (whether in 
negligence or otherwise) for any error or misdescription or omission 

in any Description of a Lot or any Estimate in respect of it, whether 
contained in the Catalogue or otherwise, whether given orally or in 
writing and whether given before or during the Sale. Neither we nor the 
Seller will be liable for any loss of Business, profits, revenue or income, 
or for loss of reputation, or for disruption to Business or wasted time on 
the part of management or staff, or for indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, volume or 
source of the loss or damage alleged to be suffered, and irrespective 
of whether the said loss or damage is caused by or claimed in respect 
of any negligence, other tort, breach of contract (if any) or statutory 
duty, restitutionary claim or otherwise. In any circumstances where 

we and/or the Seller are liable in relation to any Lot or any Description 
or Estimate made of any Lot, or the conduct of any Sale in relation 

to any Lot, whether in damages, for an indemnity or contribution, 

or for a restitutionary remedy or otherwise, our and/or the Seller's 
liability (combined, if both we and the Seller are liable) will be limited 

to payment of a sum which will not exceed by way of maximum the 
amount of the Purchase Price of the Lot irrespective in any case of 

the nature, volume or source of any loss or damage alleged to be 
Suffered or sum claimed as due, and irrespective of whether the liability 
arises from any negligence, other tort, breach of contract (if any) or 
statutory duty or otherwise. Nothing set out above will be construed 
as excluding or restricting (whether directly or indirectly) our liability or 
excluding or restricting any person's rights or remedies in respect of (i) 
fraud, or (ii) death or personal injury caused by our negligence (or by 
the negligence of any person under our control or for whom we are 
legally responsible), or (iii) acts or omissions for which we are liable 
under the Occupiers Liability Act 1957, or (iv) any other liability to the 
extent the same may not be excluded or restricted as a matter of law 
or (v) our undertakings under paragraphs 9 (in relation to specialist 
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Stamp or Book Sales only) and 10 of the Buyer's Agreement. The same 
applies in respect of the Seller, as if references to us in this paragraph 
were substituted with references to the Seller. 

15. BOOKS 

As stated above, all Lots are sold on an "as is" basis, subject to all 
faults, imperfections and errors of Description save as set out below. 
However, you will be entitled to reject a Book in the circumstances set 
out in paragraph 11 of the Buyers Agreement. Please note that Lots 
comprising printed Books, unframed maps and bound manuscripts are 
not liable to VAT on the Buyer's Premium. 

16. CLOCKS AND WATCHES 

All Lots are sold “as is", and the absence of any reference to the 
condition of a clock or watch does not imply that the Lot is in good 
condition and without defects, repairs or restorations. Most clocks and 
watches have been repaired in the course of their normal lifetime and 
may now incorporate parts not original to them. Furthermore, Bonhams 
makes no representation or warranty that any clock or watch is in 
working order. As clocks and watches often contain fine and complex 
mechanisms, Bidders should be aware that a general service, change 
of battery or further repair work, for which the Buyer is solely 
responsible, may be necessary. 

17. FIREARMS - PROOF, CONDITION AND CERTIFICATION 
Proof of Firearms 

The term “proof exemption" indicates that a firearm has been examined 
at a Proof House, but not proved, as either (a) it was deemed of 
interest and not intended for use, or (b) ammunition was not available. 
In either case, the firearm must be regarded as unsafe to fire unless 
subsequently proved. Firearms proved for Black Powder should not be 
used with smokeless ammunition. 

The term "Certificate of Unprovability" indicates that a firearm has been 
examined at a Proof House and is deemed both unsuitable for proof 
and use. Reproof is required before any such firearm is to be used. 
Guns Sold as Parts 

Barrels of guns sold as parts will only be made available for sleeving 
and measurements once rendered unserviceable according to the Gun 
Barrel Proof Act of 1968 to 1978 and the Rules of Proof. 

Condition of Firearms 

Comment in this Catalogue is restricted, in general, to exceptional 
condition and to those defects that might affect the immediate safety of 
a firearm in normal use. An intending Bidder unable to make technical 
examinations and assessments is recommended to seek advice from a 
gunmaker or from a modern firearms specialist. All prospective Bidders 
are advised to consult the « of bore and wall-thickness measurements 
posted in the saleroom and available from the department. Bidders 
should note that guns are stripped only where there is a strong 
indication of a mechanical malfunction. Stripping is not, otherwise, 
undertaken. Guns intended for use should be stripped and cleaned 
beforehand. Hammer guns should have their rebound mechanisms 
checked before use. The safety mechanisms of all guns must be tested 
before use. All measurements are approximate. 

Original Gun Specifications Derived from Gunmakers 

The Sporting Gun Department endeavours to confirm a gun's original 
specification and date of manufacture with makers who hold their 
original records. 

Licensing Requirements 

Firearms Act 1968 as amended 

Bonhams is constantly reviewing its procedures and would remind you 
that, in the case of firearms or shotguns subject to certification, to 
conform with current legislation, Bonhams is required to see, as 
appropriate, your original registered firearms dealer's certificate / shot 
gun certificate / firearm certificate / museum firearms licence / Section 
5 authority or import licence (or details of any exemption from which 
you may benefit, for instance Crown servant status) for the firearm(s) 
you have purchased prior to taking full payment of the amount shown 
on your invoice. Should you not already be in possession of such an 
authority or exemption, you are required to initially pay a deposit of 
95% of the total invoice with the balance of 5% payable on 
presentation of your valid certificate or licence showing your authority 
to hold the firearm(s) concerned. 

Please be advised that if a successful Bidder is then unable to produce 
the correct paperwork, the Lot(s) will be reoffered by Bonhams in the 
next appropriate Sale, on standard terms for Sellers, and you will be 
responsible for any loss incurred by Bonhams on the original Sale to 
you. 

In the case of RFD certificates and Section 5 authorities, we wish to 
keep an up-to-date copy on file. Please supply us with a Fax or 
photocopy. It would be helpful if you could send us an updated copy 
whenever your certificate or authority is renewed or changed. 

Lots marked 'S1' and bearing red labels are Section 1 firearms and 
require a valid British Firearms certificate, RFD Licence or import 
licence. 

Lots marked 'S2' and bearing blue labels are Section 2 firearms and 
require a valid Britisn Shotgun certificate, RFD licence or import licence. 
Lots marked 'S5' and bearing specially marked red labels are Section 5 
prohibited firearms and require a valid Section 5 Authority or import 
licence. 

Lots marked with a 'S58' and bearing yellow labels are for obsolete 
calibres and no licence is required unless ammunition is held. 
Unmarked Lots require no licence. 

Please do not hesitate to contact the Modern Sporting Gun 
Department should you have any queries. 

Taxidermy and Related Items 

On behalf of the Seller of these articles, Bonhams undertakes to 
comply fully with Cites and DEFRA regulations. Buyers are advised to 
inform themselves of all such regulations and should expect the 
exportation of items to take some time to arrange. 

18. FURNITURE 

Upholstered Furniture 

Whilst we take every care in cataloguing furniture which has been 
upholstered we offer no Guarantee as to the originality 

of the wood covered by fabric or upholstery. 


19. JEWELLERY 
Gemstones 
Historically many gemstones have been subjected to a variety of 
treatments to enhance their appearance. Sapphires and rubies are 
routinely heat treated to improve their colour and clarity, similarly 
emeralds are frequently treated with oils or resin for the same purpose. 
Other treatments such as staining, irradiation or coating may have been 
used on other gemstones. These treatments may be permanent, 
whilst others may need special care or re-treatment over the years to 
retain their appearance. Bidders should be aware that Estimates 
assume that gemstones may have been subjected to such treatments. 
A number of laboratories issue certificates that give more detailed 
Descriptions of gemstones. However there may not be consensus 
between different laboratories on the degrees, or types of treatment for 
any particular gemstone. In the event that Bonhams has been given or 
has obtained certificates for any Lot in the Sale these certificates will be 
disclosed in the Catalogue. Although, as a matter of policy, Bonhams 
endeavours to provide certificates from recognised laboratories for 
certain gemstones, it is not feasible to obtain certificates for each Lot. 
In the event that no certificate is published in the Catalogue, Bidders 
should assume that the gemstones may have been treated. Neither 
Bonhams nor the Seller accepts any liability for contradictions or 
differing certificates obtained by Buyers on any Lots subsequent to the 
Sale. 
Estimated Weights 
If a stone(s) weight appears within the body of the Description in capital 
letters, the stone(s) has been unmounted and weighed by Bonhams. f 
the weight of the stone(s) is stated to be approximate and does not 
appear in capital letters, the stone(s) has been assessed by us within 
its/their settings, and the stated weight is a statement of our opinion 
only. This information is given as a guide and Bidders should satisfy 
themselves with regard to this information as to its accuracy. 

Signatures 

1. A diamond brooch, by Kutchinsky 

When the maker's name appears in the title, in Bonhams' opinion the 

piece is by that maker. 

2. A diamond brooch, signed Kutchinsky 

Has a signature that, in Bonhams' opinion, is authentic but may contain 

gemstones that are not original, or the piece may have been altered. 

3. A diamond brooch, mounted by Kutchinsky 

Has been created by the jeweller, in Bonhams' opinion, but using 

stones or designs supplied by the client. 

20. PHOTOGRAPHS 

Explanation of Catalogue Terms 

* "Bil Brandt": in our opinion a work by the artist. 

e “Attributed to Bill Brandt”: in our opinion probably a work by the 
artist, but less certainty to authorship is expressed than in the 
preceding category. 

* "Signed and/or titled and/or dated and/or inscribed": in our opinion 
the signature and/or title and/or date and/or inscription are in the 
artist's hand. 

* "Signed and/or titled and/or dated and/or inscribed in another 
hand": in our opinion the signature and/or title and/or date and/or 
inscription have been added by 
another hand. 

* The date given is that of the image (negative). Where no further 
date is given, this indicates that the photographic print is vintage 
(the term "vintage" may also be included in the Lot Description). A 
vintage photograph is one which was made within approximately 
5-10 years of the negative. Where a second, later date appears, 
this refers to the date of printing. Where the exact printing date is 
not known, but understood to be later, "printed later" will appear in 
the Lot Description. 

* Unless otherwise specified, dimensions given are those of the piece 
of paper on which the image is printed, including any margins. 
Some photographs may appear in the Catalogue without margins 
illustrated. 

* All photographs are sold unframed unless stated in the Lot 
Description. 

21. PICTURES 

Explanation of Catalogue Terms 

The following terms used in the Catalogue have the following meanings 

but are subject to the general provisions relating to Descriptions 

contained in the Contract for Sale: 

* "Jacopo Bassano": in our opinion a work by the artist. When the 
artist's forename(s) is not known, a series of asterisks, followed by 
the surname of the artist, whether preceded by an initial or not, 
indicates that in our opinion the work is by the artist named; 

e “Attributed to Jacopo Bassano”: in our opinion probably a work by 
the artist but less certainty as to authorship is expressed than in the 
preceding category; 

e "Studio/Workshop of Jacopo Bassano”: in our opinion a work by 
an unknown hand in a studio of the artist which may or may not 
have been executed under the artist's direction; 

* "Circle of Jacopo Bassano": in our opinion a work by a hand closely 
associated with a named artist but not necessarily his pupil; 

e “Follower of Jacopo Bassano”: in our opinion a work by a painter 
working in the artist's style, contemporary or nearly contemporary, 
but not necessarily his pupil; 

e “Manner of Jacopo Bassano”: in our opinion a work in the style of 
the artist and of a later date; 

e "After Jacopo Bassano”: in our opinion, a copy of a known work of 
the artist; 

* "Signed and/or dated and/or inscribed": in our opinion the signature 
and/or date and/or inscription are from the hand of the artist; 

* "Bears a signature and/or date and/or inscription": in our opinion 
the signature and/or date and/or inscription have been added by 
another hand. 


22. PORCELAIN AND GLASS 

Damage and Restoration 

For your guidance, in our Catalogues we attempt to detail, as far 

as practicable, all significant defects, cracks and restoration. Such 
practicable Descriptions of damage cannot be definitive, and in 
providing Condition Reports, we cannot Guarantee that there are no 
other defects present which have not been mentioned. Bidders should 
satisfy themselves by inspection, as to the condition of each Lot. 
Please see the Contract for Sale printed in this Catalogue. Because 
of the difficulty in determining whether an item of glass has been 
repolished, in our Catalogues reference is only made to visible chips 
and cracks. No mention is made of repolishing, severe or otherwise. 
23. VEHICLES 

The Veteran Car Club of Great Britain 

Dating Plates and Certificates 

When mention is made of a Veteran Car Club Dating Plate or Dating 
Certificate in this Catalogue, it should be borne in mind that the Veteran 
Car Club of Great Britain using the services of Veteran Car Company 
Ltd, does from time to time, review cars already dated and, in some 
instances, where fresh evidence becomes available, the review can result 
in an alteration of date. Whilst the Club and Veteran Car Company Ltd 
make every effort to ensure accuracy, the date shown on the Dating 
Plate or Dating Certificate cannot be guaranteed as correct and intending 
purchasers should make their own enquiries as to the date of the car. 
24. WINE 

Lots which are lying under Bond and those liable to VAT may not be 
available for immediate collection. 

Examining the wines 

It is occasionally possible to provide a pre-Sale tasting for larger 
parcels (as defined below). This is generally limited to more recent and 
everyday drinking wines. Please contact the department for details. 

It is not our policy to inspect every unopened case. In the case of wines 
older than 20 years the boxes will usually have been opened and levels 
and appearance noted in the Catalogue where necessary. You should 
make proper allowance for variations in ullage levels and conditions of 
corks, capsules and labels. 

Corks and Ullages 

Ullage refers to the space between the base of the cork and the wine. 
Ullage levels for Bordeaux shaped bottles are only normally noted 
when below the neck and for Burgundy, Alsace, German and Cognac 
shaped bottles when greater than 4 centimetres (cm). Acceptable 
ullage levels increase with age; generally acceptable levels are as 
follows: 

Under 15 years old - into neck or less than 4cm 

15 to 30 years old - top shoulder (ts) or up to 5cm 

Over 30 years old - high shoulder (hs) or up to 6cm 

It should be noted that ullages may change between publication 

of the Catalogue and the Sale and that corks may fail as a result of 
transporting the wine. We will only accept responsibility for Descriptions 
of condition at the time of publication of the Catalogue and cannot 
accept responsibility for any loss resulting from failure of corks either 
before or after this point. 

Options to buy parcels 

A parcel is a number of Lots of identical size of the same wine, bottle 
Size and Description. The Buyer of any of these Lots has the option 

to accept some or all of the remaining Lots in the parcel at the same 
price, although such options will be at the Auctioneer's sole discretion. 
Absentee Bidders are, therefore, advised to bid on the first Lot in a 
parcel. 

Wines in Bond 

Wines lying in Bond are marked A. All Lots sold under Bond, and 
which the Buyer wishes to remain under Bond, will be invoiced without 
VAT or Duty on the Hammer Price. If the Buyer wishes to take the Lot 
as Duty paid, UK Excise Duty and VAT will be added to the Hammer 
Price on the invoice. 

Buyers must notify Bonhams at the time of the sale whether they wish 
to take their wines under Bond or Duty paid. If a Lot is taken under 
Bond, the Buyer will be responsible for all VAT, Duty, clearance and 
other charges that may be payable thereon. 

Buyers outside the UK must be aware that any forwarding agent 
appointed to export their purchases must have a movement certificate 
for Lots to be released under Bond. 

Bottling Details and Case Terms 

The following terms used in the Catalogue have the following 
meanings: 

CB - Cháteau bottled 

DB - Domaine bottled 

EstB - Estate bottled 

BB - Bordeaux bottled 

BE - Belgian bottled 

FB - French bottled 

GB - German bottled 

OB - Oporto bottled 

UK - United Kingdom bottled 

owc - original wooden case 

iwc - individual wooden case 

oc — original carton 

SYMBOLS 

THE FOLLOWING SYMBOLS ARE USED TO DENOTE 


Y This lot contains one or more regulated plant or animal species 
and is subject to CITES regulations. It is the buyer's responsibility 
to investigate such regulations and to obtain any necessary import 
or export certificates. A buyer's inability to obtain such certificates 
cannot justify a delay in payment or cancellation of a sale. 

TP Objects displayed with a TP will be located at the Cadogan 
Tate warehouse and will only be available for collection from this 
location. 

W Objects displayed with a w will be located in the Bonhams 
Warehouse and will only be available for collection from this location. 
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A Wines lying in Bond. 

AR An Additional Premium will be payable to us by the Buyer to 
cover our Expenses relating to payment of royalties under the 
Artists Resale Right Regulations 2006. See clause 7 for details. 

O The Seller has been guaranteed a minimum price for the Lot, 
either by Bonhams or a third party. This may take the form of an 
irrevocable bid by a third party, who may make a financial gain on 
a successful Sale or a financial loss if unsuccessful. 

A — Bonhams owns the Lot either wholly or partially or may otherwise 
have an economic interest. 

This lot contains elephant ivory and is therefore subject to 

both CITES regulations and the UK Ivory Act 2018. It has been 
registered or has an exemption certificate allowing it to be offered 
for sale and sold under the provisions of the Ivory Act 2018. 
Property containing African elephant ivory cannot be imported 
to the USA. The EU and the UK have in place wide-ranging 
restrictions on dealing with property containing elephant 

ivory, including restrictions on import and/or export. It is a 
buyer's responsibility to obtain any export or import licences, 
certifications and any other required documentation, where 
applicable. Bonhams is not able to assist buyers with the 
shipment of any lots containing elephant ivory into the US, the 
UK or the EU. A buyer's inability to export or import these lots 
cannot justify a delay in payment or cancellation of a sale. 

e, t, *, G, Q, a see clause 8, VAT, for details. 

DATA PROTECTION - USE OF YOUR INFORMATION 

Where we obtain any personal information about you, we shall only 

use it in accordance with the terms of our Privacy Policy (subject to 

any additional specific consent(s) you may have given at the time 

your information was disclosed). A copy of our Privacy Policy can be 

found on our Website www.bonhams.com or requested by post from 

Customer Services Department, 101 New Bond Street, London, W1S 

1SR or by email from info@bonhams.com 


APPENDIX 1 


BUYERS SALE CONTRACT WITH SELLER 


IMPORTANT: These terms may be changed in advance of the 

Sale of the Lot to you, by the setting out of different terms 

in the Catalogue for the Sale and/or by placing an insert in 

the Catalogue and/or by notices at the Sale venue and/or on 

Bonhams' website, and/or by oral announcements before and 

during the Sale at the Sale venue. You should be alert to this 

possibility of changes and ask in advance of bidding if there 
have been any. 

Under this contract the Seller's liability in respect of the quality 

of the Lot, it's fitness for any purpose and its conformity with 

any Description is limited. You are strongly advised to examine 
the Lot for yourself and/or obtain an independent examination 
of it before you buy it. 

1 THE CONTRACT 

1.1 These terms and the relevant terms for Bidders and Buyers in 
the Notice to Bidders govern the Contract for Sale of the Lot by 
the Seller to the Buyer. 

1.2 The Definitions and Glossary contained in Appendix 3 in the 
Catalogue are incorporated into this Contract for Sale and a 
separate copy can also be provided by Bonhams on request. 
Where words and phrases are used which are in the List of 
Definitions, they are printed in italics. 

1.3 The Seller sells the Lot as the principal to the Contract for Sale, 
such contract being made between the Seller and you through 
Bonhams which acts in the sole capacity as the Seller's agent 
and not as an additional principal. However, if the Catalogue 
states that Bonhams sells the Lot as principal, or such a 
statement is made by an announcement by the Auctioneer, 
or by a notice at the Sale, or an insert in the Catalogue, then 
Bonhams is the Seller for the purposes of this agreement. 

1.4 The contract is made on the fall of the Auctioneer's hammer in 
respect of the Lot when it is knocked down to you. 

2 SELLER'S WARRANTIES AND UNDERTAKINGS 

2.1 The Seller undertakes to you that: 

the Seller is the owner of the Lot or is duly authorised to sell the 

Lot by the owner; 

save as disclosed in the Entry for the Lot in the Catalogue, the 

Seller sells the Lot with full title guarantee or, where the Seller 

is an executor, trustee, liquidator, receiver or administrator, with 

whatever right, title or interest he may have in the Lot; 

except where the Sale is by an executor, trustee, liquidator, 

receiver or administrator the Seller is both legally entitled to 

sell the Lot, and legally capable of conferring on you quiet 

possession of the Lot and that the Sale conforms in every 

respect with the terms implied by the Sale of Goods Act 1979, 

Sections 12(1) and 12(2) (see the Definitions and Glossary); 

the Seller has complied with all requirements, legal or otherwise, 

relating to any export or import of the Lot, and all duties and 

taxes in respect of the export or import of the Lot have (unless 
stated to the contrary in the Catalogue or announced by the 

Auctioneer) been paid and, so far as the Seller is aware, all third 

parties have complied with such requirements in the past; 

items consigned for sale by the Seller are not connected with or 
derived from any criminal activity, including without limitation tax 
evasion, money laundering, terrorist financing or breach of any 
applicable international trade sanctions; 

Subject to any alterations expressly identified as such made by 

announcement or notice at the Sale venue or by the Notice to 

Bidders or by an insert in the Catalogue or on the Bonhams 

website, the Lot corresponds with the Contractual Description 

of the Lot, being that part of the Entry about the Lot in the 

Catalogue which is in bold letters and (except for colour) with 

any photograph of the Lot in the Catalogue. 


2.1.4 


2.1.5 


2.1.6 
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3.2 


4.1 
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5.1 


5.2 


6.1 


6.2 
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7.2 


7.3 


7.4 


7.6 


DESCRIPTIONS OF THE LOT 

Paragraph 2.1.5 sets out what is the Contractual Description 
of the Lot. In particular, the Lot is not sold as corresponding 
with any part of the Entry in the Catalogue which is not printed 
in bold letters, the remainder of which Entry merely sets out 

(on the Seller's behalf) Bonhams’ opinion about the Lot and 
which is not part of the Contractual Description upon which 

the Lot is sold. Any statement or representation other than that 
part of the Entry referred to in paragraph 2.1.5 (together with 
any express alteration to it as referred to in paragraph 2.1.5), 
including any Description or Estimate, whether made orally or in 
writing, including in the Catalogue or on Bonhams' Website, or by 
conduct, or otherwise, and whether by or on behalf of the Seller 
or Bonhams and whether made prior to or during the Sale, is not 
part of the Contractual Description upon which the Lot is sold. 
Except as provided in paragraph 2.1.5, the Seller does 

not make or give and does not agree to make or give any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact, or undertake any duty of 
care, in relation to any Description of the Lot or any Estimate 

in relation to it, nor of the accuracy or completeness of any 
Description or Estimate which may have been Bonhams. No 
such Description or Estimate is incorporated into this Contract 
for Sale. 

FITNESS FOR PURPOSE AND SATISFACTORY QUALITY 
The Seller does not make and does not agree to make any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact in relation to the satisfactory 
quality of the Lot or its fitness for any purpose. 

The Seller will not be liable for any breach of any undertaking, 
whether implied by the Sale of Goods Act 1979 or otherwise, as 
to the satisfactory quality of the Lot or its fitness for any purpose. 
RISK, PROPERTY AND TITLE 

Risk in the Lot passes to you after 7 days from the day upon 
which it is knocked down to you on the fall of the Auctioneer's 
hammer in respect of the Lot, or upon collection of the Lot 

if earlier. The Seller will not be responsible thereafter for the 

Lot prior to you collecting it from Bonhams or the Storage 
Contractor, with whom you have separate contract(s) as Buyer. 
You will indemnify the Seller and keep the Seller fully indemnified 
from and against all claims, proceedings, costs, expenses 

and losses arising in respect of any injury, loss and damage 
caused to the Lot beyond 7 days from the day of the fall of the 
Auctioneer's hammer until you obtain full title to it. 

Title to the Lot remains in and is retained by the Seller until: (i) the 
Purchase Price and all other sums payable by you to Bonhams 
in relation to the Lot have been paid in full to and received in 
cleared funds by Bonhams, and (ii) Bonhams has completed its 
investigations pursuant to clause 3.11 of the Buyer's Agreement 
with Bonhams set out in Appendix 2 in the catalogue. 
PAYMENT 

Your obligation to pay the Purchase Price arises when the Lot is 
knocked down to you on the fall of the Auctioneer's hammer in 
respect of the Lot. 

Time will be of the essence in relation to payment of the 
Purchase Price and all other sums payable by you to Bonhams. 
Unless agreed in writing with you by Bonhams on the Seller's 
behalf (in which case you must comply with the terms of that 
agreement), all such sums must be paid to Bonhams by you in 
the currency in which the Sale was conducted by not later than 
4.30pm on the second working day following the Sale and you 
must ensure that the funds are cleared by the seventh working 
day after the Sale. Payment must be made to Bonhams by one 
of the methods stated in the Notice to Bidders unless otherwise 
agreed with you in writing by Bonhams. If you do not pay in full 
any sums due in accordance with this paragraph, the Seller will 
have the rights set out in paragraph 8 below. 

COLLECTION OF THE LOT 

Unless otherwise agreed in writing with you by Bonhams, 

the Lot will be released to you or to your order only when: (i) 
Bonhams has received cleared funds to the amount of the 

full Purchase Price and all other sums owed by you to the 
Seller and to Bonhams and (ii) Bonhams has completed its 
investigations pursuant to clause 3.11 of the Buyer's Agreement 
with Bonhams set out in Appendix 2 in the catalogue. 

The Seller is entitled to withhold possession from you of any 
other Lot he has sold to you at the same or at any other Sale 
and whether currently in Bonhams' possession or not, until 
payment in full and in cleared funds of the Purchase Price and 
all other sums due to the Seller and/or Bonhams in respect of 
the Lot. 

You should note that Bonhams has reserved the right not to 
release the Lot to you until its investigations under paragraph 
3.11 of the Buyers' Agreement set out in Appendix 2 have been 
completed to Bonhams' satisfaction. 

You will collect and remove the Lot at your own expense 

from Bonhams' custody and/ or control or from the Storage 
Contractor's custody in accordance with Bonhams' instructions 
or requirements. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage or other 
charges or expenses incurred by the Seller if you do not remove 
the Lot in accordance with this paragraph 7 and will indemnify 
the Seller against all charges, costs, including any legal costs 
and fees, expenses and losses suffered by the Seller by reason 
of your failure to remove the Lot including any charges due 
under any Storage Contract. All such sums due to the Seller will 
be payable on demand. 
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FAILURE TO PAY FOR THE LOT 

If the Purchase Price for a Lot is not paid to Bonhams in full in 
accordance with the Contract for Sale, the Seller will be entitled, 
with the prior written agreement of Bonhams but without further 
notice to you, to exercise one or more of the following rights 
(whether through Bonhams or otherwise): 

to terminate immediately the Contract for Sale of the Lot for 
your breach of contract; 

to resell the Lot by auction, private treaty or any other means on 
giving seven days' written notice to you of the intention to resell; 
to retain possession of the Lot; 

to remove and store the Lot at your expense; 

to take legal proceedings against you for any sum due under the 
Contract for Sale and/or damages for breach of contract; 

to be paid interest on any monies due (after as well as before 
judgement or order) at the annual rate of 596 per annum above 
the base rate of National Westminster Bank Plc from time to 
time to be calculated on a daily basis from the date upon which 
Such monies become payable until the date of actual payment; 
to repossess the Lot (or any part thereof) which has not become 
your property, and for this purpose (unless the Buyer buys the 
Lot as a Consumer from the Seller selling in the course of a 
Business) you hereby grant an irrevocable licence to the Seller 
by himself and to his servants or agents to enter upon all or 

any of your premises (with or without vehicles) during normal 
Business hours to take possession of the Lot or part thereof; 

to retain possession of any other property sold to you by the 
Seller at the Sale or any other auction or by private treaty until 
all sums due under the Contract for Sale shall have been paid in 
full in cleared funds; 

to retain possession of, and on three months' written notice 

to sell, Without Reserve, any of your other property in the 
possession of the Seller and/or of Bonhams (as bailee for the 
Seller) for any purpose (including, without limitation, other goods 
Sold to you) and to apply any monies due to you as a result of 
such Sale in satisfaction or part satisfaction of any amounts 
owed to the Seller or to Bonhams; and 


8.1.10 so long as such goods remain in the possession of the Seller 
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9.1 


92 


9.3 


9.3.1 


9.3.2 


9.3.3 


9.4 


or Bonhams as its bailee, to rescind the contract for the Sale of 
any other goods sold to you by the Seller at the Sale or at any 
other auction or by private treaty and apply any monies received 
from you in respect of such goods in part or full satisfaction of 
any amounts owed to the Seller or to Bonhams by you. 

You agree to indemnify the Seller against all legal and other 
costs of enforcement, all losses and other expenses and costs 
(including any monies payable to Bonhams in order to obtain 
the release of the Lot) incurred by the Seller (whether or not 
court proceedings will have been issued) as a result of Bonhams 
taking steps under this paragraph 8 on a full indemnity basis 
together with interest thereon (after as well as before judgement 
or order) at the rate specified in paragraph 8.1.6 from the date 
upon which the Seller becomes liable to pay the same until 
payment by you. 

On any resale of the Lot under paragraph 8.1.2, the Seller will 
account to you in respect of any balance remaining from any 
monies received by him or on his behalf in respect of the Lot, 
after the payment of all sums due to the Seller and to Bonhams, 
within 28 days of receipt of such monies by him or on his behalf. 
THE SELLER'S LIABILITY 

The Seller will not be liable for any injury, loss or damage caused 
by the Lot after the fall of the Auctioneer's hammer in respect of 
the Lot. 

Subject to paragraph 9.3 below, except for breach of the express 
undertaking provided in paragraph 2.1.5, the Seller will not be 
liable for any breach of any term that the Lot will correspond with 
any Description applied to it by or on behalf of the Seller, whether 
implied by the Sale of Goods Act 1979 or otherwise. 

Unless the Seller sells the Lot in the course of a Business and 
the Buyer buys it as a Consumer, 

the Seller will not be liable (whether in negligence, other tort, 
breach of contract or statutory duty or in restitution or under the 
Misrepresentation Act 1967, or in any other way) for any lack of 
conformity with, or inaccuracy, error, misdescription or omission 
in any Description of the Lot or any Entry or Estimate in relation 
to the Lot made by or on behalf of the Seller (whether made in 
writing, including in the Catalogue, or on the Website, or orally, 
or by conduct or otherwise) and whether made before or after 
this agreement or prior to or during the Sale; 

the Seller will not be liable for any loss of Business, Business profits 
or revenue or income or for loss of reputation or for disruption to 
Business or wasted time on the part of the Buyer or of the Buyer's 
management or staff or, for any indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, 
volume or source of the loss or damage alleged to be suffered, and 
irrespective of whether the said loss or damage is caused by or 
claimed in respect of any negligence, other tort, breach of contract, 
statutory duty, restitutionary claim or otherwise; 

in any circumstances where the Seller is liable to you in respect 
of the Lot, or any act, omission, statement, or representation 

in respect of it, or this agreement or its performance, and 
whether in damages, for an indemnity or contribution or for 

a restitutionary remedy or in any way whatsoever, the Seller's 
liability will be limited to payment of a sum which will not exceed 
by way of maximum the amount of the Purchase Price of the 
Lot irrespective in any case of the nature, volume or source 

of any loss or damage alleged to be suffered or sum claimed 

as due, and irrespective of whether the liability arises from 

any negligence, other tort, breach of contract, statutory duty, 
bailee's duty, restitutionary claim or otherwise. 

Nothing set out in paragraphs 9.1 to 9.3 above will be 
construed as excluding or restricting (whether directly or 
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indirectly) any person's liability or excluding or restricting any 
persons rights or remedies in respect of (i) fraud, or (ii) death 
or personal injury caused by the Seller's negligence (or any 
person under the Seller's control or for whom the Seller is legally 
responsible), or (iii) acts or omissions for which the Seller is liable 
under the Occupiers Liability Act 1957, or (iv) any other liability 
to the extent the same may not be excluded or restricted as a 
matter of law. 
10 MISCELLANEOUS 
10.1 You may not assign either the benefit or burden of the Contract 
for Sale. 
The Seller's failure or delay in enforcing or exercising any power 
or right under the Contract for Sale will not operate or be 
deemed to operate as a waiver of his rights under it except to 
the extent of any express waiver given to you in writing. Any 
such waiver will not affect the Seller's ability subsequently to 
enforce any right arising under the Contract for Sale. 
If either party to the Contract for Sale is prevented from 
performing that party's respective obligations under the Contract 
for Sale by circumstances beyond its reasonable control or 
if performance of its obligations would by reason of such 
circumstances give rise to a significantly increased financial cost 
to it, that party will not, for so long as such circumstances prevail, 
be required to perform such obligations. This paragraph does not 
apply to the obligations imposed on you by paragraph 6. 
Any notice or other communication to be given under the 
Contract for Sale must be in writing and may be delivered by 
hand or sent by first class post or air mail or fax transmission, if to 
the Seller, addressed c/o Bonhams at its address or fax number 
in the Catalogue (marked for the attention of the Company 
Secretary), and if to you to the address or fax number of the 
Buyer given in the Bidding Form (unless notice of any change of 
address is given in writing). It is the responsibility of the sender 
of the notice or communication to ensure that it is received in a 
legible form within any applicable time period. 
If any term or any part of any term of the Contract for Sale 
is held to be unenforceable or invalid, such unenforceability 
or invalidity will not affect the enforceability and validity of the 
remaining terms or the remainder of the relevant term. 
References in the Contract for Sale to Bonhams will, where 
appropriate, include reference to Bonhams' officers, employees 
and agents and to any subsidiary of Bonhams Holdings Limited 
and to its officers, employees and agents. 
The headings used in the Contract for Sale are for convenience 
only and will not affect its interpretation. 
In the Contract for Sale "including" means "including, without 
limitation". 
References to the singular will include reference to the plural 
(and vice versa) and reference to any one gender will include 
reference to the other genders. 
10.10 Reference to a numbered paragraph is to a paragraph of the 
Contract for Sale. 
Save as expressly provided in paragraph 10.12 nothing in the 
Contract for Sale confers (or purports to confer) on any person 
who is not a party to the Contract for Sale any benefit conferred 
by, or the right to enforce any term of, the Contract for Sale. 
10.12 Where the Contract for Sale confers an immunity from, and/or 
an exclusion or restriction of, the responsibility and/or liability 
of the Seller, it will also operate in favour and for the benefit of 
Bonhams, Bonhams' holding company and the subsidiaries 
of such holding company and the successors and assigns of 
Bonhams and of such companies and of any officer, employee 
and agent of Bonhams and such companies, each of whom 
will be entitled to rely on the relevant immunity and/or exclusion 
and/or restriction within and for the purposes of Contracts 
(Rights of Third Parties) Act 1999, which enables the benefit of 
a contract to be extended to a person who is not a party to the 
contract, and generally at law. 
11 GOVERNING LAW 
All transactions to which the Contract for Sale applies and 
all connected matters will be governed by and construed in 
accordance with the laws of that part of the United Kingdom 
where the Sale takes place and the Seller and you each submit 
to the exclusive jurisdiction of the courts of that part of the 
United Kingdom, save that the Seller may bring proceedings 
against you in any other court of competent jurisdiction to 
the extent permitted by the laws of the relevant jurisdiction. 
Bonhams has a complaints procedure in place. 
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APPENDIX 2 


BUYER'S AGREEMENT WITH BONHAMS 

IMPORTANT: These terms may be changed in advance of the Sale 
of the Lot to you, by the setting out of different terms in the 
Catalogue for the Sale and/or by placing an insert in the 
Catalogue and/or by notices at the Sale venue and/or by oral 
announcements before and during the Sale at the Sale venue. 
You should be alert to this possibility of changes and ask in 
advance of bidding if there have been any. 

1 THE CONTRACT 

1.1 These terms govern the contract between Bonhams personally 
and the Buyer, being the person to whom a Lot has been 
knocked down by the Auctioneer. 

1.2 The Definitions and Glossary contained in Appendix 3 to the 
Catalogue for the Sale are incorporated into this agreement and 
a separate copy can also be provided by us on request. Where 
words and phrases which are defined in the List of Definitions 
are used in this agreement, they are printed in italics. Reference 
is made in this agreement to information printed in the Notice to 
Bidders, printed in the Catalogue for the Sale, and where such 
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information is referred to it is incorporated into this agreement. 
Except as specified in paragraph 4 of the Notice to Bidders the 
Contract for Sale of the Lot between you and the Seller is made 
on the fall of the Auctioneer’s hammer in respect of the Lot, 
when it is knocked down to you. At that moment a separate 
contract is also made between you and Bonhams on the terms 
in this Buyer’s Agreement. 

We act as agents for the Seller and are not answerable or 
personally responsible to you for any breach of contract or other 
default by the Seller, unless Bonhams sells the Lot as principal. 
Our personal obligations to you are governed by this agreement 
and we agree, subject to the terms below, to the following 
obligations: 

we will, until the date and time specified in the Notice to Bidders 
or otherwise notified to you, store the Lot in accordance with 
paragraph 5; 

subject to any power of the Seller or us to refuse to release 

the Lot to you, we will release the Lot to you in accordance 
with paragraph 4 once you have paid to us, in cleared funds, 
everything due to us and the Seller and following completion of 
our enquiries pursuant to paragraph 3.11; 

we will provide guarantees in the terms set out in paragraphs 9 
and 10. 

We do not make or give and do not agree to make or give 

any contractual promise, undertaking, obligation, Guarantee, 
warranty, representation of fact in relation to any Description 

of the Lot or any Estimate in relation to it, nor of the accuracy 
or completeness of any Description or Estimate which may 
have been made by us or on our behalf or by or on behalf 

of the Seller (whether made orally or in writing, including in 

the Catalogue or on Bonhams’ Website, or by conduct, or 
otherwise), and whether made before or after this agreement or 
prior to or during the Sale. No such Description or Estimate is 
incorporated into this agreement between you and us. Any such 
Description or Estimate, if made by us or on our behalf, was 
(unless Bonhams itself sells the Lot as principal) made as agent 
on behalf of the Seller. 

PERFORMANCE OF THE CONTRACT FOR SALE 

You undertake to us personally that you will observe and comply 
with all your obligations and undertakings to the Seller under the 
Contract for Sale in respect of the Lot. 

PAYMENT AND BUYER WARRANTIES 

Unless agreed in writing between you and us or as otherwise 
set out in the Notice to Bidders, you must pay to us by not later 
than 4.30pm on the second working day following the Sale: 

the Purchase Price for the Lot; 

a Buyer's Premium in accordance with the rates set out in the 
Notice to Bidders on each lot, and 

if the Lot is marked [AR], an Additional Premium which is 
calculated and payable in accordance with the Notice to 
Bidders together with VAT on that sum if applicable so that all 
sums due to us are cleared funds by the seventh working day 
after the Sale. 

You must also pay us on demand any Expenses payable 
pursuant to this agreement. 

All payments to us must be made in the currency in which the 
Sale was conducted, using, unless otherwise agreed by us in 
writing, one of the methods of payment set out in the Notice to 
Bidders. Our invoices will only be addressed to the registered 
Bidder unless the Bidder is acting as an agent for a named 
principal and we have approved that arrangement, in which 
case we will address the invoice to the principal. 

Unless otherwise stated in this agreement all sums payable to 
us will be subject to VAT at the appropriate rate and VAT will be 
payable by you on all such sums. 

We may deduct and retain for our own benefit from the monies 
paid by you to us the Buyer's Premium, the Commission 
payable by the Seller in respect of the Lot, any Expenses and 
VAT and any interest earned and/or incurred until payment to 
the Seller. 

Time will be of the essence in relation to any payment payable 
to us. If you do not pay the Purchase Price, or any other sum 
due to us in accordance with this paragraph 3, we will have the 
rights set out in paragraph 7 below. 

Where a number of Lots have been knocked down to you, any 
monies we receive from you will be applied firstly pro-rata to pay 
the Purchase Price of each Lot and secondly pro-rata to pay all 
amounts due to Bonhams. 

You warrant that neither you nor - if you are a company, 

your directors, officers or your owner or their directors or 
shareholders - are an individual or an entity that is, or is owned 
or controlled by individuals or entities that are: 

the subject of any sanctions administered or enforced by the 
U.S. Department of the Treasury's Office of Foreign Assets 
Control, the U.S. Departure of State, the United Nations Security 
Council, the European Union, Her Majesty's Treasury, or other 
relevant sanctions authority (“Sanctions” and a “Sanctioned 
Party"); or 

located, organised or resident in a country or territory that is, 

or whose government is, the subject of Sanctions, including 
without limitation, Iran, North Korea, Sudan, Russia, and Syria); 
and further 

that the property you purchase will not be transferred to or used 
in a country in contravention of any Sanctions administered or 
enforced by the U.S, the United Nations Security Council, the 
European Union or Her Majesty's Treasury or any other relevant 
Sanctions authority. 

You warrant that the funds being used for your purchase have 
no link with criminal activity including without limitation money 
laundering, tax evasion or terrorist financing, and that you not 
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under investigation for neither have been charged nor convicted 
in connection with any criminal activity. 

Where you are acting as agent for another party (“your 
Principal", you undertake and warrant that: 


3.10.1 you have conducted suitable customer due diligence into 


your Principal under applicable Sanctions and Anti-Money 
Laundering laws and regulations; 


3.10.2 your Principal is not a Sanctioned Party and not owned, partially 


owned or controlled by a Sanctioned Party, and you have no 
reason to suspect that your Principal has been charged or 
convicted with, money laundering, terrorism or other crimes; 


3.10.3 funds used for your or your Principal's purchase are not connected 


with or derived from any criminal activity, including without limitation 
tax evasion, money laundering or terrorist financing; 


3.10.4 items purchased by you and your Principal through Bonhams 


are not being transferred to or used in a country in contravention 
of any Sanctions administered or enforced by the U.S, the 
United Nations Security Council, the European Union or Her 
Majesty's Treasury or any other relevant Sanctions authority, 

or purchased or to be used in any way connected with or to 
facilitate breaches of applicable Tax, Anti-Money Laundering or 
Anti-Terrorism laws and regulations; and 


3.10.5 that you consent to Bonhams relying upon your customer due 
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diligence, undertaking to retain records of your due diligence 
for at least 5 years and to make such due diligence records 
available for inspection by an independent auditor in the event 
we request you to do so. 

We reserve the rights to make enquiries about any person 
transacting with us and to identify the source of any funds 
received from you. In the event we have not completed our 
investigations in respect of anti-terrorism financing, anti-money 
laundering or other financial and identity checks concerning 
either you or the Seller, to our satisfaction at our discretion, we 
shall be entitled to retain Lots and/or proceeds of Sale, postpone 
or cancel any sale and to take any other actions required or 
permitted under applicable law, without liability to you. 
COLLECTION OF THE LOT 

Subject to any power of the Seller or us to refuse to release 

the Lot to you, once you have paid to us; in cleared funds, 
everything due to the Seller and to us, and once we have 
completed our investigations under paragraph 3.11, we will 
release the Lot to you or as you may direct us in writing. The 
Lot will only be released on production of a buyer collection 
document, obtained from our cashier's office. 

You must collect and remove the Lot at your own expense by 
the date and time specified in the Notice to Bidders, or if no 
date is specified, by 4.30pm on the seventh day after the Sale. 
For the period referred to in paragraph 4.2, the Lot can be 
collected from the address referred to in the Notice to Bidders 
for collection on the days and times specified in the Notice to 
Bidders. Thereafter, the Lot may be removed elsewhere for 
storage and you must enquire from us as to when and where 
you can collect it, although this information will usually be set 
out in the Notice to Bidders. 

If you have not collected the Lot by the date specified in the 
Notice to Bidders, you authorise us, acting in this instance as 
your agent and on your behalf, to enter into a contract (the 
"Storage Contract") with the Storage Contractor for the storage 
of the Lot on the then current standard terms and conditions 
agreed between Bonhams and the Storage Contractor (copies 
of which are available on request). If the Lot is stored at our 
premises storage fees at our current daily rates (currently a 
minimum of £3 plus VAT per Lot per day) will be payable from 
the expiry of the period referred to in paragraph 4.2. These 
storage fees form part of our Expenses. 

Until you have paid the Purchase Price and any Expenses in 
full the Lot will either be held by us as agent on behalf of the 
Seller or held by the Storage Contractor as agent on behalf of 
the Seller and ourselves on the terms contained in the Storage 
Contract. 

You undertake to comply with the terms of any Storage 
Contract and in particular to pay the charges (and all costs of 
moving the Lot into storage) due under any Storage Contract. 
You acknowledge and agree that you will not be able to collect 
the Lot from the Storage Contractor's premises until you have 
paid the Purchase Price, any Expenses and all charges due 
under the Storage Contract. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage, or other 
charges for any Lot not removed in accordance with paragraph 
4.2, payable at our current rates, and any Expenses we incur 
(including any charges due under the Storage Contract), all of 
which must be paid by you on demand and in any event before 
any collection of the Lot by you or on your behalf. 

STORING THE LOT 

We agree to store the Lot until the earlier of your removal of the 
Lot or until the time and date set out in the Notice to Bidders, 
on the Sale Information Page or at the back of the catalogue (or 
if no date is specified, by 4.30pm on the seventh day after the 
Sale) and, subject to paragraphs 3, 6 and 10, to be responsible 
as bailee to you for damage to or the loss or destruction of the 
Lot (notwithstanding that it is not your property before payment 
of the Purchase Price). If you do not collect the Lot before the 
time and date set out in the Notice to Bidders (or if no date 

is specified, by 4.30pm on the seventh day after the Sale) we 
may remove the Lot to another location, the details of which 
will usually be set out in the relevant section of the Catalogue. If 
you have not paid for the Lot in accordance with paragraph 3, 
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and the Lot is moved to any third party's premises, the Lot will 
be held by such third party strictly to Bonhams' order and we 
will retain our lien over the Lot until we have been paid in full in 
accordance with paragraph 3. 

6 RESPONSIBILITY FOR THE LOT 

6.1 Title (ownership) in the Lot passes to you (i) on payment of 
the Purchase Price to us in full in cleared funds and (ii) when 
investigations have been completed to our satisfaction under 
paragraph 3.11. 

6.2 Please note however, that under the Contract for Sale, the risk in 
the Lot passes to you after 7 days from the day upon which 
it is knocked down to you or upon collection of the Lot if 
earlier, and you are advised to obtain insurance in respect of the 
Lot as soon as possible after the Sale. 

7 FAILURE TO PAY OR TO REMOVE THE LOT AND PART 
PAYMENTS 

7.1 If all sums payable to us are not so paid in full at the time they 
are due and/or the Lot is not removed in accordance with 
this agreement, we will (without further notice to you unless 
otherwise provided below), be entitled to exercise one or more 
of the following rights (without prejudice to any rights we may 
exercise on behalf of the Seller): 

7.1.1 to terminate this agreement immediately for your breach of 

contract; 

to retain possession of the Lot; 

to remove, and/or store the Lot at your expense; 

to take legal proceedings against you for payment of any sums 

payable to us by you (including the Purchase Price) and/or 

damages for breach of contract; 

7.1.5 to be paid interest on any monies due to us (after as well as 
before judgement or order) at the annual rate of 596 per annum 
above the base lending rate of National Westminster Bank Plc 
from time to time to be calculated on a daily basis from the 
date upon which such monies become payable until the date of 
actual payment; 

7.1.6 to repossess the Lot (or any part thereof) which has not become 
your property, and for this purpose (unless you buy the Lot as 
a Consumer) you hereby grant an irrevocable licence to us, by 
ourselves, our servants or agents, to enter upon all or any of 
your premises (with or without vehicles) during normal business 
hours to take possession of any Lot or part thereof; 

7.1.7 to sell the Lot Without Reserve by auction, private treaty or any 
other means on giving you three months' written notice of our 
intention to do so; 

7.1.8 to retain possession of any of your other property in our 
possession for any purpose (including, without limitation, other 
goods sold to you or with us for Sale) until all sums due to us 
have been paid in full; 

7.1.9 to apply any monies received from you for any purpose whether 
at the time of your default or at any time thereafter in payment 
or part payment of any sums due to us by you under this 
agreement; 

7.1.10 on three months' written notice to sell, Without Reserve, any of 
your other property in our possession or under our control for 
any purpose (including other goods sold to you or with us for 
Sale) and to apply any monies due to you as a result of such 
Sale in payment or part payment of any amounts owed to us; 

7.1.11 refuse to allow you to register for a future Sale or to reject a bid 
from you at any future Sale or to require you to pay a deposit 
before any bid is accepted by us at any future Sale in which 
case we will be entitled to apply such deposit in payment or part 
payment, as the case may be, of the Purchase Price of any Lot 
of which you are the Buyer. 

7.1.12 having made reasonable efforts to inform you, to release your 
name and address to the Seller, so they might take appropriate 
steps to recover the amounts due and legal costs associated 
with such steps. 

7.2 You agree to indemnify us against all legal and other costs, all 
losses and all other Expenses (whether or not court proceedings 
will have been issued) incurred by us as a result of our taking 
steps under this paragraph 7 on a full indemnity basis together 
with interest thereon (after as well as before judgement or order) 
at the rate specified in paragraph 7.1.5 from the date upon 
which we become liable to pay the same until payment by you. 

7.3 _ If you pay us only part of the sums due to us such payment 
shall be applied firstly to the Purchase Price of the Lot (or 
where you have purchased more than one Lot pro-rata towards 
the Purchase Price of each Lot) and secondly to the Buyer's 
Premium (or where you have purchased more than one Lot 
pro-rata to the Buyer's Premium on each Lot) and thirdly to any 
other sums due to us. 

7.4 We will account to you in respect of any balance we hold 
remaining from any monies received by us in respect of any 
Sale of the Lot under our rights under this paragraph 7 after the 
payment of all sums due to us and/or the Seller within 28 days 
of receipt by us of all such sums paid to us. 

8 CLAIMS BY OTHER PERSONS IN RESPECT OF THE LOT 
8.1 Whenever it becomes apparent to us that the Lot is the subject 
of a claim by someone other than you and other than the 

Seller (or that such a claim can reasonably be expected to be 
made), we may, at our absolute discretion, deal with the Lot in 
any manner which appears to us to recognise the legitimate 
interests of ourselves and the other parties involved and lawfully 
to protect our position and our legitimate interests. Without 
prejudice to the generality of the discretion and by way of 
example, we may: 

8.1.1 retain the Lot to investigate any question raised or reasonably 
expected by us to be raised in relation to the Lot; and/or 

8.1.2 deliver the Lot to a person other than you; and/or 

8.1.3 commence interpleader proceedings or seek any other order of 


any court, mediator, arbitrator or government body; and/or 

8.1.4 require an indemnity and/or security from you in return for 
pursuing a course of action agreed to by you. 

8.2 The discretion referred to in paragraph 8.1: 

8.2.1 may be exercised at any time during which we have actual or 
constructive possession of the Lot, or at any time after such 
possession, where the cessation of such possession has 
occurred by reason of any decision, order or ruling of any court, 
mediator, arbitrator or government body; and 

8.2.2 will not be exercised unless we believe that there exists a 
serious prospect of a good arguable case in favour of the claim. 

9 FORGERIES 

9.1 We undertake a personal responsibility for any Forgery in 
accordance with the terms of this paragraph 9. 

9.2 Paragraph 9 applies only if: 

9.2.1 your name appears as the named person to whom the original 
invoice was made out by us in respect of the Lot and that 
invoice has been paid; and 

9.2.2 you notify us in writing as soon as reasonably practicable after 
you have become aware that the Lot is or may be a Forgery, 
and in any event within one year after the Sale, that the Lot is a 
Forgery; and 

9.2.3 within one month after such notification has been given, you 
return the Lot to us in the same condition as it was at the time 
of the Sale, accompanied by written evidence that the Lot is 
a Forgery and details of the Sale and Lot number sufficient to 
identify the Lot. 

9.3 Paragraph 9 will not apply in respect of a Forgery if: 

9.3.1 the Entry in relation to the Lot contained in the Catalogue 
reflected the then accepted general opinion of scholars and 
experts or fairly indicated that there was a conflict of such 
opinion or reflected the then current opinion of an expert 
acknowledged to be a leading expert in the relevant field; or 

9.3.2 itcan be established that the Lot is a Forgery only by means of 
a process not generally accepted for use until after the date on 
which the Catalogue was published or by means of a process 
which it was unreasonable in all the circumstances for us to 
have employed. 

9.4 You authorise us to carry out such processes and tests on 
the Lot as we in our absolute discretion consider necessary to 
satisfy ourselves that the Lot is or is not a Forgery. 

9.5 If we are satisfied that a Lot is a Forgery we will (as principal) 
purchase the Lot from you and you will transfer the title to the 
Lot in question to us, with full title guarantee, free from any liens, 
charges, encumbrances and adverse claims, in accordance with 
the provisions of Sections 12(1) and 12(2) of the Sale of Goods 
Act 1979 and we will pay to you an amount equal to the sum of 
the Purchase Price, Buyer's Premium, VAT and Expenses paid 
by you in respect of the Lot. 

9.6 The benefit of paragraph 9 is personal to, and incapable of 
assignment by, you. 

9.7 Ifyou sell or otherwise dispose of your interest in the Lot, all 
rights and benefits under this paragraph 9 will cease. 

9.8 Paragraph 9 does not apply to a Lot made up of or including a 
Chinese painting or Chinese paintings, a motor vehicle or motor 
vehicles, a Stamp or Stamps or a Book or Books. 

10 OUR LIABILITY 

10.1 We will not be liable whether in negligence, other tort, breach 
of contract or statutory duty or in restitution or under the 
Misrepresentation Act 1967 or in any other way for lack of 
conformity with or any inaccuracy, error, misdescription or 
omission in any Description of the Lot or any Entry or Estimate 
in respect of it, made by us or on our behalf or by or on 
behalf of the Seller (whether made in writing, including in the 
Catalogue, or on the Bonhams’ Website, or orally, or by conduct 
or otherwise) and whether made before or after this agreement 
or prior to or during the Sale. 

10.2 Our duty to you while the Lot is at your risk and/or your property 
and in our custody and/or control is to exercise reasonable care 
in relation to it, but we will not be responsible for damage to the 
Lot or to other persons or things caused by: 

10.2.1 handling the Lot if it was affected at the time of Sale to you by 
woodworm and any damage is caused as a result of it being 
affected by woodworm; or 

10.2.2 changes in atmospheric pressure; nor will we be liable for: 

10.2.3 damage to tension stringed musical instruments; or 

10.2.4 damage to gilded picture frames, plaster picture frames or 
picture frame glass; and if the Lot is or becomes dangerous, 
we may dispose of it without notice to you in advance in any 
manner we think fit and we will be under no liability to you for 
doing so. 

10.3.1 We will not be liable to you for any loss of Business, Business 
profits, revenue or income or for loss of Business reputation 
or for disruption to Business or wasted time on the part of the 
Buyer's management or staff or, if you are buying the Lot in the 
course of a Business, for any indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, 
volume or source of the loss or damage alleged to be suffered, 
and irrespective of whether the said loss or damage is caused 
by or claimed in respect of any negligence, other tort, breach 
of contract, statutory duty, bailee's duty, a restitutionary claim 
or otherwise. 

10.3.2 Unless you buy the Lot as a Consumer, in any circumstances 
where we are liable to you in respect of a Lot, or any act, 
omission, statement, representation in respect of it, or this 
agreement or its performance, and whether in damages, for an 
indemnity or contribution or for a restitutionary remedy or in any 
way whatsoever, our liability will be limited to payment of a sum 
which will not exceed by way of maximum the amount of the 
Purchase Price of the Lot plus Buyer's Premium (less any sum 


you may be entitled to recover from the Seller) irrespective in 
any case of the nature, volume or source of any loss or damage 
alleged to be suffered or sum claimed as due, and irrespective 
of whether the liability arises from negligence, other tort, breach 
of contract, statutory duty, bailee's duty, a restitutionary claim 

or otherwise. 

You may wish to protect yourself against loss by obtaining insurance. 

10.4 Nothing set out above will be construed as excluding or 
restricting (whether directly or indirectly) any person's liability 
or excluding or restricting any person's rights or remedies in 
respect of (i) fraud, or (ii) death or personal injury caused by our 
negligence (or any person under our control or for whom we are 
legally responsible), or (iii) acts or omissions for which we are 
liable under the Occupiers Liability Act 1957, or (iv) any other 
liability to the extent the same may not be excluded or restricted 
as a matter of law, or (V) under our undertaking in paragraph 9 
of these conditions. 

11 BOOKS MISSING TEXT OR ILLUSTRATIONS 
Where the Lot is made up wholly of a Book or Books and 
any Book does not contain text or illustrations (in either case 
referred to as a "non-conforming Lot"), we undertake a personal 
responsibility for such a non-conforming Lot in accordance with 
the terms of this paragraph, if: 
the original invoice was made out by us to you in respect of the 
Lot and that invoice has been paid; and 
you notify us in writing as soon as reasonably practicable after 
you have become aware that the Lot is or may be a non- 
conforming Lot, and in any event within 20 days after the Sale 
(or such longer period as we may agree in writing) that the Lot is 
a non-conforming Lot; and 
within 20 days of the date of the relevant Sale (or such longer 
period as we may agree in writing) you return the Lot to us in the 
same condition as it was at the time of the Sale, accompanied by 
written evidence that the Lot is a non-conforming Lot and details 
of the Sale and Lot number sufficient to identify the Lot.but not if: 
the Entry in the Catalogue in respect of the Lot indicates that the 
rights given by this paragraph do not apply to it; or 
the Entry in the Catalogue in respect of the Lot reflected the 
then accepted general opinion of scholars and experts or fairly 
indicated that there was a conflict of such opinion; or 
it can be established that the Lot is a non-conforming Lot only 
by means of a process not generally accepted for use until after 
the date on which the Catalogue was published or by means of 
a process which it was unreasonable in all the circumstances for 
us to have employed; or 
the Lot comprises atlases, maps, autographs, manuscripts, 
extra illustrated books, music or periodical publications; or 
the Lot was listed in the Catalogue under "collections" or 
"collections and various" or the Lot was stated in the Catalogue 
to comprise or contain a collection, issue or Books which are 
undescribed or the missing text or illustrations are referred to 
or the relevant parts of the Book contain blanks, half titles or 
advertisements. 

If we are reasonably satisfied that a Lot is a non- conforming 
Lot, we will (as principal) purchase the Lot from you and you 
will transfer the title to the Lot in question to us, with full title 
guarantee, free from any liens, charges, encumbrances and 
adverse claims and we will pay to you an amount equal to the 
sum of the Purchase Price and Buyer's Premium paid by you in 
respect of the Lot. 

The benefit of paragraph 10 is personal to, and incapable of 
assignment by, you and if you sell or otherwise dispose of your 
interest in the Lot, all rights and benefits under this paragraph 
will cease. 

12 MISCELLANEOUS 

12.1 You may not assign either the benefit or burden of this agreement. 

12.2 Our failure or delay in enforcing or exercising any power or right 
under this agreement will not operate or be deemed to operate 
as a waiver of our rights under it except to the extent of any 
express waiver given to you in writing. Any such waiver will not 
affect our ability subsequently to enforce any right arising under 
this agreement. 

12.3 If either party to this agreement is prevented from performing 
that party's respective obligations under this agreement 
by circumstances beyond its reasonable control (including 
without limitation governmental intervention, industrial action, 
insurrection, warfare (declared or undeclared), terrorism, power 
failure, epidemic or natural disaster) or if performance of its 
obligations would by reason of such circumstances give rise 
to a significantly increased financial cost to it, that party will 
not, for so long as such circumstances prevail, be required to 
perform such obligations. This paragraph does not apply to the 
obligations imposed on you by paragraph 3. 

12.4 Any notice or other communication to be given under this 
agreement must be in writing and may be delivered by hand 
or sent by first class post or air mail or fax transmission (if to 
Bonhams marked for the attention of the Company Secretary), 
to the address or fax number of the relevant party given in the 
Contract Form (unless notice of any change of address is given 
in writing). It is the responsibility of the sender of the notice or 
communication to ensure that it is received in a legible form 
within any applicable time period. 

12.5 If any term or any part of any term of this agreement is held to 
be unenforceable or invalid, such unenforceability or invalidity 
will not affect the enforceability and validity of the remaining 
terms or the remainder of the relevant term. 

12.6 References in this agreement to Bonhams will, where 
appropriate, include reference to Bonhams' officers, employees 
and agents. 

12.7 The headings used in this agreement are for convenience only 
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and will not affect its interpretation. 

12.8 In this agreement “including” means “including, without 
limitation”. 

12.9 References to the singular will include reference to the plural 
(and vice versa) and reference to any one gender will include 
reference to the other genders. 

12.10 Reference to a numbered paragraph is to a paragraph of this 
agreement. 

12.11 Save as expressly provided in paragraph 12.12 nothing in this 
agreement confers (or purports to confer) on any person who 
is not a party to this agreement any benefit conferred by, or the 
right to enforce any term of, this agreement. 

12.12 Where this agreement confers an immunity from, and/or an 
exclusion or restriction of, the responsibility and/or liability 
of Bonhams, it will also operate in favour and for the benefit 
of Bonhams' holding company and the subsidiaries of such 
holding company and the successors and assigns of Bonhams 
and of such companies and of any officer, employee and 
agent of Bonhams and such companies, each of whom will be 
entitled to rely on the relevant immunity and/or exclusion and/ 
or restriction within and for the purposes of Contracts (Rights of 
Third Parties) Act 1999, which enables the benefit of a contract 
to be extended to a person who is not a party to the contract, 
and generally at law. 

13 GOVERNING LAW 
All transactions to which this agreement applies and all 
connected matters will be governed by and construed in 
accordance with the laws of that part of the United Kingdom 
where the Sale takes (or is to take) place and we and you each 
submit to the exclusive jurisdiction of the courts of that part 
of the United Kingdom, save that we may bring proceedings 
against you in any other court of competent jurisdiction to 
the extent permitted by the laws of the relevant jurisdiction. 
Bonhams has a complaints procedure in place. 

DATA PROTECTION - USE OF YOUR INFORMATION 

Where we obtain any personal information about you, we shall only 

use it in accordance with the terms of our Privacy Policy (subject to 

any additional specific consent(s) you may have given at the time 
your information was disclosed). A copy of our Privacy Policy can be 
found on our Website www.bonhams.com or requested by post from 

Customer Services Department, 101 New Bond Street, London W1S 

1SR, United Kingdom or by email from info@bonhams.com. 


APPENDIX 3 


DEFINITIONS AND GLOSSARY 

Where these Definitions and Glossary are incorporated, the following 
words and phrases used have (unless the context otherwise requires) 
the meanings given to them below. The Glossary is to assist you to 
understand words and phrases which have a specific legal meaning 
with which you may not be familiar. 

LIST OF DEFINITIONS 

"Account" the bank account of Bonhams into which all sums received 
in respect of the Purchase Price of any Lot will be paid. 

"Additional Premium" a premium, calculated in accordance with 

the Notice to Bidders, to cover Bonhams' Expenses relating to the 
payment of royalties under the Artists Resale Right Regulations 2006 
which is payable by the Buyer to Bonhams on any Lot marked [AR] 
which sells for a Hammer Price which together with the Buyer's 
Premium (but excluding any VAT) equals or exceeds 1000 euros 
(converted into the currency of the Sale using the European Central 
Bank Reference rate prevailing on the date of the Sale). 

"Auctioneer" the representative of Bonhams conducting 

the Sale. 

"Bidder" Any person considering, attempting or making a Bid, 
including those who have completed a Bidding Form. 

"Bidding Form" our Bidding Registration Form, our Absentee Bidding 
Form or our Telephone Bidding Form. 

“Bonhams” Bonhams 1793 Limited or its successors or assigns. 
Bonhams is also referred to in the Buyer's Agreement, the Conditions 
of Business and the Notice to Bidders by the words "we", “us” and 
"our". 

“Book” a printed Book offered for Sale at a specialist Book Sale. 
"Business" includes any trade, Business and profession. 

"Buyer" the person to whom a Lot is knocked down by the 
Auctioneer. The Buyer is also referred to in the Contract for Sale and 
the Buyer's Agreement by the words "you" and "your". 

"Buyer's Agreement" the contract entered into by Bonhams with the 
Buyer (see Appendix 2 in the Catalogue). 

"Buyer's Premium" the sum calculated on the Hammer Price at the 
rates stated in the Notice to Bidders. 

“Catalogue” the Catalogue relating to the relevant Sale, including any 
representation of the Catalogue published on our Website. 
“Commission” the Commission payable by the Seller to Bonhams 
calculated at the rates stated in the Contract Form. 

“Condition Report" a report on the physical condition of a Lot provided 
to a Bidder or potential Bidder by Bonhams on behalf of the Seller. 
“Conditions of Sale" the Notice to Bidders, Contract for Sale, Buyer's 
Agreement and Definitions and Glossary. 

“Consignment Fee” a fee payable to Bonhams by the Seller 
calculated at rates set out in the Conditions of Business. 
“Consumer” a natural person who is acting for the relevant purpose 
outside his trade, Business or profession. 

“Contract Form" the Contract Form, or vehicle Entry form, as 
applicable, signed by or on behalf of the Seller listing the Lots to be 
offered for Sale by Bonhams. 

“Contract for Sale” the Sale contract entered into by the Seller with 
the Buyer (see Appendix 1 in the Catalogue). 


“Contractual Description” the only Description of the Lot (being 

that part of the Entry about the Lot in the Catalogue which is in bold 
letters, any photograph (except for the colour) and the contents of any 
Condition Report) to which the Seller undertakes in the Contract of 
Sale the Lot corresponds. 

“Description” any statement or representation in any way descriptive 
of the Lot, including any statement or representation relating to its 
authorship, attribution, condition, provenance, authenticity, style, 
period, age, suitability, quality, origin, value, estimated selling price 
(including the Hammer Price). 

“Entry” a written statement in the Catalogue identifying the Lot and its 
Lot number which may contain a Description and illustration(s) relating 
to the Lot. 

"Estimate" a statement of our opinion of the range within which the 
hammer is likely to fall. 

"Expenses" charges and Expenses paid or payable by Bonhams 

in respect of the Lot including legal Expenses, banking charges and 
Expenses incurred as a result of an electronic transfer of money, 
charges and Expenses for loss and damage cover, insurance, 
Catalogue and other reproductions and illustrations, any customs 
duties, advertising, packing or shipping costs, reproductions rights" 
fees, taxes, levies, costs of testing, searches or enquiries, preparation 
of the Lot for Sale, storage charges, removal charges, removal charges 
or costs of collection from the Seller as the Seller's agents or from a 
defaulting Buyer, plus VAT if applicable. 

“Forgery” an imitation intended by the maker or any other person to 
deceive as to authorship, attribution, origin, authenticity, style, date, 
age, period, provenance, culture, source or composition, which at the 
date of the Sale had a value materially less than it would have had if the 
Lot had not been such an imitation, and which is not stated to be such 
an imitation in any description of the Lot. A Lot will not be a Forgery by 
reason of any damage to, and/or restoration and/ or modification work 
(including repainting or over painting) having been carried out on the 
Lot, where that damage, 

restoration or modification work (as the case may be) does not 
substantially affect the identity of the Lot as one conforming to the 
Description of the Lot. 

"Guarantee" the obligation undertaken personally by Bonhams to the 
Buyer in respect of any Forgery and, in the case of specialist Stamp 
Sales and/or specialist Book Sales, a Lot made up of a Stamp or 
Stamps or a Book or Books as set out in the Buyer's Agreement. 
“Hammer Price" the price in the currency in which the Sale is 
conducted at which a Lot is knocked down by the Auctioneer. 

“Loss and Damage Warranty" means the warranty described in 
paragraph 8.2 of the Conditions of Business. 

“Loss and Damage Warranty Fee” means the fee described in 
paragraph 8.2.3 of the Conditions of Business. 

“Lot” any item consigned to Bonhams with a view to its Sale at auction 
or by private treaty (and reference to any Lot will include, unless the 
context otherwise requires, reference to individual items comprised in a 
group of two or more items offered for Sale as one Lot). 

“Motoring Catalogue Fee" a fee payable by the Seller to Bonhams in 
consideration of the additional work undertaken by Bonhams in respect 
of the cataloguing of motor vehicles and in respect of the promotion of 
Sales of motor vehicles. 

“New Bond Street” means Bonhams’ saleroom at 101 New Bond 
Street, London W1S 1SR. 

“Notional Charges" the amount of Commission and VAT which would 
have been payable if the Lot had been sold at the Notional Price. 
“Notional Fee" the sum on which the Consignment Fee payable to 
Bonhams by the Seller is based and which is calculated according to 
the formula set out in the Conditions of Business. 

“Notional Price" the latest in time of the average of the high and low 
Estimates given by us to you or stated in the Catalogue or, if no such 
Estimates have been given or stated, the Reserve applicable to the Lot. 
“Notice to Bidders” the notice printed at the back or front of our 
Catalogues. 

"Purchase Price" the aggregate of the Hammer Price and VAT on the 
Hammer Price (where applicable), the Buyer's Premium and VAT on the 
Buyer's Premium and any Expenses. 

“Reserve” the minimum price at which a Lot may be sold (whether at 
auction or by private treaty). 

“Sale” the auction Sale at which a Lot is to be offered for Sale by 
Bonhams. 

"Sale Proceeds" the net amount due to the Seller from the Sale of a 
Lot, being the Hammer Price less the Commission, any VAT chargeable 
thereon, Expenses and any other amount due to us in whatever 
capacity and howsoever arising. 

“Seller” the person who offers the Lot for Sale named on the Contract 
Form. Where the person so named identifies on the form another 
person as acting as his agent, or where the person named on the 
Contract Form acts as an agent for a principal (whether such agency is 
disclosed to Bonhams or not), "Seller" includes both the agent and the 
principal who shall be jointly and severally liable as such. The Seller 

is also referred to in the Conditions of Business by the words "you" 
and "your". 

"Specialist Examination" a visual examination of a Lot by a specialist 
on the Lot. 

"Stamp" means a postage Stamp offered for Sale at a Specialist 
Stamp Sale. 

“Standard Examination" a visual examination of a Lot by a non- 
Specialist member of Bonhams' staff. 

"Storage Contract" means the contract described in paragraph 

8.8.3 of the Conditions of Business or paragraph 4.4 of the Buyer's 
Agreement (as appropriate). 

"Storage Contractor" means the company identified as such in the 
Catalogue. 


"Terrorism" means any act or threatened act of terrorism, whether 
any person is acting alone or on behalf of or in connection with any 
organisation(s) and/or government(s), committed for political, religious 
or ideological or similar purposes including, but not limited to, the 
intention to influence any government and/or put the public or any 
section of the public into fear. 

"VAT" value added tax at the prevailing rate at the date of the Sale in 

the United Kingdom. 

"Website" Bonhams Website at www.bonhams.com 

"Withdrawal Notice" the Seller's written notice to Bonhams revoking 

Bonhams’ instructions to sell a Lot. 

“Without Reserve” where there is no minimum price at which a Lot 

may be sold (whether at auction or by private treaty). 

GLOSSARY 

The following expressions have specific legal meanings with which you 

may not be familiar. The following glossary is intended to give you an 

understanding of those expressions but is not intended to limit their 
legal meanings: 

"artist's resale right": the right of the creator of a work of art to receive 

a payment on Sales of that work subsequent to the original Sale of 

that work by the creator of it as set out in the Artists Resale Right 

Regulations 2006. 

“bailee”: a person to whom goods are entrusted. 

"indemnity": an obligation to put the person who has the benefit 

of the indemnity in the same position in which he would have been, 

had the circumstances giving rise to the indemnity not arisen and the 

expression "indemnify" is construed accordingly. 

"interpleader proceedings": proceedings in the Courts to determine 

ownership or rights over a Lot. 

“knocked down": when a Lot is sold to a Bidder, indicated by the fall 

of the hammer at the Sale. 

"lien": a right for the person who has possession of the Lot to retain 

possession of it. 

"risk": the possibility that a Lot may be lost, damaged, destroyed, 

stolen, or deteriorate in condition or value. 

"title": the legal and equitable right to the ownership of a Lot. 

"tort": a legal wrong done to someone to whom the wrong doer has 

a duty of care. 

“warranty”: a legal assurance or promise, upon which the person to 

whom the warranty was given has the right to rely. 

SALE OF GOODS ACT 1979 

The following is an extract from the Sale of Goods Act 1979: 

"Section 12 Implied terms about title, etc 

(1) In a contract of sale, other than one to which subsection (3) below 
applies, there is an implied term on the part of the seller that in the 
case of a sale he has a right to sell the goods, and in the case of 
an agreement to sell he will have such a right at the time when the 
property is to pass. 

(2) Ina contract of sale, other than one to which subsection (3) below 
applies, there is also an implied term that- 

(a) the goods are free, and will remain free until the time 
when the property is to pass, from any charge or 
encumbrance not disclosed or known to the buyer 
before the contract is made, and 

(b) the buyer will enjoy quiet possession of the goods 
except in so far as it may be disturbed by the owner or 
other person entitled to the benefit of any charge or 
encumbrance so disclosed or known. 

(3) This subsection applies to a contract of sale in the case of which 
there appears from the contract or is to be inferred from its 
circumstances an intention that the seller should transfer only such 
title as he or a third person may have. 


(4) In a contract to which subsection (3) above applies there is an 
implied term that all charges or encumbrances known to the seller 
and not known to the buyer have been disclosed to the buyer 
before the contract is made. 

(5) In a contract to which subsection (3) above applies there is also an 
implied term that none of the following will disturb the buyer's quiet 
possession of the goods, namely: 

(a) the seller; 

(b) in a case where the parties to the contract intend 
that the seller should transfer only such title as a third 
person may have, that person; 

(c) anyone claiming through or under the seller or that third 
person otherwise than under a charge or encumbrance 
disclosed or known to the buyer before the contract is 
made. 

(5A) As regards England and Wales and Northern Ireland, the term 
implied by subsection (1) above is a condition and the terms 
implied by subsections (2), (4) and (5) above are warranties." 
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Registration and Bidding Form Bo a h amis 


(Attendee / Absentee / Online / Telephone Bidding) 
Please circle your bidding method above. 


Paddle number (for office use only) 


This sale will be conducted in accordance with d T i 

Bonhams’ Conditions of Sale and bidding and buying Sale title: Fine ChineseArt Sale date: a le Ma 2029 

at the Sale will be regulated by these Conditions. You 

should read the Conditions in conjunction with the Sale no. 27991 Sale venue: New Bond Street 

Sale Information relating to this Sale which sets out the 

charges payable by you on the purchases you make If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours 
and other terms relating to bidding and buying at the prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue 
Sale. You should ask any questions you have about the for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will 


Conditions before signing this form. These Conditions 


: i p : endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids. 
also contain certain undertakings by bidders and buyers 


and limit Bonhams’ liability to bidders and buyers. General Bid Increments: 
£10 $200. ntur by 10s £10,000 - 20,000 ......... by 1,000s 
Data protection - use of your information £200 - 500 .... ....by 20 / 50/ 80s £20,000 - 50,000 ......... by 2,000 / 5,000 / 8,000s 
Where we obtain any personal information about you, we £500 - 1,000. ....by 50s £50,000 - 100,000 ....... by 5,000s 
shall only use it in accordance with the terms of our Privacy £1,000 - 2,000 .............by 100s £100,000 - 200,000 .....by 10,000s 
Policy (subject to any additional specific consent(s) you may £2,000 - 5,000 .............by 200 / 500 / 800s above £200,000 ........... at the auctioneer's discretion 
have given at the time your information was disclosed). A £5,000 - 10,000 ........... by 500s 
copy of our Privacy Policy can be found on our website ; $ : . . 4 
(www.bonhams.com) or requested by post from Customer The auctioneer has discretion to split any bid at any time. 
Services Department, 101 New Bond Street, London W1S . 
1SR United Kingdom or by e-mail from info@bonhams.com. Customer Number Title 
We may disclose your personal information to any member of 3 
our group which means our subsidiaries, our ultimate holding First Name Last Name 
company and its subsidiaries (whether registered in the UK or 
elsewhere). We will not disclose your data to anyone outside Company name (if applicable) 
our group but we may from time to time provide you with i , 
information about goods and services which we feel maybe of Company Registration number (if applicable) 
interest to you including those provided by third parties. 
If you do not want to receive such information (except for Address 
information you specifically requested) please tick this box ; 
Would you like to receive e-mailed information from us? if so City 
PERS Post / Zip code County / State 
Notice to Bidders. EN ; 
At least 24 hours before the Sale, clients must provide elephone (mobile) Country 


government or state issued photographic proof of ID and date 
of birth e.g. - passport, driving licence - and if not included in 


Telephone (landline) 


ID document, proof of address e.g - utility bill, bank or credit 


card statement etc. Corporate clients should also provide a E-mail (n capitals) 


copy of their articles of association / company registration Please answer all questions below 


documents, and the entities name and registered address, 


documentary proof of its beneficial owners and directors, 1. ID supplied: Government issued ID! _ land (if the ID does not confirm your address) current utility bill/ bank statement. 
together with a letter authorising the individual to bid on the If a company, please provide the Certificate of Incorporation, your ID (as above) (plus, if not a director, a letter authorising you 
company's behalf. Failure to provide this may result in your to act), and documentary evidence of the company's beneficial owners 
bids not being processed or completed. For higher value lots 
you may also be asked to provide a bank reference. 2. Are you representing the Bidder? If yes, please complete question 3. 
If successful 3. Bidder's name, address and contact details (phone and email): 

will collect the purchases myself Bidder's ID: Government issued ID and (if the ID does not confirm their address) current utility bill/bank statemen 
Please arrange shippers to contact me with Are you acting in a business capacity? f registered for VAT in the EU please enter your registration here: 
a quote and | agree that you may pass them Yes No / E = 
my contact details. 


Please note that all telephone calls are recorded. 


MAX bid in GBP 
Telephone or . nung A F ; ; 
Absentee (T / A) | Lot no. Brief description hs premium Covering bid * 


FOR WINE SALES ONLY 


Please leave lots "available under bond" in bond C] Please include delivery charges (minimum charge of £20 + VAT) 


BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE SEEN THE CATALOGUE AND HAVE READ AND UNDERSTOOD OUR CONDITIONS OF SALE INCLUDING BUYER’S WARRANTIES AND WISH 
TO BE BOUND BY THEM, AND AGREE TO PAY THE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES MENTIONED IN THE NOTICE TO BIDDERS. THIS AFFECTS YOUR LEGAL RIGHTS. 


Bidder/Agent's (please delete one) signature: Date: 


* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding. 


NB. Payment will only be accepted from an account in the same name as shown on the invoice and Auction Registration form. 
Please email or fax the completed Auction Registration form and requested information to: 
Bonhams, Customer Services, 101 New Bond Street, London, W1S 1SR. Tel: +44 (0) 20 7447 7447, bids@bonhams.com 


Bonhams 1793 Limited. Montpelier Street, London SW7 1HH. Incorporated in England. Company Number 4326560. UK/02/22 


| o NEG 


AS 


E WE ESSE 
] "S y E = x 


p C 
K 3 
| 


a » 


y 


i Nl 


» 2 q / | 
- A yt» E s 
M y m ( 5. 
> E CE E 7 ( 
ed DD i 
, ` " - pans a 
Une T^ 5 = TEX y 7 4s 
T "dn N " A E 
| : "f I im : f m f. "^ 
“A Í M» GA NE SC 
f i 4 E IAN 3 
人 ANS 4 
i] y P d E 1 > / 
» 7 T x Jr f 1 n ; / 
g j A E 4 


SENOS SN ` 
SS SSO A 
Sys SANS IM N N 


f 


UN »/ 
py 
4 


i 


(yi ha 


> nn . 
^ Y XII 


en 


Tas 


SA WARE : 


em 


' Bonhams 
[New Bond Street 


z ^C 


ka 4 7 744 (0) 20 7447 7447 

; 1 : aA bonhams.com 

med | ; T 一 a $ $ nn INE ER BINGE 1793 
CIFTEIFENENSTSYSYNAAEMS ve Te ; 


nt m en "m WB Vu cO) ft ee ee St - | 


— 


